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HIS ISSUE, which marks the beginning 
\ of our 35th year, salutes you — the 
square/round/contra dancers — who 
make up the fabulous and sometimes unbe- 
lievable world of square dancing. Who would 
have thought, in November, 1948, that this 
activity would reach the point that it has by 
November, 1982? We can boast of completely 
volunteer-run conventions that attract almost 
40,000 participants; a recreation that has been 
recognized as the Official Folk Dance of 
America; a pastime that is enjoyed by several 
million enthusiastic supporters around the 
world and we can be proud that here, in the 
USA, a commemorative stamp was issued in 
its honor. And yet, with all its bigness, square 
dancing today remains for the most part a very 
close-knit, friendly club activity, much as it 
was 34 years ago. 
As we set out on another year of publish- 
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ing, even though square dancing and 
SQUARE DANCING Magazine have 
changed over the years, we see more and 
more evidence of individuals and organiza- 
tions working together for the constant growth 
and improvement of this great activity. Happy 
Birthday! 


Homes for the Orphans 


E THOUGHT that maybe the heading 

would attract your attention. What we 
have in mind are the tens of thousands of 
dancers who may be missing a good part of the 
fun. These are the ladies and gentlemen who 
learned to dance, graduated from class and 
then for one reason or another became strays 
in the vast world of square dancing. 

It may be that when they left class, there 
was no club for them to join. Perhaps the class 
had taken them only to a certain point and all 
the organized clubs within the area were danc- 
ing at several stratas above them. Being of 
sturdy material and not wanting to give up 
what to this point was a fun activity, they 
sought out places where they could dance, 
perhaps workshops in the area where they 
could learn more so they could, in turn, join 
some club. This is not always an easy thing to 
do. When in class, these dancers developed 
friendships through the common bond built 
around the learning experience; however 
within the clubs in thea area, they may feel like 
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strangers. While the workshops may provide a 
temporary solution and offer a certain amount 
of satisfaction in conquering new movements, 
they are still missing that certain pride of be- 
longing to a club. 

We have always felt that the square dance 
club is the hub of the activity. There is much 
more within its framework than dancing. Itisa 
social center and as a friend of ours (Wendell 
Carlton) once said, the square dance club re- 
sembles a brick wall. Its members are the 
bricks and our square dancing is the mortar 
that binds them together. 

The square dance club, be it an open club 
or a closed club, limited in size by the facility 
in which it is enjoyed, has so much to offer the 
dancer. If constructed along the lines of 
friendliness, sharing of responsibilities and 
sometimes non-dancing extras, then it offers a 
dimension to the square dancer far beyond the 
basics. 

There must be as many people who square 
dance but are not members of any square 
dance club as there are those who do have a 
club affiliation. Think of what it would mean if 
all these people found a square dance “home. ” 
This wouldnt mean the only dancing anyone 
could do would be in his own club — far from 
it. But it would mean that every square dancer 
— everywhere — would belong to at least one 
group. We feel it would make for a richer 
activity, healthier clubs and happier dancers. 

For many years, we ve talked about bring- 
ing non-dancers into square dancing. During 
the coming months, let's look for ways of 
bringing the unaffiliated square dancers, 
men and women who have learned to dance 
and have much to offer, into our existing 
clubs. Think about it. Look at your club. What 
does it have to offer an individual who loves to 
square dance but for one reason or another 
may have been turned off when it comes to 
club membership? Surely there must be clubs 
who have been successful in bringing in vet- 
eran dancers, folks who have no real club 
home. This should be a prime project for 1983. 


The Big Ten in Square Dancing 


Nis MONTH, in addition to announcing our 
1983 Scholarship program (which by the 
way, will be open to round dance teachers and 
cuers as well as square dance teachers and 
callers), well give you a rundown on what, in 
our opinion, were the ten most significant 
events in the field of contemporary square 
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dancing. December will also feature a com- 
plete index of all the articles published during 
the past year and we'll be digging further into 
the bright prospects of a Mainstream program 
involving a greater percentage of the Saat 

And, if you're one of those who have writ- 
ten in saying great things about our increased 
use of color during the past year — thank you! 
We must agree that while black and white 
photos do the job, they can't hold a candle to 
full color, especially when it comes to the 
Style Lab — please flip the page. . . . 


ALL AROUND 


Your Left Hand Lady 


SEE SAW 


Your Taw 


An early basic that needs 
a better understanding. 


T’S INTERESTING TO NOTE that a number of the 
Diccwuinets we learn first in square dancing 
are frequently the ones we tend to do incor- 
rectly. Basics such as a do sa do, promenade 
and even swing sometimes tend to mark us as 
less than smooth dancers, even though we 
may be able to work our way through 400 
movements without faltering. The flowing 
combination of all around and seesaw is one 
such movement. 

As we remember it, Ed Durlacher created 
the pattern in the mid 1940's as a part of a 
singing call “My Little Girl.” An exuberant 
movement, it had the men making a 16 count 
figure eight — first around their corner and 
then around their partner. At the same time 
the ladies would move into the center and 
back, whooshing their skirts on the count of 4 
and backing up, then repeating the action. 


All of this was quite spectacular but some- 
where along the line it lost some of its flare 
and the ladies, instead of heading into the 
center and back, countered the men’s figure 
eight with a figure eight of their own. And 
that’s the way we find the movement de- 
scribed today. 

In following the dance, let's remember it’s 
a forward motion all the way for both the man 
and the lady. Starting from the square (1), 
dancers face their corner (2), move forward to 
pass right shoulders with their corner (3) and 
start the figure eight. Still moving forward and 
around their corners in a clockwise direction 
(4), they return to their partner (5) and, ina 
complimentary counterclockwise turn with 
left shoulders almost adjacent (6), they con- 
tinue their figure eight. 

Let’s say they have been told to do an al- 
lemande left, so they pass left shoulders with 


their partners (7) and move to their corner (8). 
Remember, it is aforward movement all of the 
way. The object is to use all of the 16 steps so 
one portion of the movement blends with the 
next. Don't fall into the trap of making this 
combination movement a do sa do followed by 
a left shoulder do sa do. To do so is to eliminate 
one of the smoothest combinations we have in 
square dancing. 

There's one way to check to see if you re 
using the right traffic pattern — it’s the 
method many caller/teachers use in present- 
ing the movements in the first place. Face 
your corner and step up side by side, right 
sides adjacent. Take right forearms, turn 
halfway round and pull by — much as you 
would do a turn thru. Now, step up to your 
partner, left sides adjacent — take left fore- 
arms and do a left turn thru to end facing your 
corner. Now do the same without taking arms. 


The Visual Side 


of Square Dancing — 1983 


The theme of “Rejoice” for the Pasadena, Tournament of Roses Parade is carried out on the Square Dancers of 
America’s float depicting the rejoicing of square dancing as the Folk Dance of America along with the official 
recognition of the great American Eagle. You and millions of others will be seeing it on New Year's Day. 


Or OF THE GREAT THINGS about this activity 
is that we all play a part in its promotion, 
whether on a local basis working with our own 
classes, clubs and associations, or involved on 
a broader scale, reaching out to a public audi- 
ence not yet bitten by the bug of square danc- 
ing. 

In America, square dancing is on a trial 
basis as the Nation's official folk dance. We 
have a job to do if we wish the designation to 
become permanent. More men and women — 
of all ages — must become aware of the activ- 
ity in every way, from viewing a demonstra- 
tion to actually taking part in a one-night- 
stand or signing up for a class and becoming 
truly involved. 

On the local scene, club members can in- 
vite the neighbors in for an open house. It 
might even work out for your group to hold 
one of its regular dances in a church recreation 
hall where the members could witness a typi- 


cal evening of American Folk Dancing, with 
an opportunity to get up on the floor and share 
in the fun. 
On A Broader Scale 
Enlarging on the independent local proj- 
ect, the clubs and area associations can join in 
on a most effective, coordinated, promotional 
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observance of the activity when LEGACY 
again spearheads International Square Dance 
Week. The dates are set for September 19-25, 
1983, and during the months ahead you ll be 
supplied with ideas for ways to reach out to 
members of your community and stimulate 
their interest in becoming a part of square 
dancing. 

Starting right now, everyone has the op- 
portunity to support one of the most ambi- 
tious, promotional packages for square danc- 
ing by helping out with the giant float in the 
1983 Rose Parade. Those living in the Los 
Angeles area lend support by physically get- 
ting in and decorating the colorful display. 
Couples are chosen from throughout North 
America to dance on the float. Everyone, 
however, may participate by donating to the 
rather awesome cost which is underwritten 
each yéar by a dedicated duo of enthusiasts, 
John Fogg and Charlie Naddeo. If you would 
like to share in this remarkable project, seen 
by hundreds of millions on television screens 
around the world, write to John and Peggy 
Fogg, 1858 Locust St., Pasadena, CA 91107. 

During the coming months, square danc- 
ing will become increasingly visible by the 
means of hundreds of local and regional festi- 


This document, signed by the President, designates the 
square dance as the National Folk Dance of America. 
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siner anrly colonial days. 
Whereas square dancing has gtipined a revered status as part of 


the folklore of this country; 
Whereas square dancing is a jovful expression of the vibrant 


spirit of the people of the United States: 

Whereas the Americen people valve the display of etiquette 
pinong men end women which is u major element of square 
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vals and conventions. Many open their doors 
to residents of the community who are not 
square dancers but just might be once they 
have the chance to see the dancers in action. 
These regularly scheduled affairs can become 
even more effective as promotional projects 
when an effort is made to bring in the 
nondancers, especially if it can be done at 
little or no charge and where some attempt is 
made to recruit them for future classes. These 
big dances are also excellent locations for 
massive sign-ups by dancers to support the 
Permanent National Folk Dance program. 
The Biggest Ever 

The granddaddy of all big square dance 
events is, of course, the annual National 
Square Dance Convention. The dancers in 
and around Louisville, Kentucky will be host- 
ing the big one, June 23rd to 25th, 1983. Here 
is the perfect spot to catch the eyes of the 
non-square dancing world, for if the advance 
publicity figures hold, next year's event could 
attract more than 40,000 dancing participants, 
which would set another world record. 

And so it goes, from the local scene to the 
national — everyone can play a part in putting 
square dancing into the spotlight in 1983. For 
additional promotional ideas, turn the page. 
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Thirty-second National 
Square Dance 


7 ® 
: Convention 
Louisville, Kentucky June 23, 24, & 25 1983 
PO Box 1983 Faindale, KY 40718 


Louisville 1983 
What will it be? 


and, speaking of visual, 
see the next page... 


Ralph Thrift and Donna Hall devote time on each 
show to a portion of the world of square dancing. 


A VISUAL 
OUTREACH 


I you, like a number of our readers, have 
been a part of the square dance activity 
since its early boom period of the late 1940's 
and the early 1950's, you'll recall a time when 
the movies discovered square dancing. From 
the number of top Hollywood films that 
picked up on the activity you would have 
thought that the studios had invented square 


dancing, for film after film included at least 
one sequence with a caller and a square, or 
several squares, or a floor filled with square 
dancers. 

Marlon Brando square danced. Ronald 
Coleman tried his hand at calling in an almost 
forgotten film. Films, like Duel In The Sun 
with Gregory Peck, highlighted a square 


LIGHTS — CAMERA — ACTION. The square of dancers react to Ralph Thrifts calls as dancers at home are invited 
to “join in.” This colorful show could run in your area with a bit of encouragement on your part (see page 100). 
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dance sequence and that was almost 10 years 
after Clark Gable and Vivian Leigh cavorted 
to the center and back in the Virginia Reel 
sequence of Gone With The Wind. 

Copper Canyon, The Cowboy, even Ma 
and Pa Kettle Go to a Square Dance, shared 
the marquees in many of the pretelevision 
theatre attractions. Warner Brothers Giant, 
MGM's Summerstock and Paramount's 
Pardners all did their bit in showing off square 
dancing to the theatre-going public. 

While usually most of the square dancing 
sequences in films were subordinate to the 
plot and were used essentially as a backdrop to 
the major theme, nevertheless they helped to 
make the era one of considerable square dance 
exposure. There's no telling how many men 
and women had their appetite for square danc- 
ing aroused through watching one of these 
early flicks. 

The exposure of square dancing to the gen- 
eral public was increased greatly with the 
advent of home television. Here again, most 
of it was simply as background color for some 
well-known singer or in-front-of-the-camera 
action by the show's stars. No one can accu- 
rately assess the true value of exposure of this 
type but by seeing favorite stars such as Ten- 
nessee Ernie Ford, Bob Hope or Bing Crosby 
doing a grand right and left, right there on 
their T.V. screen, must have impressed the 
viewers that “this was the thing to do.” 

Also there was the added advantage to the 
show's producers that here was an inexpen- 
sive, colorful bit of window dressing, willing, 
ready and available. For the most part, square 
dancers were agreeable to work for nothing 
just for the opportunity of being seen in front 
of the cameras. Better still, they came already 
trained and beautifully costumed. Over the 
years, union regulations made this type of 
exposure almost impossible. The introduction 
of the Taft-Hartley Bill allowed dancers to 
appear on one show without joining a union 
but even with this square dancing on televi- 
sion and square dancing in the movies has all 
but become a thing of the past. 

Reaching The Non-Dancing Public 

It would appear that the activity may be 
ready to recruit and retain more dancers dur- 
ing the 1982-1983 season than it has in a num- 
ber of recent years. The programs, thanks to 
Callerlab members, are more defined. Com- 
munications within the square dance “family” 
have improved and thanks to the actions of 
American lawmakers in Washington, square 


AVAILABLE FILMS 


A number of films have been made on 
the subject of square dancing. Some pro- 
duced for TV are not available to the gen- 
eral public but others are obtainable on a 
rental or purchase basis: The 23rd National 
Convention, in full color and sound, was 
filmed in San Antonio in 1974. For infor- 
mation, write John McCannon, 2811 
Chisholm Terrace, San Antonio, TX 78217 

. A History of Square Dancing Pag- 
eant is a lively presentation depicting the 
traditional thru to contemporary as part of 
the Bicentennial at the 25th National in 
Anaheim, California. Contact Ken Parker, 
426 Phillips Way, Vista, CA 92483....A 
Visible Anthem, the story of Lloyd “Pappy” 
Shaw and his dream is a professionally pro- | 
duced film. Write Enid Cocke, Lloyd Shaw 
Foundation, 2217 Cedar Acres Drive, 
Manhattan, KS 66502. Other contacts to 
obtain films are Legacy — Don and Vera 
Chestnut, 2149 Dahlk Circle, Verona, WI | 
53593 and Callerlab — John Kaltenthaler, 
Box 277, Pocono Pines, PA 18350. 


dancing is officially the Folk Dance of America 

— that is, for a period of slightly more than a 
year. To bring i in more dancers and to encour- 
age the Congressmen and Senators in Wash- 
ington to recognize square dancing as the Folk 
Dance of America, permanently, we need to 
reach out more to the non-dancing public. 

One long-needed approach is about to be 
realized. South Carolina Educational Televi- 
sion has introduced a unique, new concept of 
instructional television for the world of square 
dancing. Western Squares is the first televi- 
sion series to teach the complete Mainstream 
program of Western square dancing. The use 
of the series as a supplement to regular lessons 
will be of great value to beginners as well as an 
aid to those who are more experienced. The 
use of an overhead camera provides an excel- 
lent overview of the square in action, enabling 
a total understanding of the walk thru and 
proper movement. Host and instructor, Ralph 
Thrift, will teach Callerlab Basics, from 1 to 
68, throughout the series. 

But Western Squares is not just instruc- 
tion. Special features cover every aspect of ps 
fascinating activity we enjoy. “Backtrack,” 
weekly segment by Donna Hall, traces the 
roots of contemporary dance back to its earli- 


est origins. Discussion of the history of square 
dancing and the pioneers who contributed so 
much to making the activity what it is today 
will also be a part of the feature. 

Special Interviews 

The workings behind the scenes will be 
revealed in “Peel Off,” a section of the pro- 
gram devoted to interviews with officers of 
associations and callers’ wives or husbands, rep- 
resentatives that the average dancer may not 
come in contact with. Youll get to know some 
of the top artists in the country as you view 
“Caller Circle,” a feature highlighting inter- 
views with callers whose dedication make 
square dance calling the art form it is today. 
You ll also see the callers in action at festivals 
and special dances. Viewers may join the 
Western Squares during the “Let's Dance” 
part of the show as they square their sets to the 
callers from Caller’s Circle. 

There's also “Cal's Corner” — weekly in- 
terviews and segments with Cal Golden — 
who has been calling and teaching callers to 
call for 35 years. He shares his experiences 


and expertise with advice on styling, pro- 
gramming, timing and other aspects of danc- 
ing and teaching. 

Western Squares is now a reality stemming 
from a series called Carolina Country which 
Larry and Donna Hall and Ralph and Jo Thrift 
introduced to dancers two years ago. It started 
as a mixture of country music and square danc- 
ing but it was soon found that the general 
public wanted more square dancing and less 
country, so the concept of Western Squares 
was developed. 

The strength of public opinion could en- 
hance the South Carolina project even fur- 
ther, if square dancers will contact their local 
educational channel and request that the se- 
ries be scheduled in their area. A combined 
effort could result in the program being 
viewed in every state — a great way to inform 
the public why we dance and what we are all 
about, while aiding beginners in learning the 
basics and encouraging all dancers to put their 
best foot forward. For further information, 
check the announcement on pages 100, 101. 


ON TELEVISION this fall, the new series, Seven Brides for Seven Brothers is a family drama with music and dance. 
John Walters, California caller and a number of dancers took part in several scenes. Here in an early episode, Terry 
Treas, as Hannah, is teaching the boys to square dance. The show, placing square dancing in the limelight, is 
Photo courtesy of CBS Television Network 


scheduled Wednesdays, 8-9 pm, Pacific Time. 


THE QUARTERLY MOVEMENT REPORT 


—.. OCTOBER _ 
ER> 


HE QUARTERLY SELECTION Mainstream 

Committee has decided, for the months of 
October, November and December, 1982, to 
have GRAND SPIN by Ross Crispino of 
Nampa, Idaho. The description of the move- 
ment follows and for further notes, along with 
illustrations of the selection, see the April, 


NOVEMBER — 
BY C4V0)01)3)331L4033 


DECEMBER 


Grand Spin Selected 


squared set. Heads pass the ocean, spin the 
top, star thru and walk out to sides position to 
California twirl and turn to face partner. At 
the same time, the side couples face and back 
up to corner, as in the grand square. Turn and 
walk to head position, do sa do and star thru 
with the person they meet, to end facing cen- 


1982, Style Lab in full color. ter of the set. Sides will then do the heads’ part 
while the heads do the sides’ part. Entire 


GRAND SPIN: Starting formation is froma movement takes 64 beats of music. 


Our First Thirty-Four Years 
A Report to the Membership 


Ph A MEMBER Of The Sets In Order American Square Dance Society, your yearly dues 
include 12 issues of SQUARE DANCING Magazine. The cost is now $10.00, still 
substantially less than the newsstand purchase price of $1.25 per copy. A low 
profile organization, your Society continues to support all groups devoted to the 
Promotion Protection and Perpetuation of American Square Dancing. 

Your membership dollars, for the sixth year, have contributed to partial and full 
scholarships, enabling a number of individuals to attend the caller's school of their 
choice. In continuing support of the many worthwhile Callerlab programs, the Society 
has published its most comprehensive Handbook — the 64 page, 450 illustrations, 
Basic/Mainstream Movements of Square Dancing and will soon release a Caller/ 
Teacher Manual covering the same basics. 

Your yearly dues provide you with a current, on-going update of all that is happening 
in the square dance world. Your support assists the Society in maintaining the Hall of 
Fame, the Silver Spur Award and the Certificates of Appreciation. We thank you for 
your personal participation in remaining a member, for the many articles and letters 
contributed and for your efforts to encourage others to join us and receive the magazine 
each month, thus remaining informed members of the square dance family — Editor 
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fH NEW GUIDEBOOK for callers and teachers 
is in the final stages of production. This 
Manual is designed for callers and aspiring 
callers who would like to try their hand or 
improve their methods in teaching others to 
square dance. There are hundreds of 
thousands of men and women who have 
never been introduced to the activity. Some of 
these will be joining square dance classes this 
fall. Others perhaps in a year or so. How long 
they stay a part of the square dance activity 
will depend largely on the quality of the teach- 
ing they receive. 

The goal of the new Caller/Teacher Manual 
is to assist you in the art of teaching. It covers 
the whole spectrum of the square dance class- 
room. Divided into three segments, the first 
concentrates on methods of teaching. It 


explains how to present material to the new 


dancers in such a way that they both learn and 
have a good time, simultaneously. It covers 
the many potential situations that confront the 
C.T. (caller/teachers) and it offers workable 
solutions. 


This. is your WORKBOOK, with und 


er- 
standable information clearly printed on 
each page. a 


facsimile 
pages ven 
' - The Manual. 
, al comes to you 
looseieaf so that you 
may move the pages to 
fit your style of teaching and to accommodate addi- 
tional material as it becomes available. 


Next, it covers each of the 68 basics that 
make up Basic and Mainstream plateaus of 
square dancing. It emphasizes the importance 
of teaching by definition and it breaks each 
movement down into its component parts 
with the Definition, Styling Notes and Tim- 
ing exactly as they come from Callerlab. 
Added are bits of Background History, de- 
tailed Teaching Techniques and useful hints 
on presenting the material to the new 
dancers. You'll find the Manual loaded with 
practical suggestions that reflect many years of 
teaching know-how. 

Actual scenarios or scripts suggesting ways 
for the caller/teacher to present each basic to 
the new dancer are included. In some cases, 
more than one method is included so you may 
iry several to determine which will work best 
for you. All are time tested and proven by 
veteran callers throughout the country. 

This is actually a workbook. It is in loose- 
leaf form in a quality, heavy duty, three-ring 
binder that will allow the caller to add addi- 
tional pages as changes occur in the Basic and 
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OBSERVATION POINT — number two 
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DESCRIPTION: In any line consisting of two or more dancers those 
indicated by the call will move forward and turn to face a person 
formesly standing beside him. (Fold a Girl—fold a Boy) Wher- 
ever a man and lady are working together as partners, either from 
a normal position ov from a Hall Sashay posilian, they can Fold a 
Boy or Fold a Girl by joining inside hands and maneuvering the 
partner designated around to face them. (Ends Fold}: From a fine 
af four (or more) each person on the end of the line moves for- 
ward, The person coming from the right end door a hall left face 
turn 180 while the one on the left end does a half right face tum 
180. The two then end side by side fecing the couple wha had 
peeviowsiy been in the center of the line with them, (Centers Fold): 


FOLD (59) 
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A Frolic Up the Holler 


or — Backwoods Dances 
in the Ozarks 


By Ms. Neil Kelley, Little Rock, Arkansas 


HEY CAME ON FOOT, by wagon, on horse- 

back, from all over the countryside to at- 
tend the “frolic” or “country dance.” Some- 
times they called it a “kitchen whang,” or a 
“stomping party.” People were known to walk 
20 to 50 miles to attend a dance. In later years, 
they came in more comfortable style in 
canopy-top carriages, spring wagons or top 
buggies. 

The women wore red and blue calico 
dresses and Lindsey Woolsey petticoats with 
lace trim peeking out over the tops of their 
shoes. They wore no corsets except ones they 
made for themselves out of hickory bark. Men 
usually were in shirts made of denim or “sea- 
island domestic,” big, silk handkerchief neck- 
ties, with jeans or buckskin breeches or denim 
overalls tucked into their hobnailed boots or 
left out over their Sunday shoes. 

Everyone Invited 

Invitations to the frolic were usually given 
out by word of mouth. One or two sons of a 
family would ride over the neighborhood to 
invite everyone to the party. To avoid having 
uninvited rowdies attend the dance, the boys 
might tell everyone something like, “Don't 
tell nobody or them dang Hammons 'll get 
wind of it.” 

The dances were generally held after dark, 
usually on a day when the neighbors had 
helped one of the settlers raise a house or 
barn, clear a piece of ground, strip tobacco, 
husk corn or roll logs. While the men were 
sharing this work, the women would have a 
quilting, a goose-plucking or a rag-carpet sew- 
ing get-together. Dances were often held after 
a wedding and these sometimes lasted two or 
three days. If the dance was held after a day of 
work, there would be a quick supper and the 
dance would begin “along toward evening.” 
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A midnight supper was held if there was no 
work-gathering preceding the dance. There 
would likely be chicken and dumplings, apple 
butter, fresh pork or stewed squirrel and great 
baskets of pies and cakes. For drink there was 
lemonade and coffee. A jug of moonshine was 
often hidden out in the dark. 

Frolics were most often held in the farm 
house or in someone's dogtrot house. Very 
few dances were held in barns since most 
barns were too small and rickety or the 
haymows too full to be useful. Sometimes 
dances were held in the schoolhouse and, in 
later years, people danced in the moonlight on 
the wooden, low-water bridges built by the 
W.P.A. Lanterns or candles lit the room where 
the dance was held and there was usually a 
“puncheon’ floor made out of rough hewn 
planks, usually native oak. Many times there 
was only enough room in the main parlor for 
one set to dance at a time. Then the men 
would take a number. At the beginning of the 
dance, the caller would call out four numbers 
and the men could ask the women of their 
choice. 

The fiddler brought his fiddle in a pillow- 
case or flour sack. He usually got a supper and 
free drinks. Sometimes he got as much as 25¢ 
for each set he played. If a fiddler knew as 
many as two tunes, he was good for an all- 
night dance. He also needed stamina to play 
for hours at a stretch. When the fiddler 
showed signs of weakness, he would be given 
a shot of “John’s Bottled-Behind-the-Barn” 
eye opener. It was sometimes a big job to find 
a fiddler who would stay sober ‘til the dance 
was over. 

Now and then there was someone to second 
the fiddle on the banjo or guitar, but it was an 
unusual dance which had more than two mu- 
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sical instruments. 

An assistant to the fiddler sometimes would 
add rhythm by beating out a patter on the 
upper part of the fiddle with two short pieces 
of heavy wire or willow sticks. This was called 
“beating straws.” 

Play Parties Popular 

Often the dancers would sing the words toa 
tune as they danced. In some cases, singing 
was the only music available or allowed. In 
communities where the fiddle was considered 
the devil's instrument, the young folks would 
organize a social or a “kissing bee.” Play-party 
games would be substituted for dancing. Par- 
ticipants would provide the music by singing 
the words. 

Tunes came to the Ozarks over the genera- 
tions from Virginia, through the Carolinas to 
Tennessee and into Arkansas. Many of these 
funes and dance calls had obscene meanings 
or words. The more salacious dance patter was 
saved for “less conventional frolics.” 

The dancing itself was done in a variety of 
forms. The square set became the most widely 
known and used form of dance and often any 
dancing was called “square dancing.” Evi- 
dence of longways and circular forms of danc- 
ing also are found in the writings about Ozark 


dances. Other descriptions refer to “cotillions 

. minuet... reels... lata Lind Polka 
.. . Virginia Reel. . . the schottische, rye and 
varsouvienne’ to mention a few. One writer 
described the rural dance this way, “The 
‘running set’ was the most popular frontier 
dance, probably because it required few 
dancers. 

Fancy stepping was commonly used in Ar- 
kansas dances. In the set dances, reporters 
have described the stepping this way: 

“While passing around a lady, a gent may 
stop in his tracks and do a doubie Shuffle.” 

“. ., the boys may perform the ‘Mobile 
see “pigeon cooing, ‘Cairo shifter, and the 
ike. 

The younger men and women would dance 
set after set into the wee, small hours of the 
morning. During the dancing the older peo- 
ple talked and the children played until they 
became sleepy and were bedded down on 
pallets in another room or in the wagons. 

The dancing and merrymaking often would 
continue until sunup, when the farewells 
would be said. Many a dancer would agree 
with the person who, after dancing all night at 
a frolic exclaimed, “I feel as if I loved every- 
body in Arkansas tonight!” 


This Season 


Let's Keep Track of the Dancers! 


ITH A WIDE VARIETY of suggestions on how 

to recruit and retain new dancers some 
method of checking the validity of these sug- 
gestions is needed. In virtually any business, 
any advertising or sales campaign, the people 
need to know whether their advertising or 
promotional dollars are producing the desired 
results. 

We may be opening a bucket of worms and 
we haven't even discussed this with the folks 
at Callerlab but, equipped with their new 
computer, they are in a position to tabulate 
the results of this years New Dancer Pro- 
gram. With your help we may be able to come 
up with some valuable information that would 
serve as guidelines for the future. (1) Make a 
note of the number of actual enrollees on the 
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night your beginner class is closed. (2) At the 
end of the program, note the number that 
have completed the class. (3) Using a postcard 


DISCOVERY 


DEPARTMENT FOR ALL SQUARE DANCERS 


list your name and address and the starting 
and ending count. Then indicate (4) how many 
people are being retained to dance at Main- 
stream for a year. 

It won t take long to fill out this information 
and you won't be able to do it until next 
spring. In the meantime, well remind you 
again but do keep track. Well never know if 
the various programs are working successfully 
unless we have a method of checking. 


It’s time for a party square dance 


dress! Mary Jane Wood has se- 
lected a floral print and quilted it 
for her full circle skirt. The vibrant 
colors include hot pink, wine, 
coral, rust and green on an off- 
white background. Repeating the 
hot pink, her bodice, with flared 
dolman sleeves, is softly gathered 
to a midriff. Green trim is used as 
accent at the neckline and midriff. 


| 
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A VARIETY 


ALL KINDS 
of SQUARE 
DANCING 


4 QUARE DANCING encompasses club dancing, 
workshops, those who dance in schools, 
the casual one-night stand party, the handi- 
capped who dance, and on and on. It covers all 
ages, all types, all interests. Here is a look at 
two varied segments of the hobby. 

Senior Citizen Centers 

One very active section of square dancing 
bears the label “senior citizen.” These indi- 
viduals, many of whom have retired from the 
nine to five work category, find they have a 
great deal of time to invest as they choose. 
Square dancing has proven to be an activity 
many have selected. (See May, 1982, 
SQUARE DANCING Magazine for a partial 
list of RV/Mobile Parks which cater to retire- 
ment square dancing.) 

In Ocean City, New Jersey, members of 
the Stainton Senior Citizen Center enjoyed 
line dancing. Carl Benke, a retired school 
teacher from Pennsylvania, decided to teach 
the members the square dance, “Summer 
Sounds. The Director of the Center, 
Katherine Schimmel, was so impressed with 
the enthusiasm of the members that she ap- 
plied for funds to engage a caller/teacher. 
Dave Platt of Somers Point taught the first 
class in March, 1982, and has continued on 


A colorful, 
painted wooden 
plaque desig- 
nates the Ocean 
City Waves club. 
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Bill Krasner Knows How To Click His Heels 
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Bill Krasner enjoys making people 
happy through fun-levei dance parties. 


Dae s enpetiating flor duc a sare 
AM. 


WH Rranaey Hae 
when temas tn 


with the group as a club, known as the Ocean 
City Waves. He says of them, “This is a par- 
ticularly spirited group. The gals have puta lot 
of time and effort into making dresses and the 
gents are decked out as well. Graduates from 
this course have really accomplished some- 
thing.” 

The club meets each Thursday afternoon 
from 1:00 to 3:30 and lessons are free to any 
taxpayer or county resident who is 60 or older. 
Visitors to this seaside resort are invited to 
dance with the Ocean City Waves as guests of 
the club. Additional information may be ob- 
tained from Carl Benke, 1544 Asbury Ave., 
Ocean City 08226. 

Basement Dancing 

Bill Krasner started square dancing 25 
years ago when vacationing at Wildwood 
Springs Resort in Steelville, Missouri. “After 
the regular caller failed to appear for the eve- 
ning's dance, my friends urged me to try my 
hand at calling,” he says, “and I’ve been call- 
ing ever since. For 15 years Bill called for the 
Renard Hospital's Recreational Therapy De- 
partment, for several summers at a camp for 
retarded children and also has taught classes 
at the Jewish Community Center and at one of 
the city school’s evening classes. At present he 
holds classes for seniors at two community 
centers. (That's a wide variety of square dance 
activity under just one man’s umbrella. ) 

Bill also calls for a “basement” group of 
dancers in Webster Groves and feels they are 
representative of many people in our activity 
who participate in square dancing in a non- 
organized manner and enjoy each other's 
company in their own homes. He shares the 
following as typical ofan evening of this type of 

Please see VARIETY, page 10¢ 
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CONSERVATION 


an important word in square dancing 


By Ed Ross Smith, Wenham, Massachusetts 


"ig ee When we say that in relation 
to square dancing, what do we mean? Are 
we expecting to conserve the dancing as we 
know it now? Are we trying to save our clubs? 
Our new dancers? Our old dancers? Are we 
trying to save it for the future or from the 
future? We love it, so we want to save it all! 

Realistically, there is no way we can keep it 
from changing. Today's world is in a state of 
constant change. Our dancing reflects the so- 
ciety in which we live. As our way of life grows 
in complexity, so, too, does our dancing. The 
computer has stepped in even to our dancing. 
It mixes the floor for us at many workshops 
and it helps callers plan figures and ways of 
doing figures. Already our square dancing has 
lines, diamonds, hour glasses, triangles, paral- 
lelograms and more. We dance phantom fig- 
ures, dancing in and out of positions where 
nobody is. The new concepts are fascinating to 
those who have the time to work with them. 
Nobody should resent that. 

Dancers who love the sociability of Main- 


Ed Ross Smith 
and 
taw Judy 


If you are ever looking for a person who 
has proven his devotion to the square dance 
activity over many years, it would have to 
be Ed Ross Smith, one of New England's 
long-time leaders. Ed, as a caller, teacher 
and leader, has developed a sensitivity to 
the square dance movement that clearly 
shows in this article. 


NECCA Conservation Committee Chairman 


stream club dancing should hold onto it. As 
our new supply of dancers shrinks and others 
go on toward the Challenge levels, clubs, for 
their very survival, must work closer and 
closer together. They must trust each other 
and share. They must share special dances, 
Saturday dances, class balls, beginners and 
whatever else needs sharing. They must work 
together. 

Our beginners are fewer and fewer. They 
are finding it harder and harder to cope with 
the complexities of Mainstream dancing. 

Mainstream sounds simple but it is not. We 
need a second-year program. Very few 
dancers are ready for our Mainstream clubs 
until their third year of dancing. They need 
time to become proficient at dancing, time to 
feel the music, time to learn to react quickly 
and smoothly. They can learn disco dancing in 
six weeks and be out there dancing with 
everyone. Why should they spend years 
learning square dancing while their friends go 
on to more complex levels, leaving them 


behind? | pb de 


We have to make changes very soon, or 
expect no new generation of dancers at all. We 
still seem to think a new dancer can absorb in 
one year what we did in 10, 15 or 20. Our 
whole program concept as it is today is unreal- 
istic. Sooner or later, we are going to have to 
start from scratch. 

As I see it, the dancers of today are part ofa 
great generation of square dancers. This gen- 
eration started in the 50s as the beginning of 
an enormous wave. This wave has built up and 
up through the ‘60s and early ‘70s, and now (in 
New England) the wave has crested. As the 
crest breaks up, it turns into many bits of spray 
and foam, and so, also, has our activity frag- 
mented. As the wave wears itself out, so does 
this generation of dancers, and, in time, anew 
wave will have to build up — unless the sea 
becomes calm. Some of us had better keep 
that water stirred up a little. 
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The Sets In Order American Square Dance Society 


and SAU ANE DAN CLN magazine present 
The 1983 PREMIUM RECORDS 


RARE DOCUMENTARY-IN-SOUND compiled for 
ys aes dancing pleasure combines the ta- 
lents of 32 callers who are among the 
top artists in their field. Each has contributed 
a patter call, backed by a favorite hoedown 
and together they provide an outstanding set 
of four LP’s featuring the Basic Plateau, the 
Mainstream Basics, the Plus Plateau and the 
Advanced One Plateau. There is something 
for everyone and everyone will want to own 
the 1983 Who's Who Collection. 

As a documentary, the calling exemplifies 
the dancing of the year but at the same time it 
provides excellent dancing material for indi- 
viduals and for clubs who may lack a caller of 
their own. Again, this year, youll find an 
added touch in the way of a print-out walk 
thru. A portion of each caller's calls are right 
on each record sleeve for easy reference. 

Easy to Obtain 

Premium records are available only to sub- 
scribers of SQUARE DANCING Magazine 
whose subscriptions run through December, 
1983. They are a special bonus for our readers 


Help your caller 


Of the more than 1,600 callers who are 
members of Callerlab — the International As- 
sociation of Square Dance Callers — a great 
many are supporting a special drive to earn 
funds for their association by selling subscrip- 
tions to SQUARE DANCING Magazine. A 
percentage of every subscription dollar com- 
ing from a participating CALLERLAB mem- 
ber goes to the association for its building fund 
and other worthwhile projects. If your caller is 
supporting this special fund-raising program, 
help encourage non-subscribers to take out a 
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and the low price tag reflects just the produc- 
tion costs plus handling and packing charges. 
Shipping costs vary, depending upon where 
you live. The entire collection — all four ex- 
clusive, quality LP’s — is available at a basic 
cost of $8.00. Complete details are outlined in 
the order form that will accompany each re- 
newal notice. Those who have paid in advance 
through December, 1983, will automatically 
receive a Premium order packet. 

We take pride in bringing you the 1983 
Who's Who Collection and a very special 
thank you goes to each of the callers who 
appear on these four recordings. We also ex- 
press our appreciation to Herb Egender and 
Ken Kernen for production assistance and to 
each of the recording companies who allowed 
the use of their prerecorded hoedown music 
as accompaniment. Music was chosen per- 
sonally by each caller. 

Who's who? Please turn the page and 
allow SQUARE DANCING Magazine to 
present the thirty-two callers featured on the 
1983 Premium Record Series 


Help Callerlab 


one or two year subscription. Renewals will 
count if they are received in SQUARE 
DANCING ss office three months prior to the 
date of expiration. (The numbers 0383 on your 
address label mean that your present sub- 
scription expires with the March, 1983, issue. 
If your caller sends in the renewal so that it is 
received by December 1, 1982, he'll get full 
credit.) Help your caller help CALLERLAB. 
In turn CALLERLAB will help you through 


its many projects. 


bh i $s 
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H=: ARE THE PHOTOGRAPHS of our featured callers. We 
think you will agree that the names of the artists 
contributing to the collection read like a Who's Who of 
modern day square dancing. The names of the hoedowns 
used are also listed, along with the recording company 
and number identification of each selection. All of the 
movements used in the series are from the approved 
Callerlab lists. Full definitions and styling notes may be 
found in The Illustrated Basic and Mainstream Move- 
ments of Square Dancing Handbook and in the Plus 


Handbook. 

1983 A (Purple) The Basic Plateau 
Marshall Flippo, Abilene, TX Cindy BS2073 
Jerry Helt, Cincinnati, OH Lacy BS2162 
Dave Taylor, Naperville, IL Lightning ESP400 
Frank Lane, Estes Park, CO Weeping Willow ST 301 
Jim Mayo, Hampstead, NH Pear| BS2162 
Mac Letson, Muscle Shoals, AL | Don't Worry LM103 
Stan Burdick, Huron, OH Pearl BS2162 
Dick Leger, Bristol, RI Ragtime Annie GS 402 


JERRY ee 61983 B (Orange) The Mainstream 


Basics 
Jon Jones, Arlington, TX Cindy BS2073 
Elmer Sheffield, Tallahassee, FL Lightning ESP 400 
Dick Houlton, Stockton, CA Sunshine JP503 
Tony Oxendine, Sumter, CA Sweet Fantasy RH304 
Bob Van Antwerp, Stateline, NV Sunshine JP503 
Red Bates, Hampden, MA Liquid Gold WW 2 
Johnny Le Clair, Mesa, AZ Ragtime Annie GS402 


Vaughn Parrish, Boulder, CO Charles Ree! ST190 


JERRY 


1983 C (Brown) The Plus Piateau 

Wade Driver, Houston, TX 

Melton Luttrell, Fort Worth, TX 

Darryl McMillan, Lynn Haven, FL 

Gaylon Shull, Dighton, KS 

Bill Peters, San Jose, CA 

Don Williamson, Greenville, TN 

Ernie Kinney, Fresno, CA 

John Kaltenthaler, Pocono Pines, PA 
Up Jumped The Devil SIO HD77 


1983 D (Hot Pink) The Advanced 
One Plateau 


Smooth and Easy R303 
Sunshine JP503 

Breezing Easy RH104 
Ragtime Annie GS402 
Weeping Willow ST301 
Pepper RB311 

On The Boulevard HH646 


Weeping Willow ST301 
Dixie Breakdown ST300 
Rock Island Ride ST300 

Don't Do It P2005 
Maridon T2530 

Son of Butch RB309 
Pepper RB311 

Boiling Cabbage ST301 


Jack Lasry, Hollywood, FL 

Pat Barbour, Montgomery, TX 
Jerry Schatzer, Los Angeles, CA 
Lee Kopman, Wantagh, NY 
Johnny Preston, Utica, MI 

John Marshall, Reston, VA 

Bill Davis, Sunnyvale, CA 

Bob Fisk, Mesa, AZ 


One copy, each, of all four records gives you more than 
two and one half hours of dancing enjoyment. You may 
order your records as soon as you receive your 1983 
renewal form. If you are not due for a renewal until 
mid-1983 and wish the records sooner, write the Circula- 
tion Department for information on how to extend your 
subscription now so you may order your records. 


EXTRA! EXTRA! 


For Callers — We are pleased to 
present four classic hoedown — 
tunes from the Sets In Order 
record library. Extended to play 5 
minutes or more, the two 7 inch, 
45 rpm records count as one 
premium. These time tested tunes 
make an excellent addition to any 
collection of accompaniment 


records. Texas Crapshooter 
D & A Breakdown 


THERE ARE NO CALLS 
ON THESE HOEDOWNS 


Best Gal 
Up Jumped The Devil 


ELMER 
SCHATZER SHEFFIELD GAYLON SHULL 
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DAVE TAYLOR 


DICK LEGER MAC LETSON 


DARRYL 
McMILLAN 


MELTON 
LUTTRELL 


JOHN 
MARSHALL 


VAUGHN 
PARRISH 


TONY 
OXENDINE 


JOHNNY 
‘PRESTON 


BOB DON 
VAN ANTWERP WILLIAMSON 


a 
ani 


BILL PETERS 


Its Face Lift Time 
for the 


PLUS Movements 


Ti BASICS that make up the plateau imme- 
diately following Mainstream are pres- 
ently undergoing a renovation. Earlier this 
vear, the members of Callerlab voted to com- 
bine the two programs, Plus One and Plus 
Two, into a single Plus plateau, listed alpha- 
betically. In addition, they added Ping Pong 
Circulate to the collection and opted to start a 
Quarterly Selection at the Plus level. 

Last month you read that Track To A Dia- 
mond and Zing were the Plus Quarterlies for 
October, November and December, 1982. 
The group intends to feature a pair of move- 
ments each quarter in the future with the 
possible exception of the summer months. 

A major step was also taken by Callerlab 
members when they began to overhaul the 
definitions of the Plus movements. The fol- 
lowing definitions for the 27 Plus movements 
are on a trial basis; as a means of acquainting 
more callers and dancers with the proposed 
wording, we bring you the definitions as they 
stand at the present time. 


(1) ALL EIGHT SPIN THE TOP: Starting 
formation — thar, wrong way thar, right and 
left grand. The handholds forming the center 
Star are released as each center dancer and 
the adjacent outside dancer arm turn one 
half (180°). Those now in the middle star 
three quarters (walking forward) while the 
new outsides move forward one quarter 
around the perimeter of the circle to join 
hands with the same person again in a thar 
formation. If started from a right and left 
grand formation, everyone turns by the right 
halfway (180°) with the person they are fac- 
ing, then completes the call as above (new 
centers star left three quarters, etc.). 


(2) ANYTHING AND ROLL: Starting forma- 
tion — various. The term”... and roll’ may 
be added to any call which by definition 
Causes one or more dancers to have turning 
body flow to the right or left at the completion 
of the call, but not to a call which by definition 
has all dancers walking straight forward at 
the completion of the call. It is an instruction 
to the dancer(s) to turn individually, in place, 
exactly one quarter more (90°) in the direc- 
tion of body flow determined by the preced- 
ing command. Note that if “... and roll” is 
added to a call which by definition has some 
dancers walking straight forward at the 
completion of the call, those dancers will do 
nothing for the “... and roll.” 


(3) ANYTHING AND SPREAD: Starting 
formation — various. After completing the 
“anything” movement, the center or lead 
dancers slide apart to become ends, and the 
outside or trailing dancers step forward or 
Slide into the nearest center position. (a) 
FOLLOW YOUR NEIGHBOR’ AND 
SPREAD: the ending formation is an ocean 
wave. (b) FERRIS WHEEL AND SPREAD: 
the ending formation is facing lines of four. 
(c) From a line of four, WHEEL AND DEAL 
AND SPREAD: the ending formation is an- 
other line of four. (d) From a static square, 
HEADS/SIDES STAR THRU AND 
SPREAD: the ending formation is a line of 
four. 


(4) CHASE RIGHT: Starting formation — 
two couples back to back. Each right hand 
dancer (person in the girl's position) does an 
exaggerated zoom action moving into the 
spot previously occupied by the right hand 
dancer behind them, to end facing in. The left 
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hand dancer (person in the man’s position) 
will follow the right hand dancer by doing a 
run into the vacated spot, and then a box 
circulate one position. Ends in a box circulate 
formation. (The original right hand dancers 
end facing in and original left hand dancers 
end facing out.) 


(5) COORDINATE: Starting formation — 
columns. All dancers single file circulate 
once and a half. The center six (three adja- 
cent pairs) arm turn 180° (trade). The center 
pair spread and each of these two dancers 
walks diagonally forward to the end of the 
forming line. The two lonesome dancers 
move ahead, turning a quarter to become the 
other ends of the line. 


(6) CROSSFIRE: Starting formation — two- 
faced line, parallel lines of four, or parallel 
inverted lines. The ends cross fold, as the 
centers trade, release hands and step for- 
ward (extend) forming a right-hand ocean 
wave or mini wave with the dancers they are 
facing. If final extension leaves the original 
centers facing out, they remain facing out. 


(7) DIAMOND CIRCULATE: Starting for- 
mation — any diamond. Each dancer moves 
forward to the next position in his own dia- 
mond, changing his original facing direction 
one quarter (90°) towards the center of the 
diamond. Points become centers and touch 
hands as centers become points but do not 
touch hands. If the call is directed to facing 
diamonds, all must pass right shoulders. 


(8) DIXIE GRAND: Starting formation — 
Dixie grand circle, double pass thru, quarter 
tag, or any formation in which only four of 
eight dancers can start. Leaders start the call 
by joining right hands with the facing dancer 
and pulling by. Each dancer moves ahead 
around the circle and gives a left hand to the 
next, pulling by, and a right hand to the next, 
pulling by. Regardless of the starting forma- 
tion, as the movement progresses the for- 
mation converts to a circle. 


(9) EXPLODE THE WAVE: Starting forma- 
tion — any four-hand ocean wave. Everyone 
releases handholds, steps forward and turns 
a quarter (90°) in to face adjacent dancer 
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PLUS MOVEMENTS HANDBOOK 


Earlier this year, the list of Mainstream 
Basics was removed from the Handbook 


that featured a combination of the Main- 
stream and Plus movements and a new 64 
page Basic/Mainstream Handbook with 
more than 450 illustrations was released. 
The existing stock of the now outdated 
Plus/Mainstream Handbooks has been 
exhausted. It is our intention to pro- 
duce a new Illustrated Handbook on the 
Plus movements as soon as the definitions, 
styling notes and timing have been ap- 
proved by the Callerlab membership. At 
the moment we are not certain when this 
will be so. For the present, we offer you 
this temporary rundown, as it now exists. 


(their momentary partner), and a right hand 
pull by that person, to end as couples back to 
back. 


(10) EXTEND THE TAG: Starting formation 
— double pass thru, parallel waves, any tag 
formation (1/4, 1/2 or 3/4). All dancers re- 
lease handholds (if necessary), step forward 
and form an ocean wave with the couple they 
are facing. If the extension leaves dancers 
facing out, they remain facing out. From 
right-hand waves, dancers will extend to 
right-hand waves. From left-hand waves, 
dancers will extend to left-hand waves. From 
a double pass thru formation, dancers will 
extend to a (right-hand) quarter tag forma- 
tion. From a 1/4 tag formation dancers will 
extend to paralle! waves. From parallel 
waves, dancers will extend to a 3/4 tag for- 
mation. From a 3/4 tag formation, dancers 
will extend to a completed double pass thru 
formation. 
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(11) FLIP THE DIAMOND: Starting forma- 
tion — any diamond. The centers of the dia- 
mond do a diamond circulate to the next 
position in their own diamond, while the 
points run (‘flip” 180°) into the nearest cen- 
ter spot and join hands to become the cen- 
ters of the forming line or wave. When “flip- 
ping a facing diamond, the points always 
take the inside path, and the centers take the 
outside path. 


(12) FOLLOW YOUR NEIGHBOR: Starting 
formation — box circulate. Dancers facing in 
release hands with the person next to them 
(their “neighbor’) and step straight forward, 
join adjacent forearms, and turn three quar- 
ters (270°) to become centers of the new 
wave. At the same time, the dancers facing 
out “follow their neighbor’ by moving for- 
ward in a three quarter looping turn (270°) to 
finish adjacent to their neighbor as the ends 
of the new ocean wave. When done from 
right-hand boxes, the dancers facing in turn 
by the right and the dancers facing out loop 
around right face, to finish in a left-hand 
ocean wave. When done from left-hand 
boxes, the dancers facing in turn by the left 
and the dancers facing out loop around left 
face to finish in a right-hand ocean wave. 


(13) GRAND SWING THRU: Siarting for- 
mation — tidal wave. Those who can turn by 
the right one half (180°) then those who can 
turn by the left one half (180°). If right is not 
specified preceding the command to grand 
swing thru, it is understood to be a right 
grand swing thru. If left grand swing thru is 
required, it must be specifically directed 
“grand left swing thru” in which case, those 
who can turn by the left one half (180°) and 
then those who can turn by the right one half 
(180°). 


(14) LOAD THE BOAT: Starting formation 
—lines of four with centers facing in, and the 
ends of each line facing the same (in or out) 
direction. The end dancers will move forward 
around the outside, passing right snouiders 
with three moving people, and turn a quarter 
(90°) in to stand beside the third person 
passed, facing the center of the set as a 
couple. Simultaneously, the center four 
dancers pass thru, turn their back to their 


partners (quarter out), do a partner trade 
(with their new partner) and pass thru. 


(15) PEEL THE TOP: Starting formation — 
parallel mini waves or any Z formation. (a) 
The lead dancers peel off and move forward 
In a quarter circle in their own foursome to 
finish as ends of a new ocean wave, as the 
trailing dancers step straight forward, take 
adjacent hands and turn three quarters 
(270°) to end as centers of the new wave. (b) 
The lead dancers peel off as the trailing 
dancers step straight forward and take adja- 
cent hands. Everyone does a fan the top. 


(16) PING PONG CIRCULATE: Starting 
formation — from a standard right-hand 
ocean wave (girls in the middle, boys on the 
ends) in the center of the square between 
two couples facing in. (1/4 tag) The move- 
ment starts with the boys on the ends of the 
wave moving forward (circulating) and 
around the outside pair to take the place 
(facing in) of the outside boy. The boys on 
the outside meanwhile step ahead to be- 
come anew end in the center wave. The girls 
do essentially the same thing: those on the 
outside step forward to take the place of the 
girl directly in front of them as each “wave” 
girl steps ahead and turns into the position 
formerly occupied by the outside girl. The 
outsides have formed a wave in the center 
and the dancers formerly in the center wave 
have become the outside couples facing in. 
(EDITOR'S NOTE: the following definition is 
also being considered by Callerlab) 
Starting formation — quarter tag. The center 
dancers in the ocean wave step thru. Every- 
one does a pass to the center and the new 
center dancers step directly into a right-hand 
ocean wave. 


(17) RELAY THE DEUCEY: Starting forma- 
tion — parallel ocean waves or eight chain 
thru. Each end and the adjacent center 
dancer turn one half (180°). The new centers 
of each ocean wave turn three quarters 
(270°) while the two ends facing out circulate 
one half to become ends of a six-hand ocean 
wave. The other two in-facing ends begin to 
circulate slowly (and keep moving) once and 
a half to eventually become ends of the wave 
of six. Meanwhile, those in the six-hand 
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wave, working as three pairs, turn one half 
(180°) and the new ends of this wave now 
begin to circulate once and a half (and keep 
moving) as the remaining four dancers, 
working as two pairs, turn one half (180°). 
The original two in-facing ends now complet- 
ing their circulate once and a half replace the 
dancers who have dropped off the ends of 
the wave, and step up to become ends of the 
six-hand wave. All six in the wave, again 
working as three pairs, turn one half (180°) 
and the center four, working as two pairs, 
turn three quarters (270°) as the others 
move up to the nearest end of the forming 
parallel ocean waves. 


(18) REMAKE THE THAR: Starting forma- 
tion — thar or wrong way thar. The hana- 
holds forming the center star are released as 
each center dancer and the adjacent outside 
dancer arm turn one quarter (90°) to form a 
momentary Alamo ring. In a continuously 
flowing movement, everyone releases holds 
with the dancer they just turned and, with the 
other hand, turn the next adjacent dancer 
one half (180°) to form another momentary 
Alamo ring. Without stopping, they release 
holds at the completion of the half turn, and 
with the other arm, turn the next dancer three 
quarters (270°) to form another thar star or 
wrong way thar star. 


(19) SINGLE CIRCLE TO A WAVE: Starting 
formation — facing dancers. Facing dancers 
join both hands with each other and circle left 
halfway. Without stopping, they drop hands 
and individually veer left slightly, blending 
into a right-hand mini wave. If the caller di- 
rects “single circle three quarters to a wave’ 
facing dancers join both hands with each 
other and circle left three quarters, then con- 
tinue to execute ihe rest of the cali as above. 


(20) SPIN CHAIN THE GEARS: Starting 
formation — parallel ocean waves or eight 
chain thru. Each end and the adjacent center 
dancer turn one half (180°). The new centers 
of each ocean wave turn three quarters 
(270°) to form a new ocean wave across the 
set, as the other four dancers do a U turn 
back. The two centers of the wave turn one 
half (180°) and release hands with each 
other. Four dancers on each side of the 
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square now form a four-hand star and turn it 
exactly three quarters, thus forming a new 
wave across the set. Centers of this new 
wave turn one half (180°) momentarily to 
reform the wave across the set. The two 
outside pairs of dancers of the center wave 
now turn three quarters (270°) as the other 
four dancers do a U turn back, forming paral- 
lel ocean waves. 


(21) TEACUP CHAIN: Starting formation — 
static square, or proceeding from everyone 
doing a left arm turn with partner. Also, nor- 
mal, facing lines of four. The cailer will spec- 
ify two ladies to move to the center at the 
start of the call, e.g., “head ladies center fora 
teacup chain’ and for the rest of the defini- 
tion, these two ladies will be called the 
“specified ladies.” The specified ladies (both 
head ladies or both side ladies) move to the 
center and star right three quarters, to meet 
their corners for a left arm turn. At the same 
time the other two ladies move forward 
around the perimeter of the square to their 
corners and do a right arm turn. Following 
the arm turns, the specified ladies move 
around the perimeter of the square to their 
new corners for a right arm turn, while the 
other ladies go to the center, and star left 
once and a quarter to meet their new corners 
for aright arm turn. The specified ladies then 
move to the center and star left once and a 
quarter to their new corners for a right arm 
turn, while the other ladies move to their new 
corners (around the perimeter of the square) 
for aleft arm turn. Finally, the specified ladies 
move to their new corners (around the pe- 
rimeter of the square) for either a courtesy 
turn or a left arm turn leading into the next 
command, while the other ladies move to the 
center and star right three quarters to meet 
their original partner for either a courtesy turn 
or a left arm turn leading into the next com- 
mand. Everyone ends with his/her original 
partner. 


(22) TRACK Il: Starting formation — com- 
pleted double pass thru. The dancers work 
together in “tandem,” that is, the trailing 
dancers follow the lead dancers. Those in 
the right “track” (dancer in the girl's position) 
move single file to the left, counterclockwise, 

Please see PLUS MOVEMENTS, page 82 
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MODULAR 


CHOREO 


by Cal Campbell, Ft. Collins, Colorado 


HIS IS THE START of what, I hope, will be- 
4 Nip a place where callers share modules 
and ideas about modular choreography. Ev- 
erything possible will be written in non- 
technical terms and the emphasis will be on 
material. For several months we will be 
working with some pretty straight forward 
ideas and moving slowly, in order that we can 
all get a common base to work from. The idea 
started with two articles in July and August, 
1982, in The Caller’s Notebook. You may want 
to refer to those articles to familiarize yourself 
with the simple rules this series will follow. 
Just in case you are a new subscriber or do not 
have access to these two months of SQUARE 
DANCING, for now the modules published 
in this section will be limited to starting or 
finishing in one of three setups or reference 
points. 

(1) A Zero Square — (ZS) Often called a 
static square. Itis the good old point where we 
start out and hopefully end every dance. 

(2) Zero Box — (ZB) Often called a Box 1-4. 
Don't panic. From a zero square just have the 
heads or the sides square thru and look at the 
result. The set is in an eight chain thru forma- 
tion and everyone could do a left allemande 
and get their original partner. 

(3) Zero Line — (ZL) Often called a 1P2P 
line. From a zero square have the heads or the 
sides lead right and circle four to a line. The 
set is in two facing lines of four formation and, 
once again, if everyone did a left allemande 
they would all return to the original partner. 

I'm not trying to be stuffy or ignoring the 
other formations. These are just three univer- 
sally recognized setups and serve as a good 
framework to start sharing modules. The 
letter abbreviations also provide an easy 
method for labeling modules. For example 
ZS-ZB modules start at a static square and end 
at a zero box. Here are three examples. 
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ZS-2B 


Head ladies chain 
Sides curlique 
Walk and dodge 
Right and left thru 


Four ladies chain 
Sides star thru 
Zoom 

Centers pass thru 


Sides right and left thru 
Heads right and left thru 
Heads flutterwheel 
Sweep one quarter 
Pass thru 


Please notice that even though all thr 


ee 


modules start with the head couples, the re- 
sulting setup moves the side couples around a 


YOU ASKED FOR IT 


In the Callers Notebook section of the 
July and August issues of SQUARE 


DANCING, we rana mini-series on modu 
lar choreography. At the end of the Augus 


t 


segment we asked callers for a reaction and 
we got a very positive one with almost 20 
letters. Now ifthat doesn't seem like a great 
number, just realize that perhaps for every 


hundred or so who have the urge to write in 


a situation like this, perhaps one may ge 
around to it. To us, 20 requests is signifi 


t 


cant. So here we go with a new series. Cal 
Campbell, who wrote the earlier segments 
and has contributed thoughts on modular 
choreography in the past, will be doing the 
writing. We refer you to the earlier issues 
for introductory thoughts that may prove 


helpful to you as this series continues. 


SQUARE DANCING, November, 


82 


bit. They are all legal because all three end up 
at a legitimate zero box. If you doubt me, try a 
left allemande and see who you get for a 
partner. No one said that you have to glue the 
second and fourth couples to a specific spot on 
the floor to create a zero box. If this sounds a 
little sneaky, it is. The idea is that you know 
what the setup is, but the corner positions 
have moved around to a new spot on the floor. 
Any other material called from this position 
will seem a little different to the dancer. 
When you get ready to call a left allemande, 
the dancers will most likely enjoy the fact that 
it’s not the same old left allemande in the same 
old spot. It’s a little thing, but every little bit 
helps. Here are three more Setup Modules 
that move from a zero square to a zero line 
(ZS-ZL) using the same idea. Watch the last 
one, it’s tricky. 


ZS-ZL 


Four ladies chain three quarters 
Four ladies chain across 
Sides turn thru 

Separate around one to a line 


Sides right and left thru 
Heads lead right 

Veer left 

Bend the line 


Four ladies chain three quarters 
Heads spin the top 


Recycle 
Double pass thru 
Peel off 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


BN OUR SECOND COLUMN, back in January of 
Liss. we discussed the question of “What is 
Advanced dancing?’ Since new classes are 
getting underway and giving many dancers 
their first exposure to Advanced, we decided 
to revise the previous subject from a different 
angle. This month, we explore “What Ad- 
vanced dancing is not.” 

Probably first on the list of what Advanced 
is not is Advanced dancing is not fast or high 
tempo dancing. I am sure that in times past 
(and possibly in some places even today) there 
were some who called at a fast tempo on the 
premise that Advanced dancing meant just 
that. However, today I would say that the 
average tempo for Advanced is very little dif- 
ferent from that of Mainstream or Plus, i.e., 
about 128 beats per minute. 

In the same vein, Advanced dancing is not 
clipped timing. The aware and competent 
caller watches the floor and adjusts his timing 
to keep the majority of the floor moving into 
subsequent commands without having to wait 
for the next command or without having to 
push. The difference between the caller's ob- 
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jective at an Advanced dance and at a Plus 
dance is that at the Advanced the caller might 
adjust the timing to accommodate the slowest 
30 percentile group, whereas the same caller 
might accommodate the slowest 10 percentile 
group at a Plus dance. This fact, combined 
with the fact that Advanced dancers are (and 
should be) high frequency dancers and, 
hence, know the calls better than the average 
Plus dancer, results in closer (i.e., shorter) 
timing for Advanced dances than for Plus 
dances. Thus, if a new Mainstream caller 
called a tip using only MS level calls, the new 
MS level dancer would undoubtedly feel that 
he did not have enough time, that he was 
rushed simply because he did not know the 
commands being used as well as the rest of the 
dancers on the floor. He might then conclude 
that Advanced dancing was high speed, even 
though the tempo was 128 (normal) and timing 
for the majority was smooth. 

Advanced dancing is not the use of a large 
number of experimentals or a_ particular 
caller's pet calls. The Callerlab Advanced 
level now has Quarterly (experimental) Se- 


ea 


lections just as Mainstream and Plus do. 
There are currently two experimentals (Zing* 
and Mini-Busy). Some misconception about 
the use of other experimentals at the Ad- 
vanced level might stem from the fact that at 
closed, package Advanced or Challenge dances 
(weekends or special week packages at 
summer resorts) new experimentals may be 
used as floor equalizers to give those attending 
something unique to that event. This also en- 
ables the caller to give the more experienced 
dancer some new insight that would not be 
provided by simply using a call from a higher 
list. At an open Advanced dance, however, 
the use of new or other calls not on the Ad- 
vanced list is no more frequent than use of 
such calls at the Plus or Mainstream level. 
Advanced dancing is not awkward or stop- 
and-go timing for the purpose of puzzle en- 
hancement or difficulty. No matter what the 
level, a competent caller, using a concept or 
call technically within the dancers repertoire 
but nevertheless unfamiliar to the majority of 
the dancers, will give the dancers more time 
to execute the move than would otherwise be 
required. For those already familiar with the 
idea, the timing might have a stop-and-go 
flavor. Anyone watching those dancers might 
also get the impression of stop-and-go. How- 
ever, once the concept is assimilated by the 
entire group, the stop-and-go feature will dis- 
appear. An example of such a situation might 
be the use of crossfire from lines facing out. 
For even good Advanced dancers, who have 
not done that call from that formation, extra 
time is appropriate to allow them to interpret 
the required action in light of the definition. 
After several uses, however, (say, about 10) 
the action should smooth out and no stop- 
and-go or awkward flow feeling should persist. 
Advanced dancing is not a competition be- 


ANOTHER FIRST 


We ve had an overwhelming number of 
requests for a Premium L/P Record featur- 
ing Advanced movements. In response, 


and with the help of this column’s author, 


Bill Davis, we selected 8 fine callers and | 
produced an Advanced One Plateau re- 
cording. For the list of callers, see page 20. 
We think you ll be pleased with the entire 
1983 Series. 


tween dancers or between the caller and the 
dancers. A characteristic of many Advanced 
dancers that may be confused with a competi- 
tive motif is a self-generated desire to suc- 
ceed. It is probably true that dancers who 
gravitate into the Advanced program are, on 
the average, more inclined to improve their 
dancing skills and, hence, drive themselves 
harder than the average. However, it is our 
opinion that only the insecure dancer (at any 
level) is so consumed by this desire to succeed 
that he rides roughshod over the feelings of 
others. Indeed, at Advanced and Challenge 
dances we have often seen sets of dancers who 
have broken down during a particularly clever 
(but difficult) sequence, give a short round of 
applause at the end of the sequence, as re- 
cognition for those who completed it success- 
fully. To the extent that that type of conduct is 
considered competitive, I would submit that 
it is certainly very healthy and in proper spirit 
and perspective. For most Americans a com- 
petitive spirit is not out of place in most deal- 
ings. To let it overshadow good manners and 
consideration for others is bad taste, however. 
So in spite of what some may suggest or 
assert, in our view, Advanced dancing is not 
high speed, clipped timing, bad flow, stop- 
and-go or competitive. It is not a no-fun level. 


*Zing also happens to be the Calleriab Quarterly Selection for the Plus 
level. See page 27 of the October magazine. 


Compiled by Ray Rose, Van Nuys, California 


DIAGONAL STAR: From facing couples: All right hand star to the diagonal opposite 
position, releasing the star, to end as couples back-to-back half sashayed. 


From a static square: 

Heads Diagonal Star... 
Make lines ... star thru... 
Trade by .. . allemande left 


separate around one 
pass thru 


CONTRA COMNIDN pipebapanaeaeat 


Some Gentle Steps 


in Learning Contras 


HIS IS THE SECOND INSTALLMENT in a series of 
T ‘conversations on learning how to dance 
and to prompt contras. In our first exchange 
(October Contra Corner) we talked about con- 
tras and quadrilles being arranged in such a 
manner that the dancers, would, for the most 
part, move with the phrase of the music, start- 
ing an 8 beat basic (such as a right and left thru) 
on count | and ending it on count 8. 

The work done by the caller in the field of 
contras is very similar to the person who cues 
or promotes round dances. If you do the 
rounds, even the simple mixers, you are 


aware of the fact that just before the music 
comes to a place where you will do a certain 
action, you are cued or prompted by the per- 
son at the microphone. Then, as you are al- 


most through that pattern, your prompter will 
tell you what to do next. This is the way it is in 
contra dancing. If, as a dancer, you take the 
full measure for each basic, you will find you 
are never standing still but that each motion 
blends with the next. You flow from an 8 count 
right and left thru into the next count 8 right 
and left back, ete. 

To call (or prompt) contras, the caller/ 
teacher has an excellent instructional work- 
book. It's the Caller/Teacher Manual for Con- 
tras by Don Armstrong* The dancer, on the 
other hand, may need a set of guidelines. Let 
us help you get into contra lines and go 


through some simple procedures. 


“Available from The Sets in Order American Square Dance Society. $6.00 
a copy plus postage. 


When the person who will be doing the 
prompting tells his dancers to “form on,” he 
wants all of the men to be in one line (to his 
right as he faces the dancers) and all the ladies 
in another line facing the men. One simple 
form of contras has one couple working with 
another, with the first, third, fifth and every 
other odd numbered couple crossed over. 
Those crossing over becoming the actives 
while those who didn't cross become inactive. 

You can see what we mean by diagrams(A) 
and (B). Now, if all the men will face left and all 
the ladies will face to their right (C), vou're all 
facing vour corners. While the formation may 
be different than you're accustomed to, just 
remember that when you're in a square and 
face your corner, the men will face to their left 
and the ladies to the right, so this is nothing 
different. The main thing to remember as 
dancers is to simply think of the definition; 
don't fight it, and chances are you ll face in the 
correct direction. 


You all know how to swing vour corner in 
square dancing. It’s the same thing i in contras, 
so go ahead and swing. When you re finished 
remember that the person with whom you have 
swung becomes your partner (for the moment 
at least) and the man puts that lady on his right 
side. As the dancers face across the contra set, 
you ll notice that all the actives have moved 
down (away from the caller) one position and 
all the inactives have moved up (toward the 
caller). For a brief period, those at either end 
of the line may become “inactive” as the 
others face their corners and those at the end 
find there is no one to face (D). 

If each dancer at this point faced a new 

Please see CONTRA, page 104 


JOE BARBARA 


BARBARA: We ve hit one of those periods 
when we've collected a number of thoughts 
we d like to share. Some of these are stem- 
ming from conversations Joe and J have going 
and coming from dances. Some we agree 
on, some we dont. 

JOE: This first one might be considered a 
pet peeve. It's more of a confusion than any- 
thing else. Say you're in a square and the 
caller says heads go forward and back, then 
follows it immediately with a right and left 
thru. Our caller indicates that a forward and 
back is an 8 count movement, 3 steps forward 
and touch and 3 steps back and touch. Our 
problem, or pet peeve, is the caller who gives 
us time only to move forward and then, just 
as we re about to move backward, he galls the 
right and left thru, which leaves us some- 
where suspended in the air between a hiccup 
and a hesitation. If the caller wants us to sim- 
ply do a right and left thru, then skip the 
forward and back. Or, ifhe wants us to balance 
a two-step forward and a two- -step back, whv 
not call a balance? That’s point number one. 

BARBARA: My pet peeve has to do with 
callers who tend to add descriptive calls to a 
pattern that we, and apparently all of us at any 
given dance, know well and can do blind- 
folded. A good case in point is the old teacup 
chain. We've been doing it along with the 
members of our club for many years and it's 
one time when we can simply dance to the 
music and get a feeling of satisfaction as we 
flow from one part of the movement to an- 
other. We can understand when we re danc- 
ing with newer dancers or when there's a 
group of mixed ability that a certain amount of 
prompting will help. However, recently we 
have run into situations where the caller is 
actually behind the dancers in his prompting 
and we re never quite sure if we re supposed 
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a feature for dancers 


PONDERING POINTS 
CONCERNS AND 
PET PEEVES 


to slow down and wait for the caller to catch up 
or just what. My vote would be to have the 
caller use a certain amount of descriptive lan- 
guage on patterns that continually confuse the 
dancers but on movements such as teacup 
chain, and especially if he knows his dancers, 
then give us the call and let us dance. 

JOE: As long as we're on the subject of the 
teacup chain, Id like to repeat what I have 
said before regarding styling. When we first 
learned the pattern, the men would courtesy 
turn or left courtesy turn each of the ladies. 
While there's nothing wrong with a courtesy 
turn, the left courtesy turn is awkward. Some 
years ago, and I notice that Callerlab has 
standardized it, all turns became arm turns, 
either a right-arm turn or a left-arm turn. The 
very last movement, when each person re- 
ceives his own partner, works well as a cour- 
tesy turn or, if we re supposed to promenade, 
then simply a wheel around with the hands in 
promenade position. 

BARBARA: Even with arm turns, the turn- 
ing at times can get rough or uncomfortable. 
The men, and perhaps the ladies too, need to 
remember that the arm turn is an equal action 
movement with both the man ond the lady 
turning equally around the central pivot point 
where the two arms are joined. Youll note 
when you try teacup chain in this manner that 
it is comfortable and that it flows very nicely. 

JOE: We appreciate the folks from Neb- 
raska who wrote us about their thoughts con- 
cerning the forward and back vs. the balance 
and we also note (according to the editor) that 
John Kaltenthaler has an article on descriptive 
calling in the Callers Notebook, page 37. 

We don’t usually take the opportunity to air 
our concerns in this way and I guess it’s be- 
cause we don't have too many. For the most 
part, everything seems to be going smoothly. 
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AN EASY-TO-MAKE DISPLAY BOARD 


F YOUR CLUB, association, store or office is 
| ER om for a way to display square dance 
flyers, here is a very easy and inexpensive way 
to set up a permanent display. 

Select a piece of wood, approximately 1%” 
high by whatever length you have room 
for. Mount this on the wall, either with per- 
manent glue or screws. Take cup hooks and 
screw them into the wood about a foot apart. 

Flyers, brochures, messages, etc. are sin- 
gle punched in the top center and hung from 
the hooks. A quantity of similar flyers can be 
hung from a single hook, allowing individuals 
to take a copy with them, Hooks can be 
mounted closer or further apart depending on 
the size and number of flyers/brochures ete. 
you plan to display. 

Additional wooden mountings can be at- 
tached to the wall allowing for several rows of 
displays, one above the other. These should 
be hung close to eve level for easy readability. 

This type of display keeps flyers neatly in 
place. Someone should be in charge of the 
display to remove information as it becomes 
outdated. 


ACALLER'S PRAYER 


By Dick and Carole Manning 


HAT MORE APPROPRIATE TIME than the 
Thanksgiving season for a square dance 

prayer. While written by and for a caller, it 
would be apt for all who love the activity. 

Thank you, Lord, for guiding us to this 
world of square dancing. 

It’s been our total life so far — to us it’s 
everything. 

We learned the parts of girl and boy and how 
to swing and sway, 

But then we learned of love and joy and how 
it grows each day. 

It’s taught us not just left and right but that 
we need to share; 

And each dance night we try to show our 
dancers that we care. 

We ask, dear Lord, one prayer. Please grant 
that when we leave this square dance world, 

It’s no less but better than when we found 
it. 


Keep your dancers informed and your hall neat with this inexpensive and easy-to-make display board. 


HIGH srePrers — a # 
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idea and photo by Jim Spence. 


WHERE 
DO WE DANCE’? 


QO" OF cuRIOsITY this past month while 
reading dozens of area publications, we 
made notes of the various types of locations in 
which square dance clubs and classes meet. 
We were pleasantly surprised to discover a 
wide variety of locales which lend themselves 
to the enjoyment of this hobby. 

Looking at the locations in a general man- 
ner, without giving specific names, we listed 
the types of halls used. It shows how many 
people and activities square dancing touches 
— even if just making use of their facilities. It 
also points up the importance of treating these 
buildings with care, assuring their continual 
use, as well as leaving a good impression of 
square dancers on their “landlords.” 

This list does not include halls and centers 
built especially for square dancing, nor does it 
include larger facilities rented for special fes- 
tivals and conventions. It does not include the 
variety of resorts which cater to weekend, 
week-long or entire summer square dance in- 
stitutes. It does not include special locations 
where square dancing has been done such as 
in theatres, out-of-doors, in hospitals, cas- 
tles, for movie and TV productions, or on 


THANK YO 


os THORBJORNSON of Denver, Colorado, 
wrote the following. It speaks for itself. 

Thank you, dancers, for your patience, in- 
dulgence, criticism and compliments as we 
were learning to call. Thank you, fellow 
callers, for your encouragement, critiques, 
calling dates and assistance during our learn- 
ing years. 

Thank you, dancers, for coming early to 
open up the halls, for making refreshments, 
for greeting guests at the door, for cleaning 
up. Thank you for serving as club officers and 


32 


aircraft carriers. (Yes, its been done there.) It 
is a list of the locations of the day-to-day, 
week-to-week square dancing. It’s impres- 
sive. 


Buildings Used — In No Special Order 

Grange halls 

School buildings, public and private (ele- 
mentary through university) 

Lodge facilities (a long list of different 
lodges) 

Churches and temples (almost every de- 
nomination) 

Community centers 

Municipal buildings 

Recreation centers 

Multi-use centers 

Mobile parks 

Club buildings (women’s, sports, etc.) 

Campgrounds 

City halls 

Senior citizen centers 

Firehouses 

Fairgrounds 

City parks 

Bowling complexes 

Rooms and/or cafeterias in public buildings 

Employee centers and/or cafeterias in pri- 
vate industry 

Restaurants (furnishing special rooms) 

Convalescent and retirement homes 


Do you dance regularly in a location which 
is not included in this list? We'd like to hear 
about it. 


TOO OFTEN 
OVERLOOKED 


on various committees. Thank you for the 
hours of planning, decorating, cooking and 
other functions to make a dance a success. 

Thank you for attending the conventions, 
for dancing on floats, at shopping centers, 
nursing homes and other exhibitions. Thank 
you for encouraging new people to join your 
classes and then abner as angels. Thank you 
for your smiles and laughter, your loyalty, 
your pretty clothes, your courtesy and love. 

Thank you, most of all, for being you — 
dancers! 


BADGE OF THE MONTH 


TOOTS 
RICHARDSON 


’ m_meeseenenn 


CALLER 


The Red River Rounders is logically 
named as the club is located in Sayre, 
Oklahoma, on the North Fork of the Red 
River. Following the rivers name, the 
badge is in “red” and white and has an inter- 
esting, unusual shape, being long and nar- 
row. (Perhaps again this follows the river?) 

Organized six years ago, the club has an 
active membership with varied ages, 
spanning some 60 years. The Red River 
Rounders dance the third Friday of the 
month, with every Thursday being class 
night. Beginners dance from 7:30 to 9:00 
and workshop follows from 9:00 to 10:30. 
Visitors are always welcome. 
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DEDICATION 


SQUARE DANCE STYLE 


By Marcia Walters, Hyannis, Nebraska 


Leese in square dancing includes 
helping with the many nondancing activ- 
ities involved in keeping a hall clean and 
neat. Marcia Walters, in appreciation of 
members of her club, shares the following: 
Dedication — what does it mean? 
Referring to Webster's notion 
It’s easily described as 
“A self-sacrificing devotion.” 


At the close of a dance 

When the guests have gone home, 
Dedication is present 

With never a moan. 


A smile on your face 

And one in your heart, 

Let's dedication show through 
When filling a trash cart. 


A broom in one hand, 
Mop in another, 

Busy hands in the kitchen 
All working together. 


Not a groan is heard 

In the wee morning hours, 
As members’ dedication 
Grows like spring flowers. 


When the floor is all dusted 
And the mopping is done 
The hall shines back 
Echoing a job well done. 


With a shining kitchen 

And a gleaming dance floor, 
The lights are turned off 
At the closing of the door. 


So dedication is this 

To the whole club's delight, 
As we all say, “goodbye, ” 
‘Til next Saturday night. 
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by 


ce 


ver CAN GET AN IDEA of the most popular fig- 
ures of the early days of square dancing 
from the frequency of their appearance in old 
dance books. One that appears quite often is 
the one Grace Ryan (Dances of Our Pioneers 
— 1926) called. 


LADY GO ROUND AND GENT FALL THRU 
Music: A fairly fast hoedown and don't worry 
overmuch about the phrasing. 
First couple leads up to the right 

First couple (lady in the lead) goes behind 
couple two. 
Lady go round and the gent cut thru 

Lady goes around both but the man goes only 
around the man cutting in front of his partner as 
she comes around. 
Gent go round and the lady cut thru 

Man is now in front of partner and he goes 
around and behind both but the lady goes only 
around the man. When first couple faces couple 
two, the lady is on the right. 
Circle four and lead to the next 

Circle once around. In the context of the book 
this is acircle left and move to left to couple three. 
Another way, probably non-traditional but 
smoother, would be to circle right halfway and 
move right around behind couple three for the 
next repetition, leaving couple two to straighten 
out by completing their circle. Another alternative 
would be to circle left and right with couple three 
before repeating the figure itself. 


This figure was so popular that even the 
same book gives an alternative call for it, a 
sure sign. Here is the alternative. 


Chase the squirrel around the two 

The lady goes round, gent cuts thru 

Back around the same old track 

The gent goes round and the lady cuts back 
A variant of this figure (or perhaps the other 


way around) is found in “Square Dancing of 


Today by R. Kraus — 1950. 
Chase a rabbit, chase a squirrel 
Chase a pretty girl round the world 
First couple (lady in the lead) split couple two 
and go around the second lady. 
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raditional Jreasury © 


By Ed Butenhof, Rochester, New York 


Now that possum, now that coon 
Now that big boy round the moon 

First man takes the lead and couple one splits 
couple two again this time going around number 
two man. Now circle left, or whatever. 

Both of the figures can be useful to you in 
your calling as is, but Tony Parkes, a tradi- 
tional caller from Massachusetts, has carried 
them one step further. He calls a dance that 
uses these two figures but extends them to 
three and four couples. 

First couple lead right (lady in the lead) behind 
couple two 

Lady round two and gent fall thru 

Gent round two and lady fall thru 

Both couples swing 

Fours circle left 

Circle right 

So far, not much different except the momen- 
tum is now to the right ready to move on. 

All four lead right round couple three 

Second lady, then second man, then first lady 
and first man go behind couple three. 

Both ladies round two and ladies fall thru 
Three couples swing 

Each swings own partner 
Six circle left 
Circle right 
All six lead right round couple four 

Order is now third lady, third man, second 
lady, second man, first lady, first man and they go 
behind couple four. 

Three ladies round two and gents fall thru 
Three gents round two and ladies fall thru 
Four couples swing 

All circle left 

lf done in this manner the couples are now in 
proper sequence for allemande left, grand right 
and left, or whatever. If first couple leads you 
each time they'll be out of sequence and a right 
and left thru would fix it. Frankly, | dont re- 
member which Tony did. Another way to avoid a 
sequence change is to have first man lead you 
each time after a circle left and go tn front of the 
next couple each time, then around behind and 
ladies fall thru. Repeat with ladies in the lead. 

The Chase The Rabbit, Chase The Squirrel 


Please see TRADITIONAL, page 87 
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FEEDBACK 


Inthe July, 1982, Module, Stan and Connie 
Constantine of Colorado Springs expressed 
their view of rigid standards imposed at a 
round dance club. The perfection required 
forced them to leave the group. Their story 
was feedback to an article by Bruce and 
Roberta Bird and now, we have Feedback to 
the Feedback, with an open message to the 
Constantines. 


by Art Renner of Milwaukie, Oregon 


oe your one and only R/D cuer 
needs to have some competition to make 
him or her see the light. In your place, I would 
suggest that you get together with a small 
group of dancers that feel as you do. Have a 
meeting and find a basement or moderately 
priced hall in a church, school or lodge for a 
practice group. Buy records — the record 
companies must survive to keep new material 
coming. Start with some that have the dance 
cued on one side. 

Have each group member learn the lead 
cues for a dance. One or more will find they 
have an aptitude for it and one will eventually 
become the group leader. Tape your present 
cuer, if he or she will allow it, but do buy the 
record as you learn the cues. Dont forget, 
after a dance is learned well, cues are no 
longer necessary. If you want to branch out, 
subscribe to Round Dancer, Cue Sheet, 
and/or Carousel magazines. They all publish 
lists of popular dances. 

After the group has been going for a year or 
so, start a beginner's class and for ten weeks 
teach steps, not dances, in several dance 
styles. Have the group practice steps to “hash 
cues until they react quickly to the cues. 
Then for ten more weeks start them on easy 
routines and classics. Some of your regular 
members will want to dance with the class and 
teach by example. Always remember, who- 
ever you choose as the teacher, leave the 
teaching to that one person to avoid confusion 
and bad feelings. 

Round dance leaders are sometimes born, 
but most have the job thrust upon them when 
it is discovered that they have the ability. Go 
get em Tiger! 
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ROUNDANCER 


MODULE 


The Echo from Arizona is rebounding in the 
form of a rebuttal to last month’s module by 
Flo Dorman. A different view is presented. 


by Adam and Margie Arnot, 
Sun City, Arizona 


Rhee Laie IS A TWO WAY STREET. Having 
worked with many of the top square dance 
callers in the country over the past 15 years, 
we have found that these callers are most co- 
operative and often do rely on the round 
dance teachers to complete the evening's en- 


joyment. We agree that we gain a lot of re- 


cruits for the round dance program from the 
square dance activity, but by the same token 
there are many round dancers who have no 
desire to square dance. Are these people to be 
ignored? In the older groups, there are many 
who, because of physical disabilities, cannot 
cope with the exertion of square dancing, con- 
sequently they turn to round dancing for their 
recreation. 

Having conducted some 35 beginner s clas- 
ses over the years, we can go back and find 
many of the people we taught basics still danc- 
ing at the various levels. We have always con- 
centrated on thorough teaching of the basics 
in our classes and have never insisted that 
couples move up to a higher level of round 
dancing. We let them decide for themselves if 
they would like to progress to Intermediate or 
Advanced. 

We agree that such things as a tango draw 
should not be taught on the first night of a 
beginner s class but depending on the learn- 
ing abilities of the whole class, the basic tango 
could (not should) be taught near the end of 
the class. We have done this and it does work. 
We have found each beginner's class to be 
different and if a round dance teacher is not 
flexible enough to change his or her Basics 
program to meet the needs of the group, many 
of the students will just quit. 

The impression has been created that all 
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round dance leaders are pushing English (In- 
ternational) Ballroom steps and terminology. 
This is entirely wrong as there are many 
leaders who stay with the easy level routines 
and more power to them. They meet the de- 
sires of the group that they teach and cue, but 
never forget if, as a round dance leader, you 
have a group that wants to dance at the Inter- 
mediate or Advanced level, you had better be 
prepared to accommodate them or down the 
road they Il go to where they can get instruc- 
tion and dancing at the level they are seeking. 
Lots of Time for Dancing 

Yes, let's take a step back and take a look at 
what is happening, especially in the areas 
where the snowbirds spend the winter 
months: Arizona, Texas, Florida and Califor- 
nia. These dancers have all the time in the 
world and if every round dance leader or 
square dance caller was using the same mate- 
rial, they would soon turn to other activities for 


their amusement. What about the round 
dance leaders who teach to the year-round 
residents of the area? A close look would show 
that a good 80% of the dances used and taught 
are the same. When Callerlab and eventually 
Roundalab set up the different levels, the 
main purpose was to standardize what move- 
ments or steps were generally approved for 
each level, and, equally important, to help the 
dancers identify their level. 

In closing, let us remember that in this 
countrv we have freedom of choice, be you a 
square or round dancer, caller or teacher. Do 
not expect everyone to conform to, agree with 
or interpret the same way the standards set 
up by an organization. One of the most re- 
spected teachers of squares and rounds said it 
best in the early fifties, “The dancers who pay 
their money at the door come to be enter- 
tained by you and by golly, you had better do 
just that or you won't see them again. 


Cissie and Bud Drake, New Albany, Indiana 


ERE IS A DANCING PARTNERSHIP that goes 
Hina to budding high school days and 
wedding blossoms in 1943 with an everlasting 
bloom throughout the seasons. Bud, an engi- 
neering consultant, and Cissie, homemaker 
and social secretary, todav have five children, 
eight grandchildren and a whirlwind round 
dance career. 

The Drakes began square and round danc- 
ing in the fifties and started teaching in the 
mid-seventies. Invitations to participate in 
the Fall Jubilee in Fontana, North Carolina, 
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and at Kirkwood Lodge in Missouri got the 
ball rolling and soon thev were very much in 
demand. Bud and Cissie, members of Roun- 
dalab, Kentuckiana R/D Council, Dixie R/D 
Council and the Indiana R/D Council, have 
been on staff at Accent On Rounds and 
Dance-A-Cade, as well as featured at numer- 
ous festivals. In their home area, they teach 
two round dance clubs, an easy level every 
Monday, an intermediate on Tuesdays and a 
beginner s class each Sunday evening. Sunday 
afternoon they meet with callers and their 
wives to help them better understand cue 
sheets and how to teach easy rounds. 

“Our true love is really square dancing, ° 
says Cissie; “last winter we completed Al and 
AQ lessons.” They hope to be able to spend 
more time on the square dance floor this year 
but, as any teacher knows, finding the time to 
do the things one loves for oneself is not 
always simple — not when, like the Drakes, 
vou are busily engaged in sharing your experi- 
ence and talent with others. 

This month, you'll find Cissie and Bud con- 
ducting the rounds and holding teach/ work- 
shops at the 20th Mid-South Square and 
Round Dance Festival, to be held on the 19th 
and 20th in Memphis, Tennessee. 
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The CALLERS 


Helper Words 
for Callers 


by John Kaltenthaler, Pocono Pines, Pennsylvania 


HEN WE first studied how to become callers, we learned that we had to give 

the commands in such a way as to eliminate confusion in the minds of the 
dancers. We knew that we had to tell the dancers who was to do what and 
depending on the call, how far. Later, as we progressed, we found that we could 
use some rhyming phrases to help us with timing in order to provide a better, 
smoother flow to our calling. Along the line we observed other callers using 
some nice phrases in singing calls or filler chatter and we tried to emulate their 
styles. It was at this point that we sometimes called ourselves into trouble. If 
we had been fortunate enough to attend a reputable callers’ college, the 
coaches would have advised us that metering the calls to the musical phrases 
was a desirable characteristic we should strive for. We then learned that our 
problems could be described as a conflict of interest. On one hand, we wanted 
to use rhyming patter as an aid to time the figures and on the other, we found 
too many words caused us to create awkward patter. 

Later as square dancing became more complex, we saw a need to use words 
that helped the dancers prepare to execute a given figure. In the 1960s, wheel 
and deal was a new call and we used to help the dancers prepare for this call by 
saying something similar to — forward up and back you reel, now pass thru and 
wheel and deal. This became a useful tool to help all dancers learn what was 
expected. Similarly, we could use a ladies lead — Dixie style to an ocean wave. 
If the caller used ladies lead to a flutterwheel, this could create confusion. 

Today, with some other figures, we can develop a set of words which help 
the dancers achieve success. As we teach dancers in our classes, we can use 
these helper words to eliminate confusion and provide direction to gain a 
higher success rate among the dancers. Use a scoot back as an example. If we 
have the boys facing in, then we can say scoot back the boys go in, and we could 
follow this with another scoot back and the girls go in. Fora flutterwheel, we 
can suggest who picks up a person and takes them along. Fan the top is another 
call during which we can help the dancers by telling them who is to turn and 
who is to move up. As an example of this, if we call a swing thru from a normal 
wave and then follow this with a box the gnat, we can logically call a fan the top. 
When we do this, we can help the dancers by saying, the girls turn and the boys 
move up. 

Of course all of these helper words are of little value if we do not deliver the 
calls with the proper timing. Timing must include a suitable amount of beats to 
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complete the call (see Callerlab Timing List and the SIOASDS TIlustrated 
Basics booklets) as well as the timing of the delivery of the call to provide a 
smooth and flowing dance pattern. 

Helper words can vary depending on when you are introducing a call to your 
dancers. In Mainstream classes, you might use helper words in teaching a 
swing thru by saying first by the right and then by the left. As dancers become 
familiar with this, however, you would want to cut back on the use of the helper 
words. Let us look at some combinations of helper words that give the dancer a 
better chance of winning. (Callers note: the dancer must win!!) 


ABOUT THE AUTHOR: John Kaltenthaler, who has long been active in caller 
leadership programs and busily involved in Callerlab as its Executive Secre- 
tary, is a familiar contributor to SQUARE DANCING Magazine. An expert in 
directional calling, we asked John if he would put some of his thoughts together 


on “helper words.” We hope that this segment will be helpful to you. 
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If calling a spin the top — use girls turn and the boys move up or if 
appropriate boys turn and the girls move up. If using a left swing thru, you 
might warn the dancers — with a left hand do a left swing thru. 

As you continue to use calls from lists other than the Mainstream program, 
you can apply these same principles to your calling. For instance in the series of 
allemande left and all eight spin the top — you might want to use the helpers, 
girls star three quarters while the boys move up and if you call another all eight 
sin the top then say boys star three quarters while the girls move up. 

Another factor that we must consider is the overuse of helper words that do 
little to help the dancers and which may cause us problems in the metering or 
phrasing of our calls. If we use half by the right and then centers half by the left 
whenever we call a swing thru, the dancers will invent something to take up 
the slack time. The timing of the figure cannot be exceeded if we want a smooth 
flow. When calling an allemande thar, it is helpful if you tell the dancers who 
should be in the thar. The use of forward or backward also can help the dancers 
in determining which direction they are to proceed. 

Listen to some of the callers to whom you enjoy dancing and see what they 
do to help the dancers over the rough spots. In most dance programs, a little 
use of helper words can spell the difference between success and failure. Too 
much use of this technique can be as detrimental as too little. Judgment, then, 
is the key factor as it is with most other aspects of the calling business. Let us 
look at some dancing examples of moderation in the series of calls as we 
progress from class to club and perhaps into some Plus programs. 


In Classes — (Helper words in italics) 
Heads square thru count to four, 
Do sa do that’s back to back you know, 
Swing thru first by the right and then by the left, 
Boys run to the right 
Bend the line 
Pass the ocean and the girls trade, 
Box the gnat, 
Change hands allemande left go full around, 
Right and left grand. 
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After several weeks you can reduce the use of helper words for this series of 
calls, especially during the swing thru. Another example: 


Heads touch a quarter, 

Walk and dodge girls slide over 

Circle up four to a line of four, 

Forward up to the middle and back you reel, 
Pass thru, wheel and deal, 

Double pass thru, al! promenade to the [eft. 


From facing lines (1P2P) 

Touch a quarter, single file circulate, 

Boys run right, curlique (or touch a quarter), 

Scoot back boys go in, scoot back girls go in, 

Walk and dodge, partner trade face back in, 

Reverse flutterwheel boys pick up the girls and take ’em across, 
Flutterwheel girls pick ‘em up and take ‘em back, 

Sweep a quarter, pass to the center, 

Square thru three quarters to your corner, allemande left. 


When the dancers have learned how to do selected moves, you can then 
dance them through several combination calls found on other dance programs 


without having to resort to the name of the combination figure. For instance, if 


the dancers can do an arm turn three quarters, then the use of helper words can 
permit you to call the following series of calls and the dancers will be able to 
win. 


JUST SO NO ONE WILL GET MIXED UP 


This month we announce the prepublication program of the new Caller 


Teacher Manual, which, in a sense, is the definitive workbook for those who 
teach square dancing. This is not the Callers Textbook, a second publication 
we have been working on for more than 12 years and which we hope to have 
released (and I'm making every effort to get it released) before the turn of the 
century. Actually the Callers Textbook will be getting our full attention once the 
Caller Teacher Manual is out and available to the public. But please, don't give 


up on us on the Textbook. It will be a corker! 


Allemande left, turn your partner by the right and the ladies star left three 
quarters while the men move forward on the outside, turn your partner by the 
right and the men star left three quarters while the girls move forward, turn 
your partner by the right to your corner for an allemande left, etc. It is a moot 
point whether these are helper words or descriptive calling. However, in 
either case, you have maneuvered the dancers through a more intricate pattern 
that has enabled them to feel pride in their accomplishment. (You recognize all 
eight spin the top.) 

If we approach the Quarterly Selection figures in this same fashion, we can 
ease the transition for the dancers. Consider red hot as an example. You might 
use directional calling to familiarize the dancers with the figure by calling it from 
an allemande thar (boys in center backing up with their partners on their right 
arms). A suggested series of helpers could be — Shoot that star to the right 
hand lady and turn her by the right, back to your partner and turn her by the 
left, go full around to the corner and turn her by the right, come back to your 
partner and roll promenade. Later, as you tell the dancers the name of this call, 
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you can gradually reduce the helpers and allow the dancers to dance to the 
music. As a caller calling for a group for the first time, you might want to 
observe the dancers and be prepared to use helper words to get them through 
some figures. Don't just call a red hot and say nothing else. If the dancers stop, 
it would be your fault for not being prepared to help them. 

Consider the Combination Movements 

To take this concept one step farther, we should consider the figures on the 
Plus program since many of them are combination figures. The figure spin 
chain the gears allows the use of helper words to gain a better success rate. The 
helper words could include who was to trade or when to star as well as how far 
to star and then who trades in the middle and when which people turn back. A 
complete series of helper words from a normal wave might be as follows: Spin 
chain the gears, boys go left three quarters while the girls turn back, boys trade in 
the middle and make your stars, turn those stars three quarters and let the girls 
trade in the middle while the boys turn back, now the girls finish, swing thru, and 
the boys run right, wheel and deal, allemande left etc. 

Many years ago, we found various callers established their own brand of 
calling by the patter rhymes they used during such calls as right and left grand or 
do paso. Some callers still use this technique. Listen to or go to a Flippo dance 
and see how this pro uses this technique to add his own brand of flavor to the 
dances he calls. Pappy Shaw used to refer to this as flavor, excitement or that 
special quality that leads a caller to the pinnacle of calling. He used this to 
develop what he called “bubble over,” that overall quality that sets the good 
apart from the mediocre and the great from the good. 

Helper words are just that — helpers. If they are overused, they become a 
stumbling block and should be discarded. One way in which you can check is to 
take a series of calls that you would like to use in your patter and write down the 
key commands. Ask yourself if these commands tell the dancers who is to do 
what and how far? If they stand alone and do not need amplification, don't use 
helper words. If, on the other hand, moderate use of helper words might make 
it easier for the dancers to complete the figures you call, then by all means add 
some helper words. It is up to you and your judgment. You enhance or destroy 
your reputation based on how well you call and use the various tools available. 


ANGUS McMORRAN 


In August, the square dance world lost one of its most enthusiastic 
and staunchest supporters with the passing of Angus McMorran in 
Ottawa, Ontario, Canada. Angus and his wife, Catherine, who passed 
away a few years ago, did much to promote the activity in their 
country. When Callerlab was formed in the mid-1970's, Angus be- 
came a member of the Board of Governors and served that organiza- 
tion in a number of capacities. A caller since 1955, Angus headed 
many caller-training courses, was a well known figure across Canada 
and played an important role in square dance vacation institutes, 
calling contemporary, traditional, squares, rounds and contras on 
weekends and week-long institutes across the United States. We join 
his many friends in sending our deepest sympathy to the family. 
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There was atime, a number of years ago, when new dancers just coming into the 

activity would take six or eight weeks of lessons and be capable of dancing 
virtually anything any of the callers in the area might call to any of the existing 
groups. To be sure, once having finished the class, within the clubs there still 
were new things to learn — new patter call patterns and different singing calls. 

There would always be new and different mixers and simple round dances but 
none of this posed a problem, for the limited number of basics that a new dancer 
was exposed to during his class period were all the basics that existed. With the 
switch from pattern dancing using only a limited number of basics to an era 
when a continuous flow of new basics greeted the dancer each time he went out 
to dance, the face of square dancing changed greatly. Let's take a look at how 
things are going into the final months of 1982 and take a peek at how some of the 

problems may be solved with the completion of classes in the spring of 1983. 


One Big Additional Recommendation 

The completion of a series of class lessons frequently signals an automatic 
jump into a club, and this often with dire results. The club, for example, may 
have been in existence for 10 years or more and the club level may reflect this 
higher level of dancing experience. What magic then can be brought about to 
automatically change these new dancers into responsive higher level partici- 
pants? By simply absorbing them into the club hoping that the additional 
movements the club members know can be assimilated by the newcomers has 
in most cases proved to be a fallacy. The new dancer needs exposure to what he 
has already learned. He needs an opportunity to dance at this Mainstream level 
before jumping off into scads of new basics. He needs a breathing spell in which 
he can learn all the niceties of square dancing while sharing club responsibili- 
ties at his own level and developing a circle of friendly square dance compan- 
ions. 

For this reason Callerlab has recently suggested that those who complete 
their 41 weeks in learning the 68 Mainstream basics, dance for a full year 
before moving on into the world of Quarterly Selections, Plus movements and 
beyond. Seriously, look at it this way. The new dancer is being deprived of 
nothing. On the other hand he is being given an insurance policy of protection 
that will allow him the knowledge and ability to absorb new material once he 
has a firm foundation. 

If we were speaking on a temporary basis, that would be a different matter. If 
our object was simply to pour new dancers through beginner classes in order to 
fill the ranks of struggling clubs, knowing full well that the veteran dancers as 
well as the newcomers would be liable to discouragement, then we re talking 
about a temporary solution. 

The full year of dancing Mainstream may require the majority of callers in 
any given area to work closely together to support such a concept but it is 
basically sound and, though we may not see the results immediately, project- 
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ing some four or five years into the future should make a very visual ditlerence. 
As a caller, this adjustment may mean a few lean years while new dancers are 
being encouraged to dance at Mainstream before joining Plus clubs. However, 
one possible solution would be to invite the existing clubs to dance with the 
newcomers at Mainstream for the year. The success of such a challenge rests on 
both the caller and the existing dancers. The caller would need to work with 
greater dedication and diligence in order to come up with good programs 
constructed on just the Mainstream basics. The attitude of the veteran dancers 
would be to change the concept of quantity material to quality dancing. We can 
all benefit from improving our style, learning to move to music, and doing 
those basics that we have been taught with greater assurance and correctness. 
Change from accepted methods is frequently different but change when it 
offers a promise of more and better dancers seems worthwhile. Give it a try? 


SEMESTER 3 — Mainstream Classes 


Last month we took a look at the 48 movements that make up the Basic 
plateau of square dancing which Callerlab suggests for 29 two to two-and- 
one-half hour sessions. We pointed out that rather than this just being a 
temporary landing field, it has been designed to actually be a destination point 
and those who had completed these basics were now in a position to dance with 
any group identifying itself properly as a Basic level dance. 

Apparently, as things are at present, the greatest majority of dancers move 
on from this point for another dozen sessions until, at lesson 41, they have 
conquered all 68 of the Mainstream basics. 

We now offer our suggestions for the third semester taking most of the basics 
in the same order in which they appear on the Callerlab list but moving a few 
out of their family groupings as a means of a more intelligent approach to 
learning. We invite you to take a look. You may wish to refer to this and the list 
which appeared last month as reference lines for classes being taught this fall. 


THE MAINSTREAM BASICS 


THIRD SEMESTER 
12 Sessions 


SESSION THIRTY 

75 — Cloverleaf (49) 

76 — Turn Thru/Left Turn 
Thru (50a, b) 


SESSION THIRTY ONE 
77 — Eight Chain Thru (51) 
78 — Sweep a Quarter (52) 


SESSION THIRTY TWO 
79 — Pass to the Center (53) 
80 — Spin the Top (54) 
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SESSION THIRTY THREE 
81 — Centers In/Out (55a, b) 
82 — Cast Off Three Quar- 
ters (56) 


SESSION THIRTY FOUR 
83 — Walk and Dodge (57) 
84 — Slide Thru (58) 


SESSION THIRTY FIVE 
85 — Fold (boys, girls, ends, 
centers) (59a, b, c, d) 
86 — Dixie Style to an Ocean 
Wave (60) 


SESSION THIRTY SIX 
87 — Spin Chain Thru (61) 
88 — Peel Off (62) 


SESSION THIRTY SEVEN 
89 — Tag the Line/Partner 
Tag (63a, b) 


SESSION THIRTY EIGHT 
90 — Curlique (64) 
91 — Scoot Back (65) 
92 — Cross Fold (59e) 


SESSION THIRTY NINE 
93 — Fan the Top (66) 
94 — Hinge/Couples, Sin- 
gle, Partner (67a, b, c) 


SESSION FORTY 
95 — Recycle (68) 


SESSION FORTY ONE 
96 — Final drills, catch up 
and party night 


LADIES ON THE SQUARE 


A SPECIAL VEST 
A SPECIAL DRESS 


pS AHEAD now for your holiday square 
dance parties. Why not dress up your 
partner or perhaps all of the men in your club 
with a Christmas vest? This idea comes from 
Elaine Clarke and appeared in Pen-Del Fed- 
Fax. 

Cut a paper pattern for a vest, following the 
shape shown in the sketch. This pattern will 
be for one half ofa vest. Place the front of the 
vest on the fold of vour felt. 

The longest point in the vest shown is 30” 
but this can be lengthened or shortened to fit 
the man of your choice. The width of one half 
of each vest (as shown) is 11”, but again this 
can be adjusted. These dimensions will give 
vou some idea of how much felt to purchase. 

Cut out the vest and open it. Bind around 
all edges of the vest with foldover braid or tape 
of vour choice. This could be a solid color or 
might be made more elaborate by using addi- 
tional trim, sequins, etc. 

Add a line ee down the front of the 
vest to make a fake closure; then sew on but- 
tons. 

Sew two strips of braid or ribbon at the 
waist and neck for ties. 

By using red or green felt, you ll be right in 
step with the holidays. Or if your membership 
has club colors, you might want to make the 
vest in these colors and Jet them be repre- 
sentative of your own group. 
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An Identifiable Dress 

Aggie Butler and her Naval husband were 
stationed in the Philippines where they pur- 
sued their favorite hobby, square dancing. 
The Mabuhay Squares, of which they were 
members, designed a club dress. What makes 
it most unique are the scenes from the Phil- 
ippines which were embroidered on each of 
the six panels in the skirt. 

The ladies made the dresses from white, 
cotton polyester sheets, using the eyelet from 
the top of each sheet for the sleeves and/or the 
trim. Each lady chose a style of dress to suit 
her figure. After the dresses were completed, 
a local shop did the embroidery. 

The scenes on Aggie s dress include a gypsy 
wagon selling baskets, the rice terraces of 
Bagiuo, a local house, a horse-drawn cart, a 
bonea boat and a woman washing clothes by 
hand. 

As the Butlers move on to other assigi- 
ments, this square dance dress will be a happy 
remembrance of their time spent in the Phil- 
ippines. 
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Thirty-second National 
Square Dance 


Convention® 


Louisville, Kentucky June 23, 24, & 25 1983 


Warning: Excessive Dancing Can Be Danger- 
ous to Your Health (Or, Instead of Playing 
Elmer's Tune, Why not Take Some Tours?) 


By Lou Younkin 


L. WAS THE DAY after the National Convention 
in Detroit that Ray got the telephone call. 
“It's Elmer,” said Myrtle, “There's something 
wrong with him.” Ray hurried to his friends’ 
house where Myrtle met him at the door. “Tt 
happened like this,” she said as she led Ray to 
her husband who was lying on a couch and 
muttering square dance calls. “Elmer insisted 
on dancing every possible minute in Detroit. 
During a 64-hour period, he danced 48 hours. 
Then we took off for home and we stopped in 
Toledo to get something to eat. When the 
waitress asked us if we were through, Elmer 
thought she said “swing through,” and he 
grabbed her by the arm. That's when she hit 
him with a plateful of cheeseburgers. ” 

“Oh,” said Ray, “I was wondering about 
those yellow spots on his face.” “Yes,” replied 
Myrtle, “do you realize how hard it is to get 
Velveeta out of eyebrows?” 

A couple of things should be pointed out 
here. One, what happened to Elmer wasn't 
Detroit's fault. It was his fault. Two, this story 
isnt anywhere close to being true. 

But just to be sure, to make certain, that 
nobody tries to play Elmer's Tune during the 
Louisville Convention, some diversions have 
been planned for those who don't want to 
dance 48 hours in a 64-hour period. We call 
these diversions tours. 

And dandy tours they are. For those arriv- 
ing in Louisville early, the tours begin Mon- 
day, June 20, and run until Saturday, June 25. 
There are city tours, cruises on the Belle of 
Louisville (including dancing on the evening 
cruises), a trip to Shelbyville that includes a 
meal at the restaurant run by Claudia 
Sanders, widow of Colonel Sanders of Ken- 
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tucky Fried Chicken fame, and a trip to 
Mammoth Cave, where the constant 55- 
degree temperature might feel pretty good 
come next June. 

Churchill Downs, home of the Kentucky 
Derby, will be host to square dancers three 
afternoons. There's a trip to nearby Fort Knox 
where all that gold is stored (sorry, no free 
samples) and to Hodgenville to see the log 
cabin where Abraham Lincoln was born. 

And that’s just a part of what's available. 
Elmer would have loved it. But don't be an 
Elmer in reverse. Don't forget about all the 
wonderful dancing. 

Deadline for tour registrations is May 1, 
1983. Information is available when you regis- 
ter for the National Convention. Do it now. 
Fill out the form found in the center of last 
months SQUARE DANCING Magazine. 
Wanted: Square Dancers to Be Callers 

Ever wonder how and where callers come 
from? Ever wish to be a square dance caller? 
Well, this is your chance. An Education Panel 
at the Convention will tell you how to start, 
how to learn and a hundred more items. 
Watch for the “So You Want to Be a Caller’ 
panel. 

Clogging Program 

The 32nd National will offer the most 
complete clogging program ever assembled. 
A huge hall in the East Wing has been desig- 
nated for cloggers with various clogging 
leaders programmed. Another area has been 
designated as a practice hall for clogging ex- 
hibition groups. Four dailv clinics will be 
aimed at beginners and advanced cloggers. 
The Teen Room will feature two beginner 
clinics each day. There will also be two semi- 
nars on “How To Teach Clogging.” Clogging 
associations are invited to display at the Show- 
case of Ideas and the Publications’ display. 
Cloggers: We ve a great program planned for 
you. Plan to be there! 
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Those with items of special interest 
should send them to NEWS EDITOR. 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


Colorado 
The Steamboat Stompers of Steamboat 
Springs, in conjunction with the Sheraton Ho- 
tel’s “The Way It Wuz Davs,” hosted their 
first festival last July. A little over 15 squares 
attended — a smashing success for a first festi- 
val. Evervone talked about coming back next 
vear and bringing friends. Featured callers 
were Vaughn Parrish and Johnny Hayes (of 
England) with guest callers, Lamar Podbev- 
sek and Pat McBride. Round dance cuers 
were Dick and Ilene Fuqua. An unusual event 
of the festival was a square dance in the 
swimming pool, fun to watch and to do. An- 
other unusual occurred during the Saturday 
evening dance when a local cable TV camera- 
man asked one dancer to strap on a video tape 
machine and capture on film the dance from a 
dancer's perspective. A bit of a trick since 
everyone else in the square was afraid to touch 
him for fear of jiggling the camera. 
~ Marlene Carson 
The 5th Annual Benefit Dance for Ridge 
Home in Denver was held in the parking lot at 
Barry s Coffee Shop. 20 squares of dancers 
attended with 10 callers and cuers participat- 
ing in the program. A total of $738.00 was 
raised for Ridge Home, a home and school for 
the mentally retarded. — Torgy Thorbjorson 
Sweden 
In February, 1980, Ann-Catherine and 
Jorgen Glimtoft started a square dance class in 
Saudi Arabia for people working at the 
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Swedish telephone company. In 1981 many of 
us dancers went home to Sweden and started 
our own club called the Ericsson 
Squaredancers. We now dance at the Plus 
level. There are some eight to ten clubs in 
Sweden, all beginners, but very enthusiastic. 
Eight of us from the Ericsson Squaredancers 
visited Columbus, Ohio, in July and we want 
to thank Jerry Story and Tony Oxendine and 
all the wonderful people we met, who made 
our stay in the U.S.A. unforgettable. 
— Triger and Goota Tovelet 
Singapore 
I am listed as an Information Volunteer in 
the August Directory. Please change my ad- 
dress to 47A Lock Cho Flats, Jalan Raja 
Udang, Singapore 1232. My home telephone 
number is 252-1698 and my work number is 
665-611, Ext. 16. Our club has survived five 
vears without a caller. I presently am calling 
and will be here for two more years. 
— Toni Wilder 
Florida 
SPIFFS, the St. Petersburg International 
Folk Fair Society, extends an invitation to 
clogging teams to participate in their first, 
annual festival, November 26-27 at the Bayf- 
ront Center Arena. For further information 
write 2201 First Avenue North, St. 
Petersburg 33713. 
Massachusetts 
The 7th Annual Western Massachusetts 
Fall Festival will be held Sunday, December 
5, at the Springfield Civic Center. There will 
be five halls under one roof for square and 
rounds. Featured will be an all-day Beginners 
Ball hall. Exhibitors will be on the premises, 
door prizes will be awarded and refreshments 
will be available. Ample parking. For infor- 
mation write Bob Turnbull, 39 Carmel Lane, 
Feeding Hills, MA 01030. 
— Russ Moorhouse 
Oregon 
The Hillsboro area has been picked as the 
site for the July, 1983, Oregon Summer 
S/R/D Festival. Expected to draw more than 
2,500 persons, the three-day event will be 
hosted by the Tualatin Valley Council of 
Square Dance Clubs. The main dance events 
will take place at Brown Jr. High School. 
Callers will be Don Cochranne, Bill Peters 
and Roger Morris. Maryann and Bob Rother 
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will be cueing rounds. Ray Brendzy will call 

for the teens. Recreational vehicles will gather 

at the Washington County Fairgrounds. Ad- 

vance registrations are available now. Write 

1983 Oregon State Festival, Rt. 4, Box 302, 

Sherwood 97140. — Bill and Bea Cook 
Texas 

This year the Texas State Federation of 
Square and Round Dancers passed a resolu- 
tion relating to on-site drinking at square 
dances. It is hoped that all clubs, associations, 
callers and other dance planners will take a 
cue from this action and not plan any more 
on-site after parties where alcoholic drinks are 
allowed. 

Whereas, square and round dancing has 
acquired a reputation for being a non-drinking 
activity through the efforts of many dedicated 
dancers; and 

Whereas, the instances of advertising and 
consuming alcoholic beverages at after parties 
at dance sites seems to be increasing; and 

Whereas, square and round dancing is 
promoted as an activity in which the drinking 
of alcoholic beverages immediately before or 
during a dance is not permitted; therefore, 

Resolved, that the Texas State Federation 
of Square and Round Dancers, in the best 
interest of square and round dancing, does not 
condone and discourages the practice of ad- 
vertising, serving or permitting the con- 
sumption of alcoholic beverages at the site of 
any square or round dance immediately 
before, during, or after such dance. 

This resolution was passed without opposi- 
tion, — Lee Reed 

Al Treppke was the recipient of the 1982 
LeeRoy Award. This goes each year to some 
couple or individual for outstanding contribu- 
tions to square dancing. Longevity, dedica- 
tion and loyalty are just a few of the qualifica- 
tions considered. Al, better known as 
“Father,” has been square dancing for 35 
years, attended 28 National Square Dance 
Conventions, is past president of the Houston 
S/R/D Council, is a member of the Crescent 
M Club in Houston and is greatly known for 
his telling of stories. — The Texas Star 

North Carolina 

Square dancers who golf will be in for a 
double treat, Saturday, December 11, when 
they come to the Christmas Dance at the West 
End Gym on Route 211 in West End. West 
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End is halfway between the golfing resorts of 


Pinehurst and Seven Lakes. Roger Deal will 

be the caller for this dance. 
— Mimi Cerniglia 

California 
U.S. Cable Systems filmed a special pro- 
gram honoring the Folk Dance of America, 
square dancing. The Peanut Squares of 
Hollydale, the Young Americans of Buena 
Park, Catch All 8’s and Buckboard Bouncers of 
La Mirada and the Braille Blind Institute 
Dancers of Anaheim were featured. Jack 
Drake, Rob Cunningham and Harry Greear 
called while Mrs. Greear narrated the 30- 
minute program. — Lynn Pearce 

Missouri 
The Wheelers & Dealers Club from St. 
Charles, under the leadership of club caller, 
Michale Corns, headed for Europe this past 
summer. The 40 club members danced in the 
German cities of Munich, Zweibrucken and 
Kasiserslatern. In Heidleberg they were hon- 
ored guests at the 25th Annual Summer Jam- 
boree. In Stintfang they were hosted by 
square dancers who had danced with the 
Wheelers & Dealers in St. Charles two years 
earlier. The club members state, “We re- 
newed old acquaintances and made many new 
ones. We had the privilege of living in 
dancers homes. We found out that square 
dancers are the same worldwide — lovely, 
generous, friendly and very caring people. 
After two weeks of dancing, eating, shopping, 
sightseeing and generally having a marvelous 
time in nine countries, we reluctantly 

boarded our plane for home. ” 
| Saudi Arabia 

The Riyadh Ballroom Dancers Association 
sponsored a Summer Ball to raise money for 
the Annual Fall S/D Festival. In an environ- 
ment where mixed dancing is frowned upon 
and best left to small, private get togethers, 
“finesse” was the obvious word. Management 
of the Western Electric compound was per- 
suaded to donate the gymnasium for one 
night. 250 guests navigated past large con- 
struction projects and across a maze of diver- 
sions to arrive at the location. Decorations, a 
buffet dinner and a square dance exhibition 
were arranged by the Riyadh Desert 
Swingers. The $1,000 raised ensured that the 
Fifth Annual Riyadh Fall Festival, with Jerry 
Story at the mike and some 45 squares on the 
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floor, would be a success. 
Nova Scotia 
An event of major importance took place in 
the Province this vear. The 3rd Canadian Na- 
tional Square and Round Dance Convention 
was held in Halifax, July 29-31. There was an 
attendance of close to 6,000 registered 
dancers and callers, not only from Canada but 
also from the United States, England, Aus- 
tralia and New Zealand. The event was a tre- 
mendous success and has been lauded by the 
participants, spectators and government. The 
entire atmosphere was friendly and the pro- 
gram proceeded with precision. I congratu- 
late the Board and all the square and round 
dancers in Nova Scotia. — Gunter Buchta, 
Executive Director of DANS — Dance Nova 
Scotia — a non-profit organization embracing 
all disciplines of dance. 


— Stuart Borise 


Arizona 

If anyone told me 35 years ago that I'd teach 
a class for 9 months before I'd graduate them, 
I would not have believed them. I find myself 
the oldest, active caller in the Phoenix area 
and I’m not sure how I got here. Ive 
weathered many changes in our square dance 
world, served on many boards, engaged in 
many pro and con discussions, but I'm here to 
stay. It’s all been worth it. Certainly not in a 
monetary sense because most of us “old time 
callers’ were in it just for the love of it. We 
taught classes when our only compensation 
was smiling faces. It was great fun and a time 
our newer square dance generation will never 
know. We've become quite sophisticated and 
professional with many events run in a suc- 
cessful, business-like manner — of which we 
should all be proud. As a member of Callerlab, 
I applaud their efforts. They ve done an excel- 
lent job. — Johnny Schultz 


35 years ago, Johnny Schultz graduated a class after eight weeks. Today his beginners dance nine months before 
graduation day. Below, Johnny and Bee are shown front and center with their latest group of graduates. 
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EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE: 


® Twin meters, one for voice, the other for music 
Stereo taping and playback capability 

Tone arm reset with digital readout 

78 RPM capability 

New Styling 

EVEN BETTER SOUND QUALITY! 


For complete information, write or phone: 
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SPOTLIGHT ON BODY FLOW 
by Bill Peters, San Jose, California 


Despite the emphasis that many modern 
callers seem to place on razzle-dazzle, 
showstopping choreography, it has never been 
enough for a caller's patter presentations to 
merely feature combinations that are interest- 
ing or tricky or challenging or unusual. It has 
always been at least equally important for a 
caller's choreography to also be highly dance- 
able. There is no doubt why our most popular 
callers have traditionally been those who, in 
their day-to-day programs, have been able to 
effectively combine highly critical square 
dance ingredients such as the very real ex- 
citement that the dancers feel when they col- 
lectively solve a challenging and diversified se- 
ries of choreographic puzzles, and the rhyth- 
mic pleasures and the delightful sensation of 
dance they experience when they are encour- 
aged to really move to the music. A caller's 
choreography should not only be interesting 
and challenging, it also needs to flow smoothly 
and without interruption from one command 
to the next. It is, therefore, the function and 
the responsibility of today’s callers, when 
judging the merits ofa particular square dance 
routine, to evaluate not only the nature of a 
routine s basic “personality (hard vs. easy — 
unusual vs. humdrum — predictable vs. sur- 
prising, etc.), but to also consider, with equal 
discretion and insight, the actual danceability 
of each routine’s body flow and the way in 
which each command has been made to blend 
and merge into the one that follows it. It is 
similarly every caller's responsibility to not 
only recognize the importance of comfortable 
body flow but to also be able (especially when 
reviewing written or printed patter material) 
to distinguish between choreography that 
flows and choreography that does not. 

Consider, for example, the action of a flut- 
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terwheel. While it is certainly important for a 
caller to know that the end result of a flut- 
terwheel is to exchange the two left-hand 
dancers (from “normal” couples it equals a two 
boys chain), it is just as important for a caller to 
understand something about the body flow 
(kinetics) of a flutterwheel’s inherent body ac- 
tions. Check again the currently accepted def- 
inition of a flutterwheel and note that the 
right-hand dancers (usually the girls) are re- 
quired to begin the action by moving into the 
center for a right-hand arm turn, while the 
left-hand dancers (usually the boys) are re- 
quired to wait a beat or two while their origi- 
nal opposite comes from across the way to pick 
them up. This can sometimes create an un- 
comfortable flow problem. While a flut- 
terwheel called out of a courtesy turn or after a 
counterclockwise turning bend the line feels 
comfortable and forward-flowing, a flut- 
terwheel called after a dive thru or pass to the 
center will typically seem awkward and jerky 
— as does a flutterwheel called from a dead 
stop — which is what happens when a flut- 
terwheel is used as the lead-off command ina 
particular patter sequence or singing call fig- 
ure. The routines below are designed to pres- 
ent flutterwheel in a smooth and dance-like 
environment: 

Heads lead right and veer left 

Couples circulate ... bend the line 

Right and left thru . . . flutterwheel 


Pass the ocean... boysrun _ 
Couples circulate ... bend the line 
Flutterwheel .. . slide thru 


Eight chain three .. . allemande left! 


Head couples right and left thru 
Flutterwheel ... sweep one quarter 


Pass thru... swing thru 
Girls circulate ... boys trade 
Boys run... bend the line 


Right and left thru 
Square thru three quarters 
Boys courtesy turn this girl 


(and send her back) more, next page 
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Flutterwheel ... pass thru 
Wheel and deal .. . centers star thru 
Pass thru separate 
Go ‘round one line up four 
Pass thru ... wheel and deal 
Four girls swing thru 
Same girls turn thru 
Boys courtesy turn this girl 
(and send her back) 
Flutterwheel ... sweep one quarter 
Allemande left! 


Head couples promenade one half 

Come into the center ... touch one quarter 
Walk and dodge... swing thru 

Scoot back ... boys circulate 

Girls trade ... boys run 

Couple circulate ... wheel and deal 

Sweep one quarter . . . flutterwheel 

Star thru... allemande left! 


The nature of the moves that precede it 
can, in similar fashion, also impact the 
smoothness — or the roughness — of areverse 
flutterwheel. While a standard flutterwheel 
usually fares better if the preceding move has 
an obvious counterclockwise flow, a reverse 
flutterwheel works best if the prior action fea- 
tures a flow that is clockwise. This is no doubt 
why the combination flutterwheel plus the 
reverse flutterwheel has become so popular. 
Other actions that lead smoothly into a re- 
verse flutterwheel are clockwise turning bend 
the line actions and the standard versions of 
boys run or partner trade (in which the boys 
have a distinctly clockwise motion). A cour- 
tesy turn, on the other hand, features a strong 
counterclockwise motion for the boys and 
should therefore never precede a reverse flut- 
terwheel. And a reverse flutterwheel called 
from a dead stop situation will also seem 
clumsy and ungainly. Here are some smooth 
reverse flutterwheel routines: 


Head couples lead right 

Veer left... ferris wheel 
Centers pass thru ... touch one quarter 
Scoot back... boys run 
Reverse fiutterwhee! 

Dixie style to an ocean wave 
Boys cross run ... girls trade 
Recycle ... sweep one quarter 
Reverse flutterwheel 

Right and left thru 

Dixie style to an ocean wave 
Boys only scoot back 

Girls circulate . . . allemande left! 
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Head couples square thru 

Right and left thru 

Veer to the left... couples circulate 
Bend the line ... reverse flutterwheel 
Pass the ocean ... girls trade 
Recycle ... touch one quarter 

Split circulate ... boys run 

Reverse flutterwheel ... square thru 
Trade by ... allemande left! 


Heads couples lead right 

Circle to a line of four 

Pass thru... partner trade 

Reverse flutterwheel 

Touch one quarter 

All eight circulate ... boys run 

Reverse flutterwheel 

Sweep one quarter... touch one quarter 
Boys shake left hands and pull by 

Right and left grand! 


Along the same lines, the clockwise or 
counterclockwise flow of the preceding com- 
mand also determines whether a command to 
bend the line will dance smoothly or un- 
smoothly. While, from right-hand ocean 
waves, the series centers run, then bend the 
line features a comfortable and forward- 
moving body flow, the series ends run then 
bend the line requires the runners to abruptly 
change direction and will, therefore, feel es- 
pecially awkward to the dancers. Note, how- 
ever, that this particular flow problem can be 
easily eliminated by simply inserting a couples 
circulate after the bend the line. Note too that 
in ocean waves in which two boys are facing in 
one direction while the two girls are facing in 
the other (as in heads square thru/sides 
rollaway/everybody swing thru), a command 
for either the boys or the girls to run and bend 
the line produces an acceptable flow for one of 
the runners but not for the other and such 
combinations should, therefore, also be 
avoided. Here are some bend the line se- 
quences that feature acceptable body flow: 


Head couples lead right ... veer left 
Couples circulate ... bend the line 
Pass the ocean... swing thru 

Boys run... bend the line 

Right and left thru... pass the ocean 
Swing thru... right and left grand! 


SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp ............. Workshop Editor 
Joy Cramlet ..............2-005- Round Dances 


SQUARE DANCING, November, '82 


Head couples square thru 

Swing thru... boys run 

Bend the line ... pass the ocean 
Boys run... couples circulate 
Bend the line ... pass thru 

Wheel and deal 

Centers square thru three quarters 
Ailemande left! 


Heads couples square thru 

sides rollaway ... everybody swing thru 
Centers run... bend the line 

Pass thru ... wheel and deai 

Centers pass thru ... swing thru 

Boys run... right and left thru 

Dixie style to an ocean wave 

Girls circulate twice 

Boys trade twice 

Allemande left! 


Head couples pass the ocean 
Girls trade... recycle... veer left 
Bend the line 

Cross trail thru ... separate 
Go ‘round one line up four 
Swing thru... boys run 

Bend the line ... pass thru 
Trade by ... star thru 

Right and left thru 

Pass the ocean... swing thru 
Boys run... tag the line in 
Pass thru ... wheel and deal 
Centers only allemande left 
Everybody right and left grand! 


Successful callers have learned that an im- 
portant thing to look for when evaluating the 
potential smoothness of a series of square 
dance commands is whether or not the flow or 
momentum of the dancers, in the actual dance 
situation, will be consistently forward. Such 
callers have generally also discovered that 
while certain combinations may often appear 
to be smooth and forward-flowing on the 
printed page, they can sometimes turn out to 
be a bit less than smooth when they are en- 
countered on the dance floor. To illustrate: 
From normal facing couples (girl on the boy's 
right side), the series pass the ocean and re- 
cycle is frequently encountered in printed col- 
lections of patter material. And while that par- 
ticular combination poses no flow problems 
that are especially serious, notice, neverthe- 
less, how the sensation of forward flow is de- 
cidedly enhanced by inserting a ladies trade 
after the command to pass the ocean. It will, 
incidentally, similarly heighten or enhance 
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the forward-trending feel of your choreogra- 
phy if you also make it a point to insert a ladies 
trade prior to such other wave-oriented com- 
mands as linear cycle or centers run. 

A similar phenomenon characterizes one of 
Callerlab’s current Quarterly Selections, 
chain down the line. A frequently observed 
combination is (from normal facing couples) 
swing thru, boys run, chain down the line. 
Again, there is nothing seriously wrong with 
the flow of that particular combination. Yet, 
look at how we are again able to underscore 
the dancers feeling of forward momentum by 
the simple expedient of inserting a couples 
circulate immediately prior to calling chain 
down the line: 


One and three square thru 

Swing thru... boys run 

Couples circulate ... bend the line 
Pass the ocean 

Girls trade and recycle 

Veer to the left ... couples circulate 
Chain down the line 

Pass the ocean... swing thru 
Scoot back ... girls trade and recycle 
Pass to the center... pass thru 
Allemande left! 


Head couples right and left thru 

Slide thru... pass thru 

Star thru... pass the ocean 

Girls trade ... linear cycle 

Pass the ocean... swing thru 

Boys run... tag the line in 

Pass thru... tag the line right 

Couples circulate ... chain down the line 
Sweep one quarter 

Allemande left! 


SWING THRU 
FROM LEFT-HAND OCEAN WAVES 


It would seem that the definition of swing 
thru that is now generally accepted by most 
callers (37 on the current Callerlab definitions 
list) has settled a long-standing controversy. 
Most callers now more or less agree that a 
swing thru — from literally any ocean wave 
formation/arrangement — now means that 
those who can will turn one half by the right 
and then, without stopping, those who can 
will turn one half by the left. And while you no 
doubt will, at the outset at least, probably 
have to prime your dancers with a bit of a 


al 


mini-teach or “quickie” workshop, you will 
certainly also find that there is a lot of good 
smooth dancing built into calling swing thru 
from left-hand oceans waves — as well as from 

calling left swing thru from right-hand ocean 
waves. It also gives you a lot more to do (at the 
Mainstream and QS levels) out of left-hand 
waves, as for example: 


Head couples right and left thru 
Cross trail thru ... separate 
Go ‘round one line up four 
Pass thru ... partner trade 
Right and left thru 

Dixie style to an ocean wave 
(boys start) Swing thru 

(girls start) Swing thru again 
Boys cross run 

Girls trade ... single hinge 
Scoot back ... boys run 
Right and left thru 

Dixie style to an ocean wave 
(boys start) Swing thru 

(girls start) Swing thru 
Allemande left! 


And note, in the following sequence, how 
smoothly a chain down the line flows out of a 
swing thru called from a left-hand ocean wave: 


Head couples right and left thru 
Flutterwheel ... star thru 
Everybody double pass thru 
Leaders trade ... star thru 
Right and left thru 

Dixie style to an ocean wave 
(boys start) Swing thru 

Chain down the line 

Right and left thru 

Pass thru... bend the line 
Right and left thru 

Dixie style to an ocean wave 
(boys start) Swing thru 

Chain down the line ... pass the ocean 
(girls start) Left swing thru 
Right and left grand! 


A PAIR OF SWING THRU GETOUTS 


From a Zero Box (Box 1-4) 
Swing thru ... boys trade 
Boys run... bend the line 
Reverse flutterwheel 

Right and left thru 

Dixie style to an ocean wave 
(boys start) Swing thru 

(girls start) Swing thru again 
Allemande left! 


From a Zero Line (1P2P) 
Pass thru ... partner trade 
Reverse flutterwheel 

Pass the ocean 

(girls start) Left swing thru 
Right and left grand! 


SWING THRU SINGING CALL FIGURE 
Head couples square thru four hands you go 
Swing thru the outside two 
Two by two you know 
Boys run... bend the line 
Do a right and left thru 
Send ‘em back Dixie style 
Make that wave watch ‘em smile 
Boys start swing thru 
Chain down the line and then 
Slide thru and swing that corner 
Swing that girl my friend 
(add 16 beat tag) 


All of the foregoing choreography serves to 
reinforce Callerlab’s current emphasis on the 
concept of “dancing by definition” (DBD). 
The concept, as applied to swing thru, may be 
further enhanced by calling swing thru not 
only from four-hand ocean waves but from 
three-hand and six-hand ocean waves as well. 
Remember the way we currently define swing 
thru (those who can by the right/those who 
can by the left) and then check out the follow- 
ing: 


SWING THRU 
FROM THREE-HAND WAVES 


Head ladies chain across 

Head couples right and left thru 

Same two ladies chain three quarters 

Side men turn them and rollaway 

(check lines of three) 

Lines of three pass thru 

Four girls make a U turn back 

(check three-hand ocean waves) 

Waves of three (start with a right) swing thru 
Center girls run right . . . allemande left! 


Four ladies chain three quarters 
Head couples right and left thru 
Same ladies chain three quarters 
Side men turn em but don’t rollaway 
(check lines of three) 

Lines of three pass thru 

Center girls only make a U turn back 
(check three-hand ocean waves) 

(start with a left hand) Left swing thru 
Girls trade .. . allemande left! 
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SWING THRU 
FROM A SIX-HAND OCEAN WAVE 
Head couples lead right .. . circle four 
Head gents break and line up four 
Touch one quarter 
All eight circle once and a half 
Center six face your partner 
Do sa do ail the way around 
Make a six-hand ocean wave 
In the wave swing thru 
Boys in the wave run right 
(check a two-faced line of six) 
Three by three wheei and deal 
Pick up the lonesome boy and circle eight 
Four girls square thru 
Meet the boys and swing thru 
Centers trade ... boys run 
Slide thru ... allemande left! 


SOME UNEXPECTED GETOUTS 

Here are some getouts that will accurately 
resolve the square from a normal facing lines 
of four setup in which the right-side couple is 
paired (with original partners) and the left- 
side couple is unpaired. (You can easily set it 
up by calling from a Zero Box/Box 1-4: Swing 
thru, boys run, bend the line, right and left 
thru.) 


1) Dixie style 
To a left allemande! 


2) Pass thru... wheel and deal 
Centers right and left thru 
Outsides rollaway ... half sashay 
Zoom... right and left grand! 


3) Pass thru... tag the line right 
Ferris wheel ... outsides squeeze in 
Allemande left! 


4) Touch one quarter 
Boys shake left hands and pull by 
Right and left grand! 


THIS SPECIAL SERIES 

This month, once again we are pleased 

to feature the thinking and choreography of 
Bill Peters. Bill is one of a trio (with Jack 

| Lasry and Gene Trimmer) who alternate in 
the lead section of the Workshop. Each is a 
master craftsman in the art of choreogra- 
phy. By featuring writers from three difler- 
ent sections of the United States, we hope 
to provide a variety of choreography that 
will be helpful to you. 
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5) Pass thru... partner trade 
Reverse flutterwheel ... slide thru 
Allemande left! 


6) Swing thru... boys run 
Half tag the line 
(in your own four) Waik and dodge 
Outsides trade 
Everybody double pass thru 
Leaders trade ... allemande left! 


7) Pass thru... wheel and deal 
Centers square thru three quarters 
(with this corner) Allemande left 
Right and left grand 
But on the third hand 
Promenade (original partner) 


SOME BITS AND PIECES 
by Mickey Blunk, Huntington Beach, CA 


Box 1-4 

Swing thru... boys run... girls trade 
Bend the line ... right and left thru 
Ladies lead Dixie style to a wave 

All eight circulate ... boys hinge 

Girls circulate ... four boys swing thru 
Four girls one quarter left 

Four boys turn thru and star thru 


Ferris wheel ... double pass thru 
Cloverleaf 

Zoom ... new centers pass thru 
Left allemande 

Box 1-4 


Touch one quarter ... girls fold 

Extend ... four boys swing thru ... extend 
Boys fold... extend... four girls swing thru 
Extend ... walk and dodge ... partner trade 
Pass the ocean... recycle 

Left allemande (zero box) 


ROUND DANCES 


BY THE PHONE — Grenn 17015 
Choreographers: Carl and Vera Poppe 
Comment: A nice. smooth, easy to do waltz. The 
tune is the old favorite “All Alone.” One side of 
the record has cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY M face 
WALL, Touch, —; 
PART A 
1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Solo Turn, 2, 3;4,5,6end BUTTERFLY M 
facing WALL. 


5-8 Waltz Balance L, 2, 3; Waltz Balance R, 


33 


5-8 


a 
13-16 


SEQUENCE: A—~B—A 


2, 3; (Twirl) Vine, 2, 3; 4, 5, 6; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end in CLOSED M face WALL: 

PART B 
Fwd, Side, Close; Bk, Side, Close end M 
facing RLOD in SIDECAR: Twinkle, 2, 3 
BANJO M face LOD; Twinkle Manuv, 2, 3 
end CLOSED M face RLOD: 
(R) Waltz Turn; (R) Waltz Turn end M 
face WALL in BUTTERFLY, Side, Draw, 
Close; Side, Draw, Close; 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part LY 
B except on meas 16 


omit canter and Step Apart ACK. 


LIFE IS WHAT YOU MAKE IT — Circle D 701 

Choreographers: Jed and Berma Holub 

Comment: Much variety in this two-step. The 
music is a bit different but is adequate. 


1-4 


1-4 


9-8 


1-4 


5-8 


1-4 


0-8 


8-12 
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INTRODUCTION 

CLOSED DIAGONAL LOD & WALL Wait; 
Wait; Fwd, —, Manuv, —; Pivot, —, 2, —; 

PART A 
Whisk; Thru, —, Side, Close; Side, —, 
Fwd/Ck BANJO M face LOD, —; Fish- 
tail; 
Fwd, Close, Bk, —; Bk, —, Bk, Close; 
Fwd, —, 2 CLOSED M facing LOD, —; 
Side, Close, Fwd, Close; 

PART B 
L Pivot, —, 2/Ck face RLOD, —; Side, 
Close, Bk, Close: R Pivot, — 2/Ck face 
LOD, — - Fwd, —, 2, 
L Diamond Turn 'M ‘tace RLOD; Bk, — 
Side, Close; L Diamond Turn M face 
DIAGONAL LOD & WALL: Bk, —, Side, 
Close; 

PART C 
CLOSED M face LOD L Turn; L Turn end 
M face WALL, Fwd, —, Side, Close; Bk, 
—, Side, Close end SIDECAR DIAGO- 
NAL REV WALL; 
Twinkle to BANJO; Twinkle Manuv face 
RLOD in CLOSED: R Pivat, —, 2 face 
LOD, —; Side, Close, XIF SIDECAR, —; 
Side, Close, XIF BANJO, —; Fwd, Lock, 
Fwd, —; Fwd, Lock, Fwd, —; Fwd, —, 2 
CLOSED, —; 

INTERLUDE 1 
Side, Close, XIF, Side BANJO; Fishtail; 
Fwd, —, Manuv M face RLOD, —; R 
Pivot, —, 2, —; 
INTERLUDE 2 

CLOSED M face LOD Fwd, 2, 
Side, Close, XIF, Side BANJO: Fishtail: 
Fwd, — 1/4 R Turn M face WALL in 
BUTTERELY. —; 


SEQUENCE: A — B-- A~ C — Interlude 1— A 
~ B — Interlude 2 plus Ending. 
Ending: 


1-4 


al” 


9-13 


BUTTERFLY M face WALL Side, Close, 
XIF SIDECAR, —; Side, Close, XIF 
BANJO, —; BUTTERFLY M face WALL 
Side, XIB, Side, —; (Wrap) Side, XIB, 
Side, — 

(Unwrap) In Place, 2, 3, —; Change 
Sides, 2,3 or M face COH BUTTERFLY. 
— - Side, Close, XIF SIDECAR, —; Side, 
Close, XIF BANJO. a 

Side, XIB, Side, —; (Wrap) Side, XIB, 
Side, —; (Unwrap) Side, Close, In Place, 
~ , (Twirl) Change Sides, 2, 3 M face 
WALL in BUTTERFLY, — - Side. —, Point 
twd RLOD Tilt, —. 


COCA COLA COWBOY — Belco 304 

Choreographers: Art and Evelyn Johnson 

Comment: A busy and easy two-step. Fun to do. 
Music is adequate. There are cues on the 
inside band. 


1-4 


5-8 


= fa Wd 


13-16 


1-4 
5-8 


9-12 


13-16 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
WALL in CLOSED, —, Touch, —; 

Side, Close, Side, Close, Side, —, Thru 
to SEMI-CLOSED face LOD, —; Rock 
Fwd, —, Recov, —; Rock Bk, —, Recov 
to BUTTERFLY M face WALL, —; 

PART A 
Side, Close, Turn Bk to Bk, —; Side, 
Close, Turn to face, —; Side, Close, 
Fwd, —; Side, Close, Bk, —; 
Side, Close, Turn, Kick; Side, Close, 
Turn, Kick; Side, Behind, Side, Kick; 
Side, Behind, Side, Kick BUTTERFLY 
BANJO; 
Wheel, 2, 3, —; 4, 5, 6 face LOD in 
SEMI-CLOSED, —; (Twirl) Walk Fwd, —, 
2,—;3, —, 4end CLOSED M face WALL, 


Turn Two-Step; Turn Two-Step end fac- 
ing LOD in SEMI-CLOSED; Fwd, Close, 
Bk, —; Bk, Close, Fwd, —; 

PART B 
Fwd Two-Step; Fwd Two-Step end M 
face WALL; Vine, 2, 3, 4; 5, 6, 7, 8; 
Side, Close, XIF, —; Side, Close, XIF, —; 
Circle Away Two-Step; Circle Together 
Two-Step end BUITERFLY M face 
WALL: 
Side, Touch, Side, Touch; Side, Close, 
Side, Touch; Side, Touch, Side, Touch; 
Side, Close, Side, Touch; 
Bk Away, 2, 3, Kick; In Place, 2, 3, Kick; 
Strut Together, —, 2, —; 3, —, 4, —; 
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SEQUENCE: A— B— A- 
Ending: 
1-4 SEMI-CLOSED facing LOD Fwd Two- 
Step; Fwd Two-Step; (Twirl) Fwd, —, 2, 
—; Apart, —, Point, —. 


B — plus Ending. 


SHORTCAKE — Grenn 17012 
Choreographers: Dot and Date Foster 
Comment: A redo of a popular, fun dance done 
in the early sixties. Music that helos keep you 
going. Cues on one side of record. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, —, 

Touch, —; Together face LOD in OPEN, 
, touch, ~; 
PART A 

1-4 Heel, In Place, Heel, In Place; Heels out, 
In, Out, In; Walk Fwd, —, 2, —; 3, —, 4, 

5-8 Repeat action meas 1-4 Part A except to 
end BUTTERFLY M face WALL: 

9-12 Side, Close, Side, Touch; Side, Close, 
Side, Touch face LOD; (Twirl) Walk 
Fwd, —, 2, —; 3, —, 4, — end BUTTER- 
FLY M face WALL: 

13-16 Repeat action meas 9-12 except W twirls 
twice and end OPEN facing LOD: 
PART B 

1-4 Fwd Two-Step; Fwd Two-Step end fac- 
ing LEFT-OPEN: Side, —, Touch Back, 
—; Side, —, Touch Back, — end OPEN 
facing LOD; 

5-8 Repeat action meas 1-4 Part B except do 
not Touch Back on meas 4 merely Touch 
and end CLOSED M facing WALL: 

9-12 Side, Close, Fwd, —; Side, Close Bk, —; 
Side, —, Draw, —; Side, —, Draw, —; 

13-16 side, Close, Fwd, —; Side, Close, Bk, 
—; Side, —, Draw, —; Side, —, Touch 
end OPEN facing, LOD: 


SEQUENCE: A — A — — B— A — A plus 
Ending. 
Ending 
1-3. OPEN Heel, In Place, Heel, In Place; 
Heels Out, In, Out, In; Walk, 2, Face, 
Bow. 


WALTZ OF LOVE — Belco 304 
Choreographers: Joe and Alice Hill 
Comment: An easy and pleasing to do waltz with 
pleasant music. The inner band has cues. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 

PART A 

1-4 Waltz Away, 2, 3; Change Sides, 2, 3 
facing RLOD; Bk Up Waltz, 2, 3; (Roll 
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XIF) In Place, 2,3 end LEFT OPEN facing 
RLOD; 

5-8 Twinkle, 2,3; Twinkle, 2,3 end BUTTER- 
FLY M facing WALL; Waltz Balance L, 2, 
3; Waltz Balance R, 2, 3; 

9-12 Repeat meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A: 
PART B 

1-4 (Twirl) Vine, 2, 3; Pickup to SIDECAR, 2, 
3; Progressive Twinkle, 2, 3; Twinkie 
Manuv, 2, 3 end M facing RLOD in 
CLOSED; 

5-8 (R) Waitz Turn; (R) Waltz Turn end M 
face WALL; Fwd, Rock Side, Recov to 
SEMI-CLOSED face LOD: Thru, Side, 
Close to BUTTERFLY M face WALL: 

9-12 Repeat action meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B: 
SEQUENCE: A — B — A — B thru meas 15 then 
step thru, Apart and Point. 


OUR R/D POLICY 


For more than 20 years we have included 
the dance descriptions in full for each new 
round dance produced by one of the special- 
ized square dance/round dance recording 
companies. We have done this to support the 
labels who make it a point to have the records 
available to meet dancer demands. We have 
also made it our policy not to include write- 
ups on round dances, no matter how excellent 
the dance may be, on non-square dance/ round 
dance labels. In the past there have been 
many instances when records were simply not 
available to the dancing public. Because space 
is often at a premium we are going one step 
further. Round dance accompaniment records 
issued in the past, which are being reissued 
with new dance choreography, will be listed 
in the Review section but not included in the 
Workshop section. The reuse of old tunes is 
coveralls for much of it is excellent and 
deserves to be retained. Write-ups, however, 
will be limited to first time releases. 


SINGING CALLS 


’M BUSTED 
By Johnnie Wykoff, Indianapolis, Indiana 
Record: Blue Star #2174, Flip Instrumental with 
Johnnie Wykoft 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
My bills are all due my baby needs shoes 


wit 
wi 


But I’m busted 

Cotton is down to a quarter a pound 

But I'm busted circle left 

’'ve got a cow that’s gone dry 

A hen that won't lay left allemande 

Swing whirl and promenade ’em | say 

The county’s gonna haul my belongings away 

Cause I’m busted 

FIGURE 

Heads promenade halfway round you do 

Walk in and square thru four hands you go 

Do a do sa do you make a wave now 

Let the ladies trade recycle then pass thru 

Trade by and swing and whir! 

Left allemande and promenade a new girl 

Take a walk and go walking on down honey 

I'm busted 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


ALL I'M MISSING IS YOU 
By Allen Tipton, Knoxville, Tennessee 

Record: Red Boot Star #1268, Flip Instrumental! 

with Allen Tipton 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
[ go to places we used to go 
| do things we used to do 
Left allemande and do sa do 
Men star left around and go 
At home turn thru go left allemande 
Swing your own and promenade her 
Everything’s the same since you're gone 
And all ’'m missing is you 
FIGURE 
Heads flutterwheel across and go 
Sides flutterwheel across there too 
Sides square thru four hands around 
Then do a spin chain thru 
Don’t ask me how I’m getting along 
Turn thru swing the corner promenade her 
Everything’s the same since you're gone 
And all I'm missing is you 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


MISSISSIPPI 
By Al Stevens, New York, NY 
Record: Dance Ranch #6639, Flip Instrumental 
with Al Stevens 
OPENER, ENDING 
Circle left why early in the morning 
Gonna hitch a ride down to New Orleans 
| wanta find myself a little cajon queen 
Walk around the corner girl 
See saw your baby and then 


Star by the right one time I say easy boy 

Find the corner girl and left allemande 

Do a do sa do and promenade 

The Mississippi river runs like 

Molasses in the summertime and me 

You know | don’t hardly mind 

MIDDLE BREAK 

Circle left sippin’ on a beer on Bourbon street 

I'm sitting easy don't get me wrong 

It takes a lot to please me 

Walk around that corner giri 

See saw your baby why 

Men star by the right one time | say easy boy 

Find the corner wahannie go left allemande 

Do sa do promenade the land 

The Mississippi river runs like 

Molasses in the summertime and me 

You know I don’t hardly mind 

FIGURE 

Head two promenade you go halfway 

Right and left thru you turn | say 

Do sa do full around face the corner swing 

Left allemande gonna weave the ring 

Go get ‘em boy 

Do sa do promenade you know and 

The Mississippi river runs like 

Molasses in the summertime and me 

You know I don't hardly mind 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


WHO WERE YOU WITH LAST NIGHT 
By Tommy Cavanagh, London, England 
Record: Top #25361, Flip Instrumental with 
Tommy Cavanagh 
OPENER, MIDDLE BREAK, ENDING 
Four ladies right hand star full around 
Courtesy turn with the man you've found 
Circle left move it go around the square 
Allemande left your corner and 
Weave the ring from there 
Who were you with last night? 
Do sa do and promenade her right 
Are you gonna tell your missus 
When you get home 
Who you were with last night? 
FIGURE 
Head couples fan the top and then 
Step thru circle to a line my friend 
Pass thru chase right move around for me 
Touch a quarter scoot back turn thru you see 
Swing that corner lady around 
Allemande left and promenade the town 
Are you gonna tell your missus 
When you get home 
Who you were with last night? 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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“THE BOSS” by Ckutou 


e Exceptional reliability — 
proven in years of 
square dance use. 


® Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet smaii ana iigni- 
weight for quick, 
convenient portability! 


e A $1,000 value — 
but priced at just 
$725! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14"x14"x5" sewn vinyl carrying case is easy to transport 
and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 


VU meter for convenient sound level Two separate power amplifiers 
indication 

Two separately adjustable microphone Optional remote music control 
channels 

5-gram stylus pressure for extended Internal strobe 
record life (others use up to 10 grams) 

BUILT-IN music-only monitor power Tape input and output 
amplifier 


Convenient control panel 


Exclusive Clinton Features 

Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as you 
reach for a control knob will not cause needle skip. 

Only Clinton equipment can be operated on an inverter, on high line voltage, or under 
conditions of output overload without damage. 

Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — and 
automatic speed change from 33 to 45 r.p.m. 

Clinton alone rates power output, supplies a comprehensive service handbook including 
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plug in components 
for such service. 


We Back Up Our Products 

If you don't like the P-400 for any reason, return it within 30 days for a full refund (except 
shipping). Parts and labor for any factory service within one year are fully warranted. For as long 
as you, the original purchaser, own your Clinton, we will supply loan equipment should you wish 
to return it to us for service. 

If price were no object, the P-400 would still be the best performing and most reliable system 
on the market. Yet this new standard of excellence is priced at a modest $725. “THE BOSS” ts 
the best choice at any price. 


Cliuteu \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


The 
ROOFER'’S 
RECORDS 
Newest Release 


TRR-110 OKIE FROM MUSKOGEE 
New Releases 

TRR-109 “OKC” IS MY HOME TOWN & 
TRR-201 ROOFER’S SPECIAL/WANDERING Hoedown 
TRR-108 SIMPLE SONG 

TRR-107 BLUE EYED BLONDE 

TRR-106 GOLD & SILVER 

TRR-105 CALL ME UP 

TRR-104 HONKY TONK SATURDAY NIGHT 

Produced By: 

The ROOFER’S RECORDS — 4021 N.W. 61st — 


Okiahoma City, OK 73112 — Phone (405) 942-4435 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 

Blue, Yellow, Smoke, Tan, Brown, 

Black, Red, White, Lt. & Dk. Green 
5 for 50¢ 


DANCER SILHOUETTES 


Iron-On for shirts, Dresses, Vests 
Red, Black, White—4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 60¢ for handling. Mich. add 4% State Tax 


T & © ENTERPRISES as w. Muskegon 


Cedar Springs, Mich. 49319 


This tiny, beautiful 
cameo brooch will com- 
plete your square dance 
costume. Only $5, plus 
$1 postage. In blue, 
black or carnelian with 
white. Free Brochure 
with order. 


The Cameo Lady — $ 
Rt. 1 Box 282 — Eureka Springs, AR 72632 


\ ANN 

a Lm 

\\ As aPHOP 
NO < RUTH & REVEL deTURK 
1606 Hopmeadow St. 
Simsbury, Ct. 06070 


Paul Greer, Gainesville, FL 


EARLY TWO DECADES AGO, Paul Greer, fired 
N with enthusiasm, set out to serve and 
promote square dancing. He has often been 
referred to as the Puritan Caller because of a 
continued effort to maintain tradition while 
sharing square dance knowledge with eager 
participants in many places throughout the 
world. 

Paul is a Kentuckian who learned to square 
dance in Germany while with the military and 
started calling when he was posted to South 
Bend, Indiana. He started with five couples in 
an old armory after a week at Ed Gilmore's 
Callers College. His first club was the Twirla- 
ways in Osceola in 1964 and during his time in 
Indiana, Paul became President of the 
Michiana Callers Association. 

Tours of duty in Korea and Vietnam were 
not totally without square dancing — a 
glimpse of home is to be enjoyed and treas- 
ured by everyone everywhere. So, it was 
one-nighters in Korea, although in Vietnam 
there was no calling — only the music. 

In Germany, Paul was able to introduce 
many new people to square dancing, the locals 
as well as the Americans. In May, 1971, he 


#972 Swiss Look JUMPER 
Laced front 8-18 $39.98 
PERKY! 


Wear with Blouse Solid 
or NEW Dickey Red, Navy 
or Brown 


White or Print 
$2.98 


Are you tired of STIFF, SCRATCHING PETTICOATS? Phone: 203-658-9417 Men's 
(Men are!!!) Join the lovers of the NEWLOOK.A35 yard — Sand for our free Matching 

double skirt Petticoat in floating nylon chiffon with super ‘nae ner shirts $19.98 

soft ruffle on bottom. S — M— L a ae ee “ 4. 


White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 
X-Lg and Multi-Pastel — add $2.00 
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size 20 or above, or tail length 


Add $5.00 
Shipping Chg. Single item $3.00 
2 or 3 items $4.00 
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organized and conducted a square dance 
demonstration for the International Dance 
Festival, held in the magnificent Deutschland 
Halle in Berlin. Participants came from virtu- 
ally every part of the globe and he remembers 
well the tremendous ovation the square 
dancers received. 

On July 4th, 1971, while behind the Iron 
Curtain, Paul took a square of dancers into 
East Germany for a demonstration performed 
for senior Russian officers stationed in 
Potsdam. It was thought to be the first group 
to square dance in East Germany. After 
Berlin, Paul was stationed in Ft. Hood, Texas, 
where he served as President of the Heart of 
Texas Callers Association and as Vice Presi- 
dent of the Capital Area Callers Association. 
The Florida sun beckoned in 1978 and since 
moving to that state, Paul has organized two 
clubs as well as calling when time allows in the 
north central area. The 80's include being on 
staff at the Square Dance Resort in Dillard, 
Georgia, the release of his second recording, 
“The Best Time of Your Life” and appoint- 
ment as a Trustee for Legacy. From the early 
days, when Paul first discovered the great 
feeling he got from sharing square dancing 
with others, his reason for calling remains 
constant — a tremendous satisfaction of con- 
tributing to a wholesome, relaxing activity. 


NEW ENGLAND CALLER 


After 31 years, Charlie Baldwin has hung 
up his editor's pen and turned the magazine 
over to its new owners/editors, Ray and 
Carole Aubut. The address is now Box 8069, 
Lowell, MA 01853. We wish the Aubuts many 
successful years and extend to Charlie a 
hearty, “Well done!” 


SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES’ 
Square Dance Club? LET US HELP! 


Become affiliated with the largest 
Singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 

c/o BOB WILDMAN, International President 
9214 Ledgewood Road 
south Gate, CA 90280 
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FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


ue) &® SPECIAL EVENT AND 
VISITATION BADGES 
ae | From 

| $25.00 per 100 


* CONVENTION 
BADGES 


| ® FUN 
BADGES 


af 
SWEETHEART BALL 
FEB 14, 1981- ACTOS 


vo | 


DENVER, COLORA 


Plastic Bar 1.75 Single Rover 
Metal Bar 2.50 Embiem 1.50 

(Cal. Residents) Double Rover 
Sales Tax 6% Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miles or more 
trom home? 
If so—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 
San Pedro, CA 90731 


(213) 
833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


BADGES * | 


oY 


~ARMETA 


The Original Fun Club Badges 


Send for list 


Letters of interest to readers 
appear in this section. Send 


ARMETA, Dept. M 
P.O. Box 22221 | your comments to the editor 
. giving full name and address. 
Milwaukie, sth 97222 Unsigned letters are ignored. 
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DANCING 
DOLL... 


$9395 


KRAUS 


of CALIFORNIA 


Dear Editor: 

Thought you might be interested in know- 
ing that the Wolf River Area Callers Associa- 
tion celebrated its 30th Anniversary, Septem- 
ber 30th. 

Dave and Nancy Hussey 

Appleton, Wisconsin 
Congratulations to all the Wolf River mem- 
bers.— Editor 
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“SQUARE UP" \. 
in the softest of shoes. 
GENUINE GLOVE te 
LEATHER combined with an 


oe _—" . 


Dear Editor: 

We enjoy the magazine and the Premium 
Records very much. Just listening to them 
helps us. We play them in the evenings and 
imagine going through the dances. Think it 
has helped our performance. 

Alfred Sutton 
Ashby, Nebraska 


elasticized thruat and buckled strap in pe acted fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE. BONE. CAMEL, NAVY, 
RED or BLACK. Combination sizes 6-104 N, 
$ vdbuy 210% M. and 6-10% W. 
Save 4 at Add $1.95 p&h one item. 


two for $43 90 | he .95 for two or more. 


_ AZ res. add 6% tax. 

FOR FAST PERSONAL ___ 
24 HOUR SERVICE | 
CALL (602) 747- 5000 § 
Charge Orders Only 


| SATISFACTION 
ao GUARANTEED 
= a OR MONEY BACK! 


. Enclosed is $1 for newest 


FASHION CATALOG 


(credited to Ist purchase} 

ueblo Dept. SRNDD 
3740 East 34th St.. 
Tucson, AZ 85713 


Dear Editor: 

My husband and I graduated this past 
spring and had excellent instruction from Bill 
and Bettv Brubacher. However since we have 
entered actual dances, we are amazed at the 
| number of couples who do not know how to do 


- DOUBLE 
R) : = SIDED 
S. SNAP-ON 


Kes . 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 (415) 783-8724 
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nt We ber presents Wi 


“CLOUD NINE” COMFORT by Coast Ballet 
T Sop 


\ 


NEW type adjustable 


T-buckle strap. 


RR OP 


All shoes have matching 
Solid arch support color covered heels. 


construction with the 
newest type cushion 
inner sole. 


Round Toe (22) only 
FOR SQUARE AND 


ROUND DANCERS Willette oa Liem ae we ss ee oe 
Wow made to order Dae 10s eeu Bee 
in all colors. 


Gold or Silver...........$24.95 


Colors: Yellow, Orange, 


Hot Pink, Lilac, Brown, High or Low Heel 444 64 75 tor postage 
Bone, Lime, Red, (high heel add $1.75) 

Purple, Navy, Black, . ; 

White, and Christmas Narrow, Medium & Wide Widths 
Green. 


4 thru 11 including half sizes. 


ea = Webe 
a ou = cyaSA hier er ALL LEATHER 


104 WEMPE DRIVE —  CUMBERLAND,MD.21502 — #£=PHONE(301) 724-2925 


Colors 


$39.95 


sa do. They will inevitably swing their partner 


instead. Both moves are very basic. I have 
learned to pick up my skirt and start behind 
the man before he has a chance to swing me. 
My husband often ends up swinging the girl 
before he is socked in the nose from her up- 
litted arms. If this swing happens before an 
ocean wave, I usually end up in the wrong 
direction. I would like to encourage callers 
who see this happening to call a few more 
“swing your. . . Add to this anumber of calls 
of do sa do, then swing, or vice versa and 


22 ees 


Shannon 
Duck 


Owner-Manager 
Becky Waibel 


Mix and Match Sets C 
s Elatuee 8 


Orange of Cadplornea, Src White 
nen Sizes: Petite-Sm.-Med.-Large Black 
Biue ‘ " "w ” Brown 
| 19” 21" 22" 23 
Yellow (otate 1st & 2nd Color Choice) Navy ; 
Brown Add $2 Shipping per order ¢ Blue Ray 


“a Please allow 4-6 weeks for delivery. 
Gingham Pinafore ices subject to change without notice 
Wholesale dealer inquiries invited 


11128 BALBOA BLVD. (Dept. S9-14) GRANADA HILLS, CA 91344 


‘Rawhide 
Records 


BRAND NEW RELEASES 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 


Music Director 
Gary Smalz 


Colors 


Burgundy ee 
2 Piece Dress 
$49.95 


ae eee et SS Ne OL eR BP 


Calif. residents add 612% sales tax 
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everyone will be encouraged to follow the 
basics. 
Phyllis Rendon 
La Jara, Colorado 
Dear Editor: 

Have you ever thought of some sort of cri- 
teria in order to qualify for Information Volun- 
teers in your yearly listings of the Square 
Dance Directory? 

Bee Schultz 


Sun City, Arizona 
We have an informal criteria for this voluntary 
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Doug 
Saunders 


NEW RELEASES 
RWH-103 Mountain of Love by Dick 
RWH-102 Lonely Heart in Town by Doug 


Producer 
Dick Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


For More Information write: 
Rawhide Records 
675 E. Alluvial 
Fresno, CA 93710 


Or Phone: 
(209) 439-3478 
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FLOATIES MOVE AS YOU MOVE! 


~ i iP 

FLOATIES $15.95 S 
#.$16.95 P 
$49.95 G 


f 104 $17.95S 
_«”* $18.95 P 

4 + 4°. $59.95 G 
Del 
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GOLD ONLY 


uniquely original dance jewelry to compliment 
any dancing attire, at affordable prices. 


Charmz are available in 14K Gold - “G’’, Sterling Silver - “S”, and Silver w/Gold Plate - “P”’. All Charmz 
include a 16 in. matching chain and a gift box. 


One (1) Sterling Silver p d 
b f E E Dancers’ with each order S/P/G 
Send check or money order to: pa 


CHARMZ-REACTION JEWELRY 
P.O. Box 6529 Dept. SO 
Woodland Hills, Calif. 91365 


LO ea, : 
Address. — q - r | “e fii 7 i a ; 
City__ Calif. residents add 6% Sales Tax 
State, Zip Code , Shipping & Handling (1 Charmz) 
Phone(_) ~ Add $.50 shipping per each add. Charmz 


Allow 2 to 4 weeks for delivery. 


Prices subject to change depending on gold and silver markets. 
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_BADGES BY PROFESSIONALS 


at Over 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


veronsot DELL Endertinsos 


service. We ask that those who list them- 
selves be knowledgeable about square and 
round dancing in their area and be willing to 
share this information with those who contact 
them. We request they share a cross-section 
of dance information and not simply news 
about their own club dance. In addition all 
Volunteers are member/subscribers of 
SQUARE DANCING Magazine. We, as well as 
traveling Square dancers, sincerely appreci- 
ate this group of volunteers. — Editor 


Dear Editor: 
Another 


vear, another new president. 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate 


P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


Please send a gift subscription to our new 
president. We feel a magazine of this type is a 
must for club officers and have been sending 
gift subscriptions to our presidents for the past 
10 years. 

George and Eva Horn 

Tulsa, Oklahoma 
Super idea! — Editor 


Dear Editor: 
Reckon we might as well tell you. We are 
discontinuing CROWD, effective January 1, 


he THE PLACE TO BE IN ’83! 
TUCSON’S SOUTHERN ARIZONA 
SQUARE & ROUND DANCE FESTIVAL 
January 20, 21, 22, 23, 1983 


ALWAYS THE THIRD WEEKEND IN JANUARY 
OGR 35th ANNUAL FESTIVAL 


For additional information, write to: 


Lynn & Lorraine Ruka 
8090 E. Ft. Lowell Road- Tucson, Arizona85715 


FEATURED CALLERS FEATURED ROUND DANCERS 
Ts) a) 
Tony Oxendine Jerry Story Bob & Mary Ann Rother 
eh Sumter, SC Burlington, IA Portland, OR 

PRE-REGISTRATION FORM ALL EVENTS - = 
Thursday Evening eeprom 2 $ 7.00 (1 $ 3500 At the Door Vt eee ete | $29.0 $14.5 = 
Friday Afternoon ............... $ 5.00 [1 $ 2500] SPOCLALON oo. sseeee seesersssereeensseees e100 
Friday Evening.................. $ 7.00 LI $ 3.50 LD 
Saturday Workshops ......... $ 7.00 U $ 3.500 TOTAL ENCLOSED $ 
Saturday Evening .............. $ 7.00 L) $ 3.500 NAME 
PARKING: Complimentary with PRE-REGISTERED ADDRESS 
ALL EVENTS only. All others check at gate for weekend err 

ITY 


or daily rate. STATE/ZIP 
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OBSERVATION POIN! 


MANUAL _ | 


All you ever wanted to know about teaching \—= 
others to square dance is inthe CTM, acomplete 
guide to teaching — How to conduct a class... 
How to develop a lesson plan . . . How to teach 
progressively. CTM includes teaching tech- 
niques for the Basic through Mainstream pla- 
teaus, along with proven scripts, drills and 
dances for each movement. 


Here is the ultimate Caller/Teacher Workbook! 


Here is the latest, largest and most comprehensive Manual for teaching others 
HOW to square dance. Included 's a self-evaluation program for the Caller/Teacher. 
it’s the ultimate WORKBOOK for callers who would like to improve their teaching 
methods and for those who might like to try their hand at teaching. The Callerlab 
Basics and suggested order of presentation are followed throughout. The Manual 
may be continually updated with dance material, articles and changes in the basics, 
as they appear in SQUARE DANCING Magazine. The CTMs (Caller/Teacher 
Manuals) shipping date is set for mid-January, 1983 (or before) at a retail price of 
$29.95 (plus shipping”). 


SPECIAL: PRE-PUBLICATION 
PRICE only $22.50” 
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_. 4, | CTM PRE-PUBLICATION ORDER FORM (UU 
(plus shipping") 


The Sets in Order American Square Dance Society 
on orders 


462 North Robertson Bivd., Los Angeles, CA 90048 


received in our office Please send me ________ copy(s) of the new Caller/Teacher Manual 
by December 31, 1982 i'm enclosing $22.50 per Manual (pre-publication rate) plus ee 
*listed price 
plus packing and shipping: Send to: - 
$4.00 per Manual USA Address: 


$5.00 per Manual Canada 


$6.00 per Manual overseas City, State, Zip: | 


| 

| 

| 

| 

| 

| 

{ 

| 

} Manual to cover shipping and handling. (Californians please add 6% sales tax) 
\ 

| 

| 

| 

| 

| 
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e y See box at far right for sepa- 
O ee @ S a 4 rate postage charges on 
most of these items. 
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INDOCTRINATION 4 


1 Basic/ ss and MAINSTREAM 
is] 
Mainstream ern ih 


Movements |. 


13. 


14. 


15. 


16 


18. 


19. 


20. 
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Plus Movements 
Handbook 
temporarily out of 
print. 


needs fee 
ra 

er 

let 
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Watch this space 
for news of 
reprint. 


75¢ per copy 
$60.00 per hundred 
Special Interest 


Handbook Library 
($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 
6. One-Night Stands ($1.00 each) 


7. Party (Planning) Fun ($1.00 
each) 


8. S/D Publicity ($1.00 each) 


9. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing 
" ($1.00 each) 
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15 
Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. ‘order: 
$29.50 per 1000) (Postage $1.75 per 100) 

SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
cen postage — 1 or 2 binders $1.75; Add 50¢ for each additional 
Basic Check Lists — Corresponding to the 2 Basic Handbooks $1.00 per 
dozen) (Postage 60¢) 

& 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 


order 100) (Pius 70¢ postage per 100) 

Learn to Square Dance Poster (blue & red ink) ($61.60 per dozen, mini- 
mum order 12) (Plus 70¢ postage per dozen) 

Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 


HANDBOOK sevsee 


Indoctrination 
Handbook 
(30¢ each, $20.00 per 100) 
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11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 
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AN AMERICAN HERITAGE! 
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NEW BEGINNERS CLASS STARTING 


See page 65 for information on the new 


Caller/Teacher Manual. 
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22. Caller/Teacher Manual for the Extended Basics 


($6.00) 


23. Caller/Teacher Manual for Contra Dancing 


($6.00) 


24. American Round Dancing — Hamilton ($2.50) 


4 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 

IMPORTANT — POSTAGE COSTS 


Piease add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to6 books 75¢: 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20: 51-100 $3.50. 

pamense INDOCTRINATION HANDBOOKS 1 book 35¢; 2-10 

pm =| 65¢. 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 

ALL MANUALS add 65¢ each. 


DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢; 21-50 $1.50; 51-100 $1.85. 


{| RECORDS (Bob Ruff Teaching Series 6000 & 
25 6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 


| NOTE: In many cases it is far less expensive and much 
| faster to ship by United Parcel. We would have to have 
| your street address rather than a post office box number 
to ship via UPS. 

ALL OVERSEAS Shipments: actual postage will be 
| charged on ¢ charged on ail foreign shipments. 


25. Round Dance Manual — Hamilton ($6.00) ates — ne et ees Sn 


he then, Ea sar own 2 Aa 


26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2: LP 
6003-Level 3: LP 6501-Party Dancing to Level 1 


AMERICAN SOU ARE DANC iE SOCIE TY 
MEMBERSHIP APPLICATION AND ORDER FORM 


The Sets in Order 


D 462 North Robertson Boulevard « Los Angeles, California 90048 « (213) 652-7434 
xs - 2 ee at: OO 

No. | a Description | Each | Total _| No. | Oty | Description 

as ome a eae or way Tr | 
Th 4 — ——— = 4 a4 — so 

teeta St 

+——+4- & = ee oe 

= 1 = - —E 4 cb o — i . — - —— 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $10.00 to The SETS IN 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. 


New l] Renew 


L 


Please include postage. See box above. 


NAME _ ae 


ADDRESS . —- 


——————— S$) (ear 


alif. add 6°. Sales Tax (on purchases other than subscriptions) Totai (Enciosed) $ __ 


oe . ACREECE — 15 Dave tony 


with 7-day Aegean Cruise to Greek Islands on the M.S. Aquarius 


: Vko 
‘Ss : No 
prao! April 8-22, 1983 : 
Personally escorted by Al & Bea Brundage D 
2 elphi 
anos? 
Prices start at $2129.00 per person from New York 
Includes breakfast & dinner daily and many lunches; English speaking guides through- 
Out; square dancing with Al calling, and lots of extras. 
For info write: Al & Bea Brundage, P.O. Box 125, Jensen Beach, FL 33457 
1983. We feel a little guilty as though we're seas. Now — enjoy! — Editor 
Aer nan tatiana Sek eo, Reco IN MEMORIAM 
P | ay Toh Mary Collette, August 27, 1982. Mary and 


ing dancer has your August Directory and the 

National Directory to refer to and we want to 

spend more time with our kids and grandkids. 
Steve and Fran Stephens 
San Antonio, Texas 


her husband, Fred, (who passed away a few 
vears ago) were one of this actaévity s most col- 
orful couples. Involved in all phases of the 
activity, the Collettes left a rich heritage of 


You folks have done a yeoman job for many, rounds, quadrilles and contras for the world to 
many years and deserve some time off. On cnioy. We will always think of Mary and Fred, 
behalf of square dancers everywhere, thank 00, when we enjoy Hills of Habersham, a 
you for coordinating this information about delightful waltz contra the Collettes wrote a 
where to dance and whom to contact over- number of vears ago. 


a a i a a ape ea si a eee ee ee ee eee ce 


ay B. & S. SQUARE DANCE SHOP Send $1.00 for catalog 


Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 Refunded on first order 


DANCER [77 a 


Ideal for round dancers with 
a 1'% Inch heel. Leather up- 
pers, cushioned insole for ; 
comfort. Sizes SthrutOnar- "Wet gg gar ag oer — 
row: 4 thru 10 medium; 5 on ce ' ak een 
thru 10 wide. Half sizes MAJESTIC ; sat ne — $22.75 
also. Colors: white, black, Glove tanned leather. Sizes 6 and Urange : 
red. navy and brown thru12N.4thru12Mhaltsizes. Silver & Gold $23.75 
Steel shank for support. Black, Sizes 4 to 10 — Med. 


The shoe most square dancers 
wear. 2" heel with elastic bind- 
ing around shoe. Strap across 
instep. #22 round toe. 


RINGO 


$26.00 : 
white, navy, red, bone and and Narrow 

Silver and gold $27.00 brown $23.00. Silver and goid Postage $1.75 iat An 

Black & White Classic available but no guarantee. $18.95 $25.00 (Available in AAA) & wide add 50¢ each additional pair 4%. 
(They will still be the same quality as the original) Postage $1.75 add 50¢ each SALES 

Scoop — Black, White, & Colors $24.00 additional pair TAY. 
Gold & Silver $25.00 STRETCH COTTON PETT!I PANTS CO.D's 
With 14" nylon lace. The mid thigh has 8rows of lace = sss | 


SHORTIE MID-THIGH KNEE LENGTH and the knee length has 9 rows of lace. These are made 
- : for us exclusively and they're made true to size. Colors 
: |, are: white, lime green. lilac. black, yellow. blue. pink. 
4 =red. orange, purple, hot pink, kelly, brown, navy. dark : 
4 purple, multi-color, royal and red, white and blue combi- a 
4 . nations. Order mid thigh or knee length in S-M-L-XL. oF 
#. Sissy Pants—6 rows of lace. XS-S-M-L. Shorties—3” a 
. legs. 8 rows of lace. 

Postage $1.00 — 2 or more 75¢ each. 


Prices subject 
to change 
SLIPS — made by B&S without notice. 


We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide elastic band, 4 tiers on 18” and 
up, 3 tiers on 17" and 24” and up—no returns. Our slips are stiff enough to insure long life. Order 1” shorter $22.95 plus postage 35 yd. slips. 
than skirt. 18" to 26” by special order. Colors: white, black, pink, yellow, red. lime green, turquoise, orange. $20.95 plus $2.00 postage — 
bright yellow, lilac, royal and navy combinations or any color combinations of listed colors. 75¢ each addittonal 
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VEU SES leas tiiatashetee $22.95 
6 ES! > tk oe $23.95 
GOLD or SILVER ....... $24.95 


Add $1.75 For Postage 


FOR ROUND AND SQUARE DANCERS 
Now made to order in all colors. 


Colors: Yeilow, Orange. Hot Pink, Lilac, Brown, Bone. 
Lime, Red, Purple, Navy, Black and White, Christmas 
Green. 

*All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. Except Mandys which 
Start at size 5. 


Princess and Ringo are available in low and high heels, 
pointed or round toes. 


Wve ee Me alin gf eee $21.95 
ee 4 ae eee ee $22.95 
GOLD or SILVER .......$23.95 


Add $1.50 for High Heel 
Add $1.75 For Postage 


os = Weber 


Western Wear ALL LEA THER 


master charge ' VISA 


104 WEMPE DRIVE _ 


CUMBERLAND, MD. 21502 


“CLOUD NINE” COMFORT by Coast Baile 


a} | ee £ $22.95 
COLORS ..... Ju. Meso 
GOLD or SILVER .. .. 24.95 


Add $1.75 For Postage 


Cetera Rese oie. $30.95 
GOLD or SILVER ....... $31.95 

Add $1.75 For Postage 
“Mandy colors are Red, Navy. Brown 
and Black. Sizes start at 5. 


COLORS... c..,. 62295 
GOLD or SILVER ....... $23.95 


Add $1.50 For High Heel 
Add $1.75 For Postage 


PHONE (301) 724 2925 


a a 


| LOCAL DEALERS | 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORDS/TAPES 
5104 N. Claremont, Chicago 60625 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 
B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


10 


SINGING CALLS 


HEY LOOK ME OVER — Blue Star 2172 


Key: F Tempo: 132 Range: HD 
Caller: Johnnie Wykoff LC 
Synopsis: (Break) Four ladies promenade inside 
ring — swing at home — join hands circle left 
— left allemande — weave ring —swing 
promenade (Figure) Head couples prome- 
nade halfway — walk in Square thru four 
hands — to outside star thru — pass thru — 
partner trade and roll — turn thru — trade by 
swing corner — left allemande — prome- 
nade. 

Comment: A dance revived from an old Mac- 
Gregor release. Tne music is acceptable and 
the figure works well. Johnnie does a nice job 
of calling. The tune is not difficult to follow. 

Rating: wee 


A SMILE WILL GO A LONG LONG WAY — 
Dance Ranch 670 

Key: A Tempo: 130 Range: HB 

Caller: Frank Lane LA 

Synopsis: (Break) Four ladies chain — rollaway 
— swing new girl — allemande left — al- 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Recorda- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewers comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
vy to xx %r%, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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lemande thar — forward two make a Star 
boys swing in — slip the clutch — left al- 
lemande — grand right and left — promenade 


(Figure) First and third pass thru — partner 
trade reverse the flutterwheel — sweep a 
quarter — double pass thru — track Il — girls 


trade — swing thru — all eight circulate - 
swing — allemande — come back prome- 
nade. 

Comment: Another reissue of an old tune, due 
for revival. Frank does a fine job with the chor- 
eography and it dances very nicely. The 
music Is average. The calling element should 
offer no difficulty. Rating: wk 


BROAD MINDED MAN — Lore 1202 

Key: C Tempo: 132 Range: HA 

Caller: Johnny Creel LA 

Synopsis: (Break) Sides face grand square 
circle left — left allemande — come back 
promenade (Figure) Heads square thru four 
hands -- with sides do right and left thru 
swing thru — girls fold behind those men - 
peel the top — right and left thru — slide thru 
— corner swing — left allemande — come 
back promenade. 

Comment: A rushed grand Square introduction 
by Johnny but he gets it in there. The music |s 
above average. [he use of peel the top works 
nicely and is repeated quite often. The instru- 
mental is not difficult to follow and has nice 
rhythm. Rating: wk 


BOYS NIGHT OUT — Kalox 1268 

Key: A Tempo: 130 Range: HC Sharp 

Caller: Billy Lewis LA 

Synopsis: (Break) Circle left — allemande left 
— do sa do — left allemande — weave ring — 
do sa do — promenade (Figure) Heads prom- 
enade halfway — sides right and left thru — 
heads square thru four — do sa do — toucha 
quarter — scoot back — roll to face — swing 
corner — promenade. 


QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever. 
etc.) 


chiens IS 
PANIC BUTTONS — flag with square 


1956 #7 1980 
Wites square? 
dance saying pops up 


RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 


*Write or call for more info* 

A to Z Engraving, Co., inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 
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LOCAL DEALERS 


* MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
7738 Morgan Ave., So. Minneapolis 55423 
TOLL FREE 1-800-328-3800 for orders 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NORTH CAROLINA 


RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


JIM’S RECORD & BADGE SHOP 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER'S RECORDS 
504 N. Sargent Rd.. Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


STORES handling square dance records are 
welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 


he ee 
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REMINDER TO MEMBERS 
S/D CALLERS ASSOCIATION 
OF SOUTHERN CALIFORNIA 

ITS RENEWAL TIME 


ALL CALLERS 
THE ASSOCIATION 
invites you to send for a 
FREE 
copy of Square Dance Callers 
Reference Notes & News Letter | 


3328 Live Oak 
Huntington Park, CA 90255 


a 


a te et ronan Memes Pn 


Comment: A fine instrumental with a good mel- 
ody line and rhythm. Kinda makes you want to 
dance. Some of the words could be construed 
as suggestive; callers will have to use judg- 
ment in their use. This reviewer has mixed 


RS im etme 5 em emt 


emotions. Billy does a fine job in his 
calling. Rating: xxv 
NEW CUT ROAD — Hi-Hat 5045 
Key: G Tempo: 128 


Range: HB 

Caller: Ernie Kinney LD 
Synopsis: (Break) Circle left — left allemande — 
see saw own — men star left — turn partner 
right — corer allemande — swing own — 


SQUARE DANCE 


ee 


P & L SQUARE DANCE SPECIALTY CO. 


a ee eh a HY ee A lh RL A RE en re a ye a Ne ee a nS = 
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DON’T THROW MUD 


GETA 
SQUARE DANCE MUD GUARD 


20x14 VIRGIN RUBBER 
MUD GUARD 
DESIGN EMBOSSED 
IN WHITE 
$16.50 PER SET PREPAID 


Pius U.P.S. $2.25 
Deaiers inquiries Weicome 


P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 


ee od le te 


promenade (Figure) One and three square 


thru four hands — do sa do corner — swing 
thru — swing thru again — girls trade — girls 
run — half tag — face to right — swing corner 
— left allemande — promenade. (Alternate 
Figure-Plus) One and three square thru four 
hands — do sa do corner — swing thru — 
swing thru again — girls trade — girls run — 
half tag — face to right — touch a quarter there 
— follow your neighbor — half spread — 
swing — promenade (Alternate Figure — A-l) 
One and three square thru four hands — dosa 
do corner — swing thru — swing thru again — 
girls trade — girls run — turn and deal - — star 


EES ee a wm i ee aa a ee oe ee 


“Ted Sanneilla isnt just the best caller around, 
he is far and away the best caller around.” 


NOW AVAILABLE! 


Ted Sannella's 


BALANCE AND SWING 


A collection of 
fifty-five squares, contras, and triplets 
in the New England tradition 
with music for each dance 


Finally Ted has written down some of his (and a few of others’) dances, proven so 
popular with dancers all over Eastern America, and accompanied them with delight- 
ful tunes, in big, readable type. Spiral bound, the book lies flat on a music stand and 
contains not only squares & contras, but 15 of Ted’s own triplets (contras for 
3-couple sets), all with complete dance instructions. There's also an interesting 
chapter on traditional dancing in tne Boston area. $9 pius postage and handling from 
the Country Dance and Song Society, 505 8th Ave., NY, NY 10018. 
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Joe 
Fioretti 


Larry 
Jackson 

NEW RELEASES 
BC 117 Dealing with the Devil — Larry Jackson 
BC 118 Square Dancing Blues — Gary Kincade 


BC 119 Do You Know What It Means To Miss New Orleans — Mike Holt 


BC 120 Round the Clock Loving — Jack Peterson 
C 121 Music Music Music — Joe Fioretti 

CURRENT RELEASES 

BC 114 Mid-Night Hauler — Larry Jackson 


Jack 
Kincade Peterson 


BC 115 There’s No Getting Over Me — Jack Peterson 
BC 116 Preachin Up a Storm — Gary Kincade 

BEST SELLERS 

BC 105 Down on Bourbon Street — Bob Augustin 
BC 109 Vicky Lee Hoedown 

BC 111 Dream of Me — Lee Swain 

BC 116 Preachin’ Up A Storm — Gary Kincade 


See your favorite dealer for all Bob Cat records or order direct from Jim's Record & Badge Shop Toll Free 800-238-2490 


1138 MOSBY ROAD ¢ MEMPHIS, TENNESSEE 38116 ¢ PHONE: 901/398-4953 


thru — pass thru — chase right — swing the 
one youre chasing — promenade. 
Comment: Ernie does a nice job on a release 
previously issued by another company. They 
are different enough to make a choice. Ihe 
figure is average. Rating: ww 


’M BUSTED — Blue Star 2174 

Key: D Tempo: 126 Range: HE 

Caller: Johnnie Wykoff LD 

Synopsis: Complete call printed in Workshop. 

Comment: Good tune, well played, well timed, 
well called with comical lyrics and enjoyed by 
dancers. All the positives make this record a 


winner. The speed may be adjusted accord- 
ing to dancers needs. Rating: wry 


| JUST CAME HOME TO COUNT THE 
MEMORIES — Red Boot 276 

Key: D Tempo: 128 Range: HD 

Caller: Johnny Jones LC Sharp 

Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — left 
allemande — weave ring — swing — prome- 
nade (Figure) One and three square thru four 
hands — single circle — make awave — boys 
trade — ladies fold — peel the top — boys 
move up — right and left thru — square thru 
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C & C ORIGINALS 


SQUARE DANCE DRESS PATTERNS 


New square dance dress patterns from C & C 
ORIGINALS. All patterns are multi-sized (5-7-9, 
6-8-10, 12-14-16, 18-20-40). Patterns are complete 
with layout, cutting, and assembly instructions. Ask for 
this pattern and other C & C ORIGINAL patterns at one 
of your local square dance shops. If unavailable order 
direct. 

DEALER INQUIRIES WELCOME 


: C & C ORIGINALS 
Rt. 8, Box 78 
Harrison, Ark. 72601 
Phone: (501) 741-3111 


{ 

1 

i 

I 

} 

1 

! 

! Pattern # Size 

! Amount per pattern $3.50 No.( )$ 
! Add $1.00 per pattern for postage 

I 
; and handling. 
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CALLERS 


NEW FUN BADGES! 


mivet REVENGE || 


 Pleaear ‘Valley 


| [Garay rower $] |t’ 
Se 


REVENGE CAMPER DANCER 
STAGE COACH 


oS “|| Charlie BSeion 


(Our hot new 50-mile trip badge) 


WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 


BEACON BADGE CO. 


Se A I A Ut Re Oe 


RECORDS 


FAST SERVICE! 
99-A Wilcox Ave. 
_ Pawtucket, R. |. 02860 


ce a ae en ee 


Bob 
Ferrell 


Harold 
Thomas 


Bill 
Wentz 


Aaron 
Lowder 


Singing Calls 


ME-103 
ME-105 
ME-107 
ME-108 
ME-109 
ME-110 
ME-112 
ME-113 
ME-114 
ME-115 


ME-116 


Notice: Were now 
distributing 
our own records. 


After The Ball — Bob (also great Hoedown) 
Slipping Away — Harold 

Lookout Mountain — Jerry 

Can't Wait Any Longer — Harold 

Don Juan — Danny 

We Believe In Happy Endings — Bob 
That’s Alright — Bill 

Listen To A Country Song — Aaron 


Ya'll Come — Bill Weniz 
Wandering Eyes — Aaron Lowder 
Melody Hoedown B/W 

Blue Ridge Mtn. Clog 


Route 8 Box 503-A 
Lancaster, SC 29720 
(803) 285-0314 


y—_— SASH AT WAIST 


P. BEADED LACE 

SS WITH GOLD 
METALLIC RIBBON 
EDGED IN MATCHING 
COLOR 


eet | canes Oey | Ifa: Stage Lo ach | 
fi: le A) li .* 
Z >|) | & } 
rs | PIYLIS van Ec |b: Stef | 
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MELODY RECORDS INC. 


CURRENT RELEASES NOVEMBER, 1982 


A Little Bit Crazy — M. Odom ........ LORE 
All I'm Missing ls You — 

Te ae ee LORE 
Coney Island Washboard Gal — 

er ees, ene eee ESP 
Dealing With The Devil — 

aN. eee ee ee ee ee BC 
Do You Know What It Means To Miss 

New Orleans — M. Holt .......... BC 
Dream Of Me — N. Watkins.......... CW 
Dumb Thing — A. McCoy............ CW 
Fool Hearted Memory — 

ES .. STI oe B-Line as ade ei =< se ow eae? ESP 
Four Leaf Clover — J. Walter ........ BA 
Gimme 3 Steps — B. Wise........... HH 
Heartbreak Express — J. Jones ...... KAL 
Highways Run Forever — N. Bliss ....BS 
I'm Beginning To Forget You — 

AA TSOEDMIE mee mey op Ts TTI TT L8 
| Can't See Texas From Here — 

CO ee en ee ch cet ESP 
lf You Just Win One Time — 

P,. SERWAA? 3 ho tee afr a hte ce Pb eicle’s TB 
Jail House Rock — R. Strickland ..... BS 
Just Like The White Winged Dove — 

\a Aree eee cee reer ROC 
Lights On The Hill — O. Klibbe ....... LORE 
Midnight Flyer — J. Jones ........... BS 
Music Music Music — J. Fioretti ...... BC 
New York New York — B. Weaver ... .CW 
One In A Million — B. Knecht ........ ROC 
Pick Up The Tempo — V. Jones...... BS 
Round The Clock Loving — 

VE ge ee ee BC 
Some Day Soon — T. Richardson ....PP 
Square Dancin’ Blues — G. Kincade ..BC 
Take Advantage Of Me — 

L;. TSFEIGIEY .  oo de us Gy ORwES ee ete. BS 
Tight Blue Jeans and Yellow 

Ribbons — L. Schmidt............ CW 
Walkin’ In The Summer Rain — 

ol, IGIHOWGE © nossa tlete eee ote ne BR 
When | Lost You — W. West......... CW 
You'll Be Back — D. Nordbye ........ HD 
You're Singing Our Love Song — 

M, WIPSHON eo e es caeae Fev en eee BSH 


1203 
1205 


308 


226 
2180 


103 
1204 
2177 

121 

167 

102 
2179 


120 
103 
118 
2176 
170 
234 
165 
108 


120 


MYRON & CHERYL CRIDER, OWNERS 


PHONE 912-264-4559 


My-Cher Specialties 


ORDER NOW, FOR THAT SPECIAL HOLIDAY DANCE! THIS LOVELY DRESS 
AND MAN'S SHIRT AND TIE TO MATCH, DRESS AVAILABLE 
IN BLACK,GREEN, RED, SIZES 8-20 $60.00, MAN’S SHIRT 
AVAILABLE IN SAME COLORS WITH GOLD METALLIC PIPING 
IN SIZES 15-17 ¥% $30.00, SEND SIZE AND MEASUREMENTS 
LADIES: BUST, WAIST, FINISHED LENGTH FROM WAIST 
GENTS: SIZE SLEEVE LENGTH, CHEST AND TUMMY 
SEND CHECK,MONEY ORDER OR BANK CARD TO: 


MY-CHER SPECIALITIES - P.O. BOX 1982 - BRUNSWICK, GEORGIA 31521 


PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 


three quarters — swing corner — promenade. 
Comment: An enjoyable release. The music is 
gaod and John uses a peel the top and single 
circle to ocean wave. The figure times nicely. 
Dancers had mixed emotions on the popular- 
ity of the release but agreed it was Smoothly 
executed. Rating: wv 


ANOTHER HONK Y-TONK 
BROADWAY — Rocket 101 
Key: C Tempo: 128 


NIGHT ON 
Range: HE 

LB 
Callers: Robert Shuler & Linda Carol Forrest 
Synopsis: (Break) Sides face grand square — 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 


allemande — weave ring — dosado- prom- 
enade (Figure) Heads lead right circle four - 
break make a line — up and back — right and 


left thru — pass thru wheel and deal - 
centers pass thru — make a wave — swing 
thru — boys run right — tag the line — girls go 


left — boys go right - 
enade. 

Comment: A welcome to the record producing 
business to Rocket Records. A musical instru- 
mental that is most enjoyable. The key for men 
callers in some spots rnay have to be tried. A 
different approach by a female and male 
caller that is well done. This clear recording Is 


+ tae Ome oa 


swing corner — prom- 


WSS Ab 3 
MeCONOS i i $F eee 
a) ree 
‘Chaparral % : 
“~~ RECORDS .| Gary Ken Jerry 
SS ae Shoemake Bower Haag 


Chaparral Releases 
LP, 8 Track & Cassette 


CAL-7006 So In Love With You 
by Ken Bower 
CAL-7003 Direct From Lighted 
Lantern by Beryl Main 
CAL-7004 Cooked Up Texas Style 
by Gary Shoemake 
CAL-7005 Chaparral Presents A 
Solid 10 by Jerry Haag 


C-408 Love Takes Two 
by Beryl Main 


C-312 That Song Is Driving Me Crazy 
by Gary Shoemake 


Mountain Dew 
by Beryl Main (Hoedown) 


So In Love With You 
by Ken Bower 


Somewhere Over The 
Rainbow by Jerry Haag 


C-108 
C-510 
C-207 


C-311 Louisiana Saturday Night 
by Gary Shoemake 
For What ! Been Thinkin’ 


"Bout You by Gary Shoemake 


C-310 


JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 
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1 line “Slim Jim” $1.00 
Name only 
regular size $1.10 
Name and town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red. 
Color— Black, White. Yellow, Walnut. 
Send Check With Order 
Add 15¢ per badge for postage 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


MAIL ORDER 
mAStEs RECORD SERVICE 


&) JOHN 


HANDS 


BIG ibd USA 


Square and Round Dance 


4 ‘4 
~ Catalog Upon Request 
\ Include 51.00 postage, handling 
Telephone (602) 279-5521 
P.O. Box 7176 Phoenix, AZ 85011 


ly TO YOUR FELLOW DANCERS 
With 
ip WAVE - A - DANCERS 
\ Biy }) Has 3 positions 
Suction cup mounting 
Front - Back - Bottom 


$2.50 
igo, Plus 50¢ Postage & Handling 


Send three 20¢ stamps for complete 
vy Square Dance Novelty & Accessory Catalog 


THE MAREX CO. 
P.O. Box 371 
Champaign, IL. 61820 


iS-101 ARE THERE ANY COWBOYS-—Lee Swain 
LS-102 TWO DOORS DOWN-—Lee Swain 
LS-201 | AM A DREAMER-—Mel Roberts 
Produced By Lee Swain, 4776 Welchshire Ave. , Memphis, TN 38117 
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LIGHTNING 


a good initial start. Take a listen. 
Rating: wwrryrd 


ANYTIME — Blue Star 2167 

Key: D Tempo: 128 Range: HC Sharp 

Caller: Marshall Flippo LB 

Synopsis: (Break) Circle left — reverse single 
file —- girls backtrack —- meet turn half ~~ girls 
Star left -- boyS move up — meet turn half - 
boys star left —- girls move up -- meet grand 
right and left -— promenade (Figure) Heads 
promenade halfway — into middle right and 
left thru — square thru four hands - with 
outside two slide thru — right and left thru - 
ladies lead Dixie style — boys cross rum - 
boys run right —- promenade. 

Comment: Another old favorite. well called. The 
figure is most usable for all groups. The use of 
cross run by boys moves nicely. Tune Is very 
well established and music is adequate. 


Rating: wwwx 
MISSISSIPPI — Dance Ranch 669 
Key: C Tempo: 126 Range: HC 
Caller: Al Stevens LC 


synopsis: Complete call printed in Workshop. 
Comment: A nice feel to this release. Good 
rhythm track with piano background assisted 
by a rhythm guitar. The dance |s very basic 
and all groups can dance with no problem. 


Good calling. Rating: wrexre 
ROSETTA — Kalox 1270 
Key: C Tempo: 128 Range: HE 
Caller: Billy Lewis LC 


Synopsis: (Break) Join hands make a ring circle 
left — allemande left — do sa do — men star 
left —- turn partner right — left allemande -. 
weave ring ~ dosado— promenade (Figure) 
Heads promenade halfway — down middle 
square thru four hands — curlique — cast off 
three quarters -- girls trade -- recycle — pass 
thru — trade by - swing corner — prome- 


. 7 a Swain 


AD 45 Ge 
JSLASIC 


By 


Harry 
McLellan 
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P.O. BOX 216 
GRENN, Inc. SATA, OM 44210 


GR 17018 “DARLING YOU’RE THE REASON” GR 15012 MODERN ONE-NIGHT-STAND SERIES 
two-step by Bill & Marie Brown A side: music only “Roundabout Rock” 
A side: music only B side: vocal cues by Bob Howell for 
B side: vocal cues by Bill Brown SUMMER COMFORT MIXER 
(Ref. 14114 You're The Reason) OLE SMOOTHY MIXER 

GR 17019 “LONESOME AGAIN” GR 15038 ROUND DANCE TEACHING SERIES 
waltz by Roy & Jean Green Ex. 46 Progressive Scissors 
A side: music only Ex. 47 Scissor Thru/Check 
B side: vocal cues by Jean Green Vocal instruction by Frank Lehnert 
(Ref. 14035 Are You Lonesome Tonight) 

nade. lease. Callers should have no difficulty with 
Comment: A reissue of Rosetta originally done melody line. Rating: wk 


by Billy. He has added a new figure. The 
music and his calling are good and worth a SHE THINKS | STILLCARE — Thunderbird 224 


listen. The instrumental is still up to date and Key: A Tempo: 126 Range: HD 
the figure works nicely. Rating: xxx Caller: Will Larsen LC Sharp 
Synopsis: (Break) Sides face grand square 
ALL I’M MISSING IS YOU — Red Boot 1268 circle left — allemande -—- promenade (Fig- 
Key: B Tempo: 128 Range: HC ure) Four ladies chain — heads promenade 
Caller: Allen Tipton LA halfway — lead right — circle four — make a 
Synopsis: Complete call printed in Workshop. line — go up and back — slide thru — Dixie 
Comment: A smooth dance nicely called. The grand three hands across — swing corner - 
movement presents no problem spots for promenade. 


dancers. A middle of the evening type of re- Comment: A release that some callers may have 


THE BILL PETERS 
fgic CALLER’S GUIDEBOOK SERIES 


ff 
4 
~ 1 
FY 


SIGHT CALLING MADE EASY Book 1C 
A complete book devoted exclusively to the HOW and WHY of Sight Calling. Learn how to successfully improvise 
your patter presentations with this easy-to-read Guidebook covering all sight calling skills. This book is a MUST for 
all callers who want to learn to sight call — or who are anxious to improve their ability to call patter extemporane- 
RIG oa Geol oe Sia) eres y Old SO ye Oe ey Ue b EE BON Fre Ue BeBe isa ee VUEDE Ol be ht aare $7.95 
THE MIGHTY MODULE Book 1B 
Learn how to use modules as a primary patter-building tool. Clearly written text covers the Dynamics of Modern 
Choreography, Modular ‘Building-Block” Techniques, “Mix-and-Match’” Techniques to accommodate all dance 
REE 1 S25 5d ia 5 lc PERE Ue DR RO CISOD NS, Hae b i kaput ohms cee > Se ae Pete se a ier cfs 8 $6.95 
SPECIAL COMBINED VOLUME 

Since many successful callers use both Sight AND Modular techniques, we are also offering both of the above- 
described Guidebooks — combined and bound into a single volume — at this special reduced money-saving 
RMRGR tank vin Wig Were say 0 Ub cera RA,» Wirth ete 8 tals 1G whet Se £ SRS EE be ice © vc cll eats Ucxcx ni Yh dhe ec $12.95 


“MODULES GALORE” 
An extra-large collection of modules designed to serve as a supplement to “The Mighty Module.” Hundreds of 


effective dancer tested modules personally selected by the author..............0.......0...., ..., $5.95 
ALSO AVAILABLE 

PRESENTATION TECHNIQUES (Book 1A) ...... 6... ce $7.95 
SINGING CALL. TECNNIQUES (Book 2)... 5-56.55 os pies beac tenes beet ade tee eee re is $7.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS « 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax: from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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WAGON Wirlniaih RECORDS 


Announcing a NEW CATALOG for selecting records for specific needs. 
Contains the most difficult movement in each record, the corresponding 
CALLERLAB NUMBER, and explanations of how each record fits in the 
teaching sequence of “THE FUNDAMENTALS OF SQUARE DANCING, 
LEVELS 1-3", calling by BOB RUFF, produced by SIOASDS. 

Ideal for the caller/teacher, for dancer practice, and for the school teacher. 
Catalog may be obtained without cost by writing to: Wagon Wheel Records, 
8459 Edmaru Avenue, Whittier, California 90605. 


Wagon Wheel Records available from your record dealer or write directly to: 
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


to listen to so they can determine if they are the top — right and left thru 


Square thru 


able to handle the key and melody line. A real 
western type of recording with good musical 
background. The figure offers a Dixie grand. 

Rating: xxx 


YOU ARE MY SUNSHINE — 
Petticoat Patter 102 
Key: D Tempo: 130 
Caller: Sharon Short 
Synopsis: (Break) Sides face grand square 
four ladies chain across chain back - 
promenade (Figure) Heads square thru four 
hands — dosadocorner — swing thru — spin 


Rating: HB 
LA 


California Square Dance Council, 


and Six Flags Magic Mountain 
Present 


2ND ANNUAL 
SQUARE DANCERS DAY 


Saturday, March 5, 


Area 1 — Valencia Falls Pavilion 
Clog Workshop (10:30 — 11:15) 
Clog Dancing (11:15 — 12:45) 
Round Dancing (1:00 — 3:00) 

Area 2 — Showcase Theatre Plaza 
New Dancers (10:30 — 3:00) 

Area 3 — Contempo Pavilion 


Mainstream Plus (10:30 — 3:00) 


three hands — swing corner — promenade. 
Comment: [he sound level is very low and will 
have to be increased for ideal use. A tune that 
nobody should have trouble with. The caller ts 
clear and the added voice supports the caller. 
Figure is very basic. Rating: xv 


RAISIN’ CANE IN TEXAS — Thunderbird 223 
Key: B Tempo: 128 Range: HC Sharp 
Caller: Bob Bennett LF Sharp 
Synopsis: (Break) Sides face grand square 
left allemande — promenade home (Figure) 
Heads square thru four hands — split two - 


Inc. 


1983, 10 AM to 8 PM 


Squares By: 
Jay Henderson 
Jim Randall 
Bill “Red” Gibson 
Rounds By: 
silky Griffith & 
Betty GeFell 
Clogging By: 
Marilyn Hansen 


Ticket price $8.50 per person, unlimited use of over 100 rides, shows and adven- 
tures. Make checks payable to California Square Dance Council. Please indicate 
name of square dance club and Association. Send large self-addressed stamped 
envelope with remittance to: 


Doris Berryman, 4489 Valeta St., San Diego, CA 92107 
For Info call: 805-395-1050 or 714-223-8312 or 213-338-5236 


CS 
ae 


NEW RELEASES 
JP 504 “Uptown/Downtown” (Hoedown) 


JP 111 “Never The Less” 
JP 211 “Fightin’ Side Of Me” 
Bob Vinyard JP 110 “For Once In My Life” 
Bridge Ct. arene (Hoedown) 
Fenton, MO 63026 = =Jjp i109 ‘See You In My Dreams” 


JP 209 
JP 108 
JP 208 
JP 206 
JP 107 
JP 103 


(314) 343-5465 “Country Wasn't Cooi” 


“Matador” 

‘Friday Night Blues” 
“| Feel Better All Over” 
“She Believes In Me” 
Selfish” 


round one — make a line — up to middie and 
back — star thru — partner trade — prome- 
nade. 

Comment: A country tune well called. Dancers 
could hear clearly. The figure is basic all the 
way and can be used by any dance level. No 
problems are likely to be encountered. Music 


“When You Say Love” 
“Gonna Have A Baill” 
“Heartbreak Mountain” 
“Four In The Morning” 
‘Tennessee Sunshine” 
“Blue Moon Of Kentucky” 
“Rhythm Of Rain” 
“Someone Like You” 

“| Don’t Know Why” 

JP 1977 “All| Ever Need Is You” 
HOEDOWNS 

JP 501 Jopat/Jolee 

JP 502 Country Cat/City Slicker 
ROUNDS 

JP 301 “Ali Of Me” (Loehrs) 

JP 302 “No Love At All’’ (Loehrs) 


partner by left — four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
— weave ring — swing — promenade (Figure) 
Head couples promenade halfway — walk in 
Square thru four hands — right and left thru — 
veer to the left — couples circulate — wheel 
and deal — make right hand star halfway 


Joe Porritt 

1616 Gardiner Lane 
Suite 202 

Louisville, KY 40205 
(502) 459-2455 


is most adequate. Rating: x round — girls turn back — swing — prome- 
nade. 

YOU'RE MY FAVORITE STAR — Comment: Johnnie does his share on releases 

Blue Star 2170 this month. The dance is basic and offers no 

Key: A Tempo: 132 Range: HD problems. The tune to this reviewer is average 

Caller: Johnnie Wykoff LC Sharp but, again, Johnnie makes it sound easy. 


turn Music is very adequate. Rating: *xr% 


Synopsis: (Break) Walk around corner - 


| 
na aE SQUARE DANCE PATTERNS 
$4.00 Multi-Size Pattern 
ae 321 Ladies’ Square Dance Dress 
ay ey 9 Pieces 
oe ore pn terre 
He — Square dance dress designed especially for border print 
Fale. fabrics has choice of full gathered skirt (View 1) or 
boats 2-tiered gathered skirt (View 2). Midriff style bodice Is fit- 
“eet. ted with scoop neckline in front and back. Self-ruffle ac- 


cents neck: layered self-ruffles form sleeves. Bows add 
accent at shoulders. 
Multi-Size- 5-7-9 6-8-10 


12-14-16 18-20-40 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS. INC. 
P.O. Box 170119 
Arlington, Texas 76003 


| 
i 
| 
| 
} 
| 
! 
| Pattern #321 @ $4.00 ea. Size(s) 0. 
toga J: pina | TOTAL AMOUNT ENCLOSED $ 
) : eS Why | Name 

a : | Address 
| City State a 
! Add for 1 Pattern — $1.25 3Patterns — $2.55 
| 


postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 
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Nelson 
Watkins 


New Releases 


CW 170 Tight Blue Jeans & Yellow Ribbons by Lee Schmidt 


CW 169 Dumb Thing by Al McCoy 
CW 168 Dream of Me by Nelson Watkins 
CW 167 New York, New York by Buddy Weaver 


ABER RBBREERL ERS 
as* Reman cas™ Bay e 
“2 


Lee 
Schmidt 

Current Releases 

CW 165 When i Lost You by Wayne West 


Hoedowns 
CW 166 Walkin’ Shoes 


D & R Records, 3513 Honeysuckle, Chino, CA 91710 (714) 597-1106 


GOLDEN MEMORIES — Hi-Hat 5046 

Key: A Tempo: 128 Range: HA 

Caller: Joe Johnston LA 

Synopsis: (Break) Head ladies center tea cup 
chain — circle left — left allemande — prome- 
nade (Figure) Heads curlique walk and 
dodge — circle half with outside two — veer 
left to a two-faced line — couples circulate — 
wheel and deal — swing thru — turn thru — left 
allemande — do sa do — swing corner 
Swing own — promenade. 

Comment: This is well recorded with a good 
musical background, a nice melody line and 
well called. A good dancer response. The 


Meg : Si ubine 
119 Allen Street 
Hampden, Mass. 01036 


«eso Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 


Length: 19” 21” 23” 
Please give waist size & length desired 


ha oo eee 
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Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


figure moves well and no problems were en- 
countered. Joe uses a tea Cup chain on intro- 
duction and break. Rating: kw 


WHO WERE YOU WITH LAST NIGHT — 
Top 25361 

Key: D Tempo: 128 Range: HC Sharp 

Caller: Tommy Cavanagh LA 

Synopsis: (Break) Four ladies right hand star — 
courtesy turn with partner — circle left — al- 
lemande left weave ring — do sa do — prom- 
enade (Figure) Head couples fan the top — 
step thru — circle to a line — pass thru - 
chase right — touch a quarter — scoot back 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Handling 
$2.00 each 
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lurn thru — swing corner — allemanae left 
promenade. 

Comment: A Cavanagh-called release that !s 
very enjoyable with a nice dance figure offer- 
ing achase right, fan the top and scoot back. 
The music is good but for clarification pur- 
poses check instrumental side against vocal 
side for melody line. This reviewer notes intro- 
duction Is not the same. Rating: #2 


SEND ME DOWN TO TUCSON — 
Blue Star 2171 

Key: A Tempo: 130 

Caiier: Johnnie Wykoff 

Synopsis: (Break) Turn corner by left full turn 
boys star right three quarters put arm 
around star promenade — girls roll back 
allemande left weave ring — swing — 
promenade (Figure) Head couples square 
thru four hands — sides rollaway — every- 
body do sa do — just girls single circle half - 
make a wave — centers trade — boys run 
night — make aline — square thru three hands 

corner swing — promenade. 

Comment: Johnnie makes this release sound 
easy but callers will have to take a listen to be 
sure they can handle. An adequate figure with 
nice timing, according to dancer reaction. 

Rating: wx 


CRYING MY HEART OUT OVER YOU — 
Blue Star 2173 

Key: F Tempo: 128 Range: HD 

Caller: Marshall Flippo LC 

Synopsis: (Break) Walk around corner — see 
saw own — gents star by right — pick up 
partner star promenade girls roll back - 
left allemande — weave ring — do sa do — 
promenade (Figure) Heads promenade half- 
way — down middle right and left thru — star 
thru — pass thru — swing thru — boys run to 
right — ferris wheel — center two — curlique 
— make right hand star — turn corner left 
promenade. 


Range: HE 
LA 


——— 


pALICO J OUSE 
oO 


| 


MANCHESTER, NH. 


1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog 
(Dollar reftunded with first purchase) 
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Merry 
Christmas 
Ideas 


® 


E) Dacsy Q 
Sguare 


Daace Coats 


and accessories 


Look sharp, keep warm, and 
protect your clothing with the 
latest in square dance attire! 


The all new square dance coat !s superbly 
tailored, machine washable, and available 
ina vanety of styles and fabrics. 


Garment Bag 
For Square Dance 
traveling 


Matching accessories 
are suitable for club 
identification and make 
practical gifts 


Ciub rates available 
Dealers inquiries welcome 


For more information 
please contact 


P.O. Box 9597 Knoxville, TN 37920 615/577-0671 


S| 


| Dye 
LEURDD 


A A CONTEMPORaR y 
<> 
al 


SOuane panct MUM 


Robert Shuler Linda Caro! Bill Knecht 
Forrest 


ROC-101 ANOTHER HONKY-TONK NIGHT ON BROADWAY, by Robert & Linda Carol 
ROC-102 ONE IN A MILLION, by Bill 
ROC-103 JUST LIKE THE WHITE WINGED DOVE, by Robert 
THANKS for the great response to our first release! This month we have two more. ONE INA MILLION is a smooth 
C&W tune made popular by Johnny Lee. We've done it in the original key and style. JUST LIKE THE WHITE 
WINGED DOVE is based on a Stevie Nicksrock tune. . . sort of an underground record that younger dancers really 
go for. Be cautious in performing it for strongly traditionalist dancers! HAPPY CALLING! 


5238 APPLEBLOSSOM LANE, FRIENDSWOOD, TX 77546 
Comment: A rea! country feel to this release. Key: F Tempo: 128 


Nothing fancy, straight figure use and amel- Music: Longhorn Rhythm Boys Band 
ody that is not out of the average callers Comment: Two releases from past years. Ine 


realm. Works nicely. Music is average. Molly Brown side was very popular with new 
Rating x dancers. The reissuance of these singles 
could be an advantage to new callers not 
SINGING CALL INSTRUMENTAL having them. Figures are offered with instru- 
= mentals. Rating: *#*% 

ey ig a BROWN — Kalox fans: 126 PLUS MOVES, continued from page 25 
Music: Kalox Rhythm Boys Band staying to the inside of the dancers on the left 


“track” (dancers in the man’s position), who 
SEASHORES OF OLD MEXICO — Flip side to move single file, clockwise, to the right on the 
Miss Molly Brown outside. The movement continues as in a 


DIXIE DAISY 


MAJESTIC ideal for Round Dancers. 1% heel, 
1” heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; half SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
sizes 3¥4" heel, steel shank, glove leather, lined, half sizes 
Black/White $24.75 sizes4thru 10 med., 5thru 10 narrow, half White/Black $27.85 
Red/Navy/Brown $24.75 sizes, also wide Red/Navy/Brown $27.85 
Gold/Silver $26.25 Black/White $26.00 Silver/Gold $29.25 
\ / Red/Navy/Brown $26.00 
Je N-20 Sissy Nylon Gold/Silver $26.00 
Lie LV. 4 N-29 Sissy Cotton Red 
Seti «S,M,L,XL $8.25 Orange Brown Panty blouse 
) cotton/poly 
N-21 Cotton/Poly Yellow Black broadcloth 
Mid-thigh Length Green = White White, Red, Black 
S,M,L,XL $9.25 Lt. Blue Pink nk Hot Pink, Turquoise 
~N-24 Nylon Sg phy P.S.M.L.XL 
' Shorty Length $16.50 


S,M,L,XL $9.25 


Prices subject to change 


; 
Add $1.85 handling. Maryland residents add 5% tax. 
1351 Odenton Road, Odenton, Md. 21113 
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Great Britain 


Have you ever wanted to see the Crown Jewels in = 
the Tower of London? Walk around the ancient 
stones at Stonehenge? Can you pronounce this 
Welsh city: Llanfairpwligwyngyligogerychwyimn 
drobwillantzysiliogogogoch? Would you like to 
stroll through the shambles in York? Stand on the 
bonnie, bonnie banks of Loch Lomond? Kiss the 
Blarney Stone in Ireland? 

YOU CAN !!... and much, much more. 


The Tower of London 


A bit of Ireland 

Join 

Johnny and Marge LeClair 
for a 22-day tour of 


The Fantastic British Isles 
April 27 — May 18, 1983 
$2650.00 per person from New York — $2894.00 per person from Phoenix 


The price includes first class hotels with private bath; the majority of 
meals: all sightseeing and tipping and many outstanding special 
events. Space is limited to 19 couples. 


For a free brochure, write to: THE AMERICAN SQUARE DANCE WORKSHOP 
462 No. Robertson Blvd. Los Angeles, CA 90048 


CURRENT RELEASES 
Banjo Mt./Heck Among The Herd — Hoedown 
| Never Knew The Devil's Eyes Were Blue 
by Don Schaadt 
Play Me Some Mountain Music by Ron Mineau 
(NOTE: Ron has moved to Bishop, Texas — Good 
Luck Ron and Linda!!!) 
Long Way to Daytona by Jay Henderson 
Wild Turkey by Wil Eades 
Boomerang/Big Mac Dolly — Hoedown 


Wil Eades BM 047 
S BM 046 


BM 045 
BM 043 


BM 042 
BM 041 


godoe — big mac records 


RECENT RELEASES Ron Mineau 


BM 039 Keep Your Feet A Smokin by Mac McCuilar 
BM 038 Dream On by Jay 

BM 037 Texas Cowboy Night by Ron 

BM 036 Don't Think Love Ought to Be That Way by Wil 
BM 035 Prisoner of Hope by Jeanne 

BM 034 Rainbow Stew by Ron 

BM 033 Dixie On My Mind by Jay 


We have teaching records for groups who have no caller. Records teach and call the basics. Write to us for brochure. 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


double pass thru, until the dancers have 
reached a half-tag formation (parallel right- 
hand ocean waves). 


(23) TRADE THE WAVE: Starting formation 
— any four-dancer ocean wave. Dancers 
facing the same direction in the wave ex- 
change places (trade) with each other by 
releasing handholds, stepping forward, and 
walking toward each other in a semicircle, 
passing right shoulders at the halfway point, 
then reforming another wave. Right-hand 


CLOGGING! 


“If you're not a-doin’ it with Leo's 
Clogs... you're just not a-doin’ it!” 
Leo's Clogs are specially designed 

for that foot loose and fancy free 
feeling when you're clogging. 

They re made of supple, durable 
patent leather uppers with rugged 
1'4" heels and strong soles. Only $20 
pair, in White or Black. Medium sizes 
4 to 10; Narrow, 6 to 10. For that extra 
sound to the call. add Stereo Il double 
action Toe Taps, with Jingle Heel Taps. 


Call or write for the name of the dealer 
nearest you. 


A leader in dancewear since 1924. 


Phone: (312) 772-7150 


waves become left-hand waves, and vice 
versa. Ends of the wave become centers and 
vice versa. 


(24) TRIPLE SCOOT: Starting formation — 
columns. Dancers facing each other on a 
diagonal (three pairs) step straight forward to 
join adjacent forearms, turn one half (180°) 
and step forward to end in the position va- 
cated by the dancer who was originally adja- 
cent to them in the column. Meanwhile the 
end dancers in the column who are facing 


2451 North Sacramento, Chicago, Illinois 60647 
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NEWCOMB P.A. SYSTEMS for Every Purpose jl speakers can be purchased sepa- 


rately. We can aiso supply Yak Stacks, 
PRICE SUBJECT TO CHANGE WITHOUT NOTICE. nites deh. iceration... Aahicn Stards.as 
Write us for complete catalog. 


follows: CS-10-A $109.95: CS-20-A 


AVT-12/0V Amplifier Only 


$495.00 
AVT 1290 Amplifier Only $595.00 
T-40 Amplifier Only $1195.00 
T-50 Amplifier Only $1345.00 


We distribute Ampex professional tapes, as 
well as low noise, high output cassettes. Write 


us for prices. 


Merrbach music volume control will shut off 
music completely $75.00 plus shipping | 
Newcomb music volume control fits any mike 


$39.50 plus shipping 


Electro-Voice Model 660 Mikes w/switch 


$99.95 


PLUS FREIGHT ON ALL ABOVE PRICES 
ASHTON RECORD 


MIKE COZY 


$9.90 
plus $1.25 
. mailing 


Metal 
Wood 
These record cases hold 120 rec- 
ords with a place for the micro- 
phone in the back of the case. (Pius 
shipping) 


$99.95; CS-30-A $89.95. 


Amplifier Only 


CASES . 
$29.95 (Shipping $5) ‘ 
$39.95 (Shipping $6) 5 : 


QUICK LOAD 45 RPM ADAPTER $9.95 


CAR CADDY — Anewconcept ina hand truck. Carries up to 100 Ibs., 40" folds to 20". Tubular 


CALIFONE PA SETS 
Model 1925-04 two speakers 
Model 1925-03 one speaker 


$439.95 
$359.95 
$299.95 


$595.95 


Mode! 2155-04 Stereo 
(with 2 Speakers) 


steel weighs 7 Ibs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $3.50 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 


2180 — Jail House Rock Caller: Rocky 
Strickland, Flip inst. Accompanied 
by: Peggy Flournoy, Laura 
Kauffman, Phil Elery 

2179 — Pick Up the Tempo Caller: Vernon 
Jones, Flip Inst. 

2178 — Highways Run Forever Caller: Nate 
Bliss, Flip inst. 

2177 — Midnight Flyer Caller. Jon Jones, 
Flip Inst. 

2176 — Take Advantage of Me Calier: Lem 
Gravelle, Flip Inst. 

2175 — Secret Love Caller: Nate Bliss, Flip 
Inst. 

2174 — I'm Busted Caller: Johnnie Wykoff 
Flip inst. 

2173 — Crying My Heart Out Over You 
Caller: Marshall Flippo, Flip Inst. 

2172 — Hey Look Me Over Caller: Johnnie 
Wykott. Flip inst. 

DANCE RANCH RELEASES 

670 — A Smile Will Go A Long Long Way 

Caller: Frank Lane, Flip Inst. 


669 — Mississippi Caller’ Al Stevens, Flip 
Inst. 

668 — Who Wouldn't Love Her Caller: 
Frank Lane, Flip Inst. 


BOGAN RELEASES 


1339 — Walk Right Back Caller: Tim Pioch. 


Flip Inst. 

1338 — Let's All Go Down To The River 
Callers: D. Davis and Tommy White, 
Flip Inst. 


LORE RELEASES 
1205 — All i'm Missing Is You Caller: Bob 
Graham, Flip Inst. 
1204 — Lights On The Hill Caller: Owen 
Klibbe, Flip Inst. 
1203 — A Little Bit Crazy, Caller Moe 
Odom, Flip Inst. 


PETTICOAT PATTER RELEASES 
105 — Wouid You Catch A Falling Star 
Caller: Toots Richardson, Flip Inst. 
104 — Another Chance Caller: Toots 
Richardson, Flip Inst. 


103 — Some Day Soon Caller: Toots 
Richardson, Flip Inst. 


SWINGING SQUARE RELEASES 
2379 — Should! Do it Caller: Robert Shuler. 
Flip Inst. 
2378 — City Police Caller: Arnold (Bob) 
Strebe, Flip inst. 


BEE SHARP RELEASES 

120 — You're Singing Our Love Song 
Caller; Mal Minshail, Flip Inst. 

119 — Swanee Caller Rogher Howell, Flip 
inst. 


ROCKING A RELEASES 


1374 — James Caller David Cox, Flip Inst. 


CHRISTMAS SINGLES 

Blue Star #1637 — Jingle Bells Called by: 

Andy Andrus 

2146 — Blue Star — Christmas Medley 
Caller’ Johnnie Wykoff 

2147 — Blue Star — Christmas Time A 
Coming Caller: Johnie Wykolf 

1336 — ~~ — Jingle Bell Rock Called 
by Tim Ploch 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — (713) 826-7077 


WING YOUR PARTNER TO 

THE DANCER’S CORNER! 
Square Dance fashions at their best! 
e Petticoats e Dresses 
e Pettipants ® Records and Accessories 
e Dance Shoes @ Skirts and Blouses 
Brochures available on request. Mail and 


Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, Mi 49506 
is: iil 
NATIONAL 
SQUARE DANCE 


1983 Edition Available in March, Ls ! 


Yay DIRECTORY 


Fourth Edition will list over 9,000 square, round, contra and 
clogging clubs in the U.S.. Canada and around the world. In- 
cludes type of club, levei of dancing, when and where to dance 
and a person to contact concerning the ciub. The new edition 
includes a Directory of Festivals section. 


$6.00 per copy (plus $2.00 postage) 
Allow 3 to 4 weeks delivery 


Send to: National Square Dance Directory 
P.O.Box 54055, Jackson, MS 39208 


James 


oly Maxey  p 
Looking Over a Four Leaf Clover 
by Johnny Walter 
Flowers On The Wail by B. Keefe 
Sugar Time by Don Jochum 
Old New York round by 
Barbara Blackford 
BA-202 Forest Lawn by Gil T. Crosby 
BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 


LEE KOPMAN 


e Now Available on Ree! or Cassette 
INSTRUCTIONAL TAPES 


BA-302 
BA-1001 


for Advanced, C-1, C-2, and C-3 levels of dancing 


e Minus a couple to make up a square? 


Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 


Advanced Level — C-1 Level — C-2 Level 
¢ Workshop Tapes 

for Mainstream to C-3 level 
* Aliso Avaiiabie — Giossary of S/D Calls 


out singie file circulate into the position va- 
cated by the dancer who is doing the forearm 
turn. When done from right-hand columns, 


| the dancers facing in turn by the right, and 


the dancers facing out run right. When done 
from left-hand columns, the dancers facing 
in turn by the left hand and the dancers fac- 
ing out run left. 


(25) TRIPLE TRADE: Starting formation — 
tidal wave, tidal line, tidal two-faced line, 
point to point diamonds, six-dancer ocean 
wave, six-dancer column. The two end 
dancers remain in place as the three adja- 
cent pairs of dancers (the six in the center) 
trade with each other. 


(26) TURN AND LEFT THRU: Starting for- 
mation — facing couples or right-hand ocean 
waves. Each dancers does a turn thru with 
the dancer he is facing. They turn by the right 
one half (180°), release armholds and step 
forward. Each couple then does a courtesy 
turn to face the other couple. 


(27) THREE QUARTER TAG THE LINE: 
Starting formation — Line(s) of four or two- 
faced line. Each dancer turns individually to 
face the center of the line and walks forward 
passing right shoulders with oncoming 
dancers. Lead dancers pass by two dancers 
and 6nd facing out. Trailing dancers pass by 
one dancer and step to a right-hand ocean 
wave in the center of the set. Ends in a 3/4 
tag formation. If the call is done from a single 
line of four or a single two-faced line, it ends 
with a mini wave between two out-facing 
dancers. 
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For Details, Write to LEE KOPMAN 
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2965 Campbell Ave., Wantagh NY 11793 
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THE SIGHT CALLER’S TEXTBOOK — Second Edition 


er $12.95 


125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 


THE TOP TEN (1980 Edition) 


‘tin wie actd ice Ape eee 2am pe aa $6.00 


5 separate Dictionaries of the Callerlab levels (MS-C2); Choreo Analysis & Diagrams of Top Ten New Calls: 


Callerlab Formations & APD Arrangements; & More. 


SCV CALLER’S NOTE SERVICE ... 


viene With liability insurance $20/yr; Notes Only $12/yr 


Definitions of ALL new calls & Concepts: Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi-Monthly 


XLRI eres $6/calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 


TRADITIONAL, continued from page 34 
figure can be accumulated the same way ex- 
cept that you can lead with number one cou- 
ple each time without changing the sequence. 
As the line increases in length, the leads must 
take a wide loop around the lady to allow the 
entire line to go through before splitting again 
to go around the man. Just before the second 
split the men move in front of their partners 
for the “around the man’ part. 

For a complete dance you can reuse these 
two figures for couples three and four, or as 


Tony does, use a cumulative Grapevine Twist 
for couple three and one of each for couple 
four. 

In each issue of SQUARE DANCING we 
attempt to cover the full spectrum of the activ- 
ity. We hope we are covering your interests. 

EXECUTIVE BRIEFCASE 

Here’s an ideal gift for caller or club officer 
— a legal size, cowhide briefcase, which may 
be personalized in gold with a 15-letter maxi- 
mum. Order postpaid for $45 from LEGACY, 
2149 Dahlk Circle, Verona, WI 53593. 


K-1273 Heartbreak Express by Jon 
Jones 
} K-1272 Bumming Around/Mission 


Old Time Favorites 
Recent Releases on Kalox 


C.O. Guest 


K-1271 1 Will Show You The Way by Bill 


Peters 
K-1270 Rosetta by Billy Lewis 
K-1269 Molly Brown/Seashores Of 
Old Mexico /nstrumenta/ Only 
— Two all-time favorites 
K-1268 Boys Night Out by Billy Lewis 
K-1267 She’s Back by Harper Smith 


New on Longhorn 
LH-1036 Heart Over Mind 
by Josh Frank 
Recent Releases on Longhorn 
LH-1035 Love Potion Number 9 
by Josh Frank 
LH-1034 If You Knew Susie 
by Guy Poland 


Crowson 


KALOX- Belco-Longhorn 


Bells /nstrumental Only — Two 


New Rounds on Belco 

B-306-A Singing Our Song Two-step 
by Art & Gladee Peavey. 
ist band music; 2nd band cues 7 = 
by Art Peavey alae 

B-306-B Promenade Mixer Mixer by Joh 
Rocky Strickland — Music Only Saunders 

Recent Releases on Belco 

B-305-A Sugar Two Step Two-step by 
Richard & Joanne Lawson, 
1st band music; 2nd band cues 
by Richard Lawson 

B-305-B Sweet Mable Mixer Mixer by 
C.O. Guest. Music Only 


New Squares on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 
C-001 Calendar Girl by Bill Crowson 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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Keep ‘em squared up with HI-HAT & BLUE RIBBON Dance Records 


g BRAND NEW ON HI-HAT CURRENT RELEASES ON HI-HAT se 

HH 5050 Gimme 3 Steps by Bronc Wise HH 5049 When You Fall in Love by Ernie Kinney 

= COMING SOON ON HI-HAT HH 5048 Honky-Tonk Night on Broadway 

Texas Fiddle Song by Ernie Kinney 

Loves Found You & Me HH 5047 My Favorite Memory by Tom Perry 
BRAND NEW ON BLUE RIBBON HH 5046 Golden Memories by Joe Johnston 
BR 234 Walking in the Summer Rain HH 5045 New Cut Road by Ernie Kinney 


by Jerry Hightower 


The following records are available with harmony from producer only (see address below) 
if AT HH 471 —5007—5022 —5031—5032—5039— 5041 —5047 

Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
Distributors: Corsair-Continental Corp., Box 644, Pomona, CA 91769 
Records Twelgrenn Inc., P.O. Box 216, Bath, OH 44210 
v Jim’s Record Shop, 1128 Mosby Road, Memphis, TN 38116 


. . Society, 72 

Meet Our Adve rtisers Dancer's emer. 86 
A-Z Engraving, 71 Brundage, Al, 68 Davis, Bill, 87 
Anina’s, 94 C & C Originals, 73 Dell Enterprises, 64 
Armeta, 60 California S/D Council, 78 Dixie Daisy, 82 
ASDS British Tour, 83 Calico House, 81 D & R Records, 80 
Atkinson, Sam, 102 Callers Assn. of S. California, 72 Dress for the Dance, 92, 93 
Authentic Patterns, 79 Cameo Lady, 58 Elaine's of California, 62 
B 'N’ B's International, 59 Campau, 75 ESP Records, 91 
B & S Square Dance Shop, 68 Caribbean Cruise, 107 Fann Burrus, 81 
Badge Holders, 60 Chaparral Records, 75 First Fashion, 98 
Beacon Badge, 74 Charmz-Reaction, 63 Four Square Dance Shop, 90 
Blue Engravers, 59 Chinook Records, 98 Gordon Bros. Shoes, 112 
Bob's Western Wear, 103 Clinton Instruments, 57 Grenn Records, 77 
Bob Cat Records, 73 Coast Shoes, 97 Hanhurst’s Tape & Record 
Brahma Records, 86 Country Dance & Song Service, 104 
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Square’m up in Hawaii oe 
MID WINTER san. 31-Feb. 7, 1983 oon 
Square & Round Dance Festival ‘Sy 


Featuring Bob & Roberta Van Antwerp a 
Rounds by Ed & Mary Susans 4 


included Features: 

¢« 7 Nights Accommodations at Hotel Selected | 

¢ Traditional Flower Lei & Greeting 

¢ Hotel Porterage & Tax sen ee napa 
* Round Trip Transfers Between Airport & Hotel PEEIAGS, Eat RYBNERAE. 


e Airport Porterage & Luggage Transfers 


¢ Prerounds Friday & Saturday 7-8 pm Make Checks Payable to: 
e Workshops on Saturday 1-3 pm Tour Hawaii, Inc. 
e Square & Round Dancing, Friday/Saturday 8-11 pm Mail to: 
Land Cost (Airfares not included) Bob & Roberta Van Antwerp 
* Sheraton Surfrider Hotel y? P.O. Box 3563 
Single Ye Twin v3 Triple Stateline, Nevada 89449 
628.00 340.00 268.00 
e Sheraton Princess Kaiulani Hotel 
Single ¥% Twin ¥3 Triple 
511.06 282.00 230.00 


Deposit of $100 per person due with reservation form. Full prepayment due December 15, 1982 
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THE 6th 


ALi 


ADDITIONAL 
INFORMATION 


¥ 


Lee Kopman (N.Y.).......... 516-781-4164 
Vince Dimick (PA.) Program . . .215-379-8634 
Dacie Babb (Del) Publicity ... . .302-475-8093 
Jan Laird (MD.) Registration . . . 301-390-6477 


Please make your own hotel reservations 


HOTEL RESERVATIONS 


6th JANUARY JUBILEE — JANUARY 13, 14, 15, 1983 
MAIL TO: THE PHILADELPHIA CENTRE HOTEL 
1725 JFK BOULEVARD, PHILA., PA 19103 


Name _ : 

{Please Pr:nt) LAST FIRST 

Street Ee — = 
City State ZIP 
Telephone _ 


PLEASE RESERVE: (Circle One) 


SINGLE $42.00 TWIN OR DOUBLE $47.00 
BEDROOM SUITE $115.00 $120.00 
Minimal Parking Fee Arrival_.__. sd Departure 


MAINSTREAM 
PLUS II 


ADVANCED & CHALLENGE 


ph Featuring 
Bob Gambell 
Keith Gulley 
Lee Kopman 
Steve Kopman 
Ron Libby 
John Marshall 
Norm Poisson 
Ron Schneider 


Rounds : 
Ron & Ree Rumble 


JANUARY 13, 14, 15, 1983 
PHILADELPHIA CENTRE HOTEL 
PHILADELPHIA, PENNSYLVANIA 


we 


MAKE CHECKS PAYABLE TO 
6th JANUARY JUBILEE 
MAIL TO: Mrs. Jan Laird 
9804 Dubarry St., Glenn Dale, MD 20769 
Official confirmation will be forwarded. 
Full refund on cancellation until Dec. 1. 1982 


REGISTRATION INFORMATION 


Name _ — = = 2 - 


Street __ —~= _——— =. ae 


State 


| 

l 

l 

: 

| City _ 
| FESTIVAL FEE: 

| © $35.00 PER COUPLE ENTIRE FESTIVAL 
| D $30.00 PER COUPLE PARTIAL FESTIVAL 
(Friday 2:00 P.M. through Saturday) 

| 

l 

l 

| 

J 


O CASH O CHECk 


TYPE OF DANCER: 
O Mainstream Plus || 0 Advanced 


2 3 4 


O Round Dance 


O Challenge 1 (Circle One) 


FOUR SQUARES RECORD CO. 


#793 ROSIE “R’’/HELEN “R” 


(Hoedown) 


#794 MERRY CHRISTMAS POLKA 


Singing Call by Earl Rich 


#795 COUNTRY HOME 


Bud Taylor 


#796 SNOWFLAKE 


Don Monteer 


SQUARE AND ROUND DANCE SUPPLIES 
LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 


Happy Feet, 90 

Hi Hat Records, 88 

Hilton Audio, 48 

January Jubilee S/D Festival, 89 
JoPat Records, 79 

Kalox Records, 87 

Kopman, Lee — Tapes, 86 
Kush, J.R & Company, 105 
Lee’s Calico Country, 106 
Leo's Advanced Theatrical, 84 
Lightning-S Records, 76 

Local Dealers, 70, 71 
McGowan Pennants, 104 

Mail Order Record Service, 76 
Marex Badges, 76 

Mayo, Ji Jim, 1, 107 
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"Melody Records, 74 


Micro Plastics, 76 
My Cher, 74 
National S/D Directory, 86 


Old Pueblo Trader, 60 
Ox Yoke Shop, 58 


Peters, Bill, 77 
Rawhide Records, 62 
Red Boot Records, 95 


Rochester Shoe Store, 102 
Rocket Records, 82 
Roofer’s Records, 58 


ee oe rt ee or er ee. 


Merrbach Record Service, 85 


Old Pueblo S/D Association, 


P&L Square Dance Specialties, 72 


Richards Jackets Inc., 108, 109, 110 
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FOUR SQUARES DANCE SHOP 

145B HUBBARD WAY 

RENO, NEV. 89502 PH. 702-826-7422 
OR 702-825-9258 


Ruf, Bob, 78 

Scope Records, 84 

Sewing Specialties, 94 

Shirley's S/D Shoppe, 96 

Shopper's Mart, 66, 67 

simkins, Meg, 80 

Smith, Nita, 171 

South Carolina Educational TV, 
100, 101 

Square Dance Record Roundup, 99 

Square Tunes Records, 106 

Steven Stompers, 98 

T & © Enterprises, 58 

Thunderbird Records, 96 

Van Antwerp, Bob, 88 

Weber Shoes, 61, 69 — 
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If you Dance all night, and 
«\ Stand on your feet all day, 
you're gonna love us! — 


“HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 

Please send correct shoe sizes: Men 
Send $4.95 plus .75¢ shipping and handling to: “!"" "esidents add 


STRIEGEL & Associates, inc.¢ 1562-D Parkway Loop 6e Tustin, California, ‘ 
92680 — 


® 


Women __. 


Name 


— ns 
Address [| | would like details on 
City State Zip how | can become a 
MASTERCHARGE or VISA # Exp: - HAPPY FEET Dealer. 
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We are pleased to add Music By: 


BOB NEWMAN “Southern” 
Paducah, KY satisfaction 
to our staff Band 


RECORDS 


é, 


lmer Sheffield, Jr. 
Tallahassee, Fla. 


NEW RELEASES 
ESP 111 Fool Hearted Memory by Elmer 
ESP 503 Coney Island Washboard Gal by Bobby 
ESP 308 I Can’t See Texas From Here by Paul 


RECENT RELEASES 

ESP 112 Speak Softly by Elmer 
ESP 113 Oh What A Beautiful Love Song by Elmer 
ESP 203 | Think About Your Love by Elmer & Paul 
ESP 307 Ain't It Been Love by Paul 
ESP 306 | Never Knew The Devil’s Eyes Were Blue by Paul 
ESP 110 Baby Makes Her Bluejeans Talk by Elmer 
ESP 108 The Man With The Golden Thumb by Elmer 
ESP 109 Rollin’ In My Sweet Babies Arms by Elmer 

(with harmony by Tony Oxendine of Ranch House Records) 
ESP 305 Another Chance by Paul 
ESP 306 | Never Knew The Devil’s Eyes Were Blue by Paul 
ESP 501 Ease The Fever by Bob 
ESP 502 Ain’t Got Nothing To Lose by Bob errr 
ESP 101 Midnight Rodeo by Elmer ESP 001 
ESP 102 Just Send Me One by Elmer + ads : 
ESP 103 Slow Hand by Elmer eee ete tg be - 
ESP 104 Preaching Up A Storm by Elmer : : ) 
ESP 105 Lord | Hope This Day Is Good by Elmer England 
ESP 106 Another Sleepless Night by Elmer 
ESP 107 Sexy Ole Lady by Elmer 
ESP 201 Honky Tonk Queen by Eimer & Pau! 


OWNER/PRODUCER 

Elmer Sheffield, Jr. DISTRIBUTED BY Corsair Continental Corp. 
3765 Lakeview Dr. Pomona, Calif. 
Tallahassee, Fla. 32304 

904 576-4088 Do Si Do Sho: 


575-1020 Memphis, Ter 


LET YOUR 


SQUARE DANCE CLOTHIER 
HELP YOU 


More than 28,000 copies of SQUARE DANC- 

ING Magazine are mailed out to subscribers 
every month. This means that a clothing store 
dealer may reach in the neighborhood of 
80,000 square dancers — all potential cloth- 


* ALABAMA 


SQUARE WEAR 
6809 Stinson Ct. 
Mobile, AL 36608 


* CALIFORNIA 


AUNTIE EMM’S SQUARE 


DANCE APPAREL 
9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF 
CALIFORNIA, INC. 


11128 Balboa Blvd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


MORRY’S — CLOTHING 
11911 Santa Monica Bivd. 
West Los Angeles, CA 90025 


PAM’S SQUARE DANCE SHOPPE 


1523-220 E. Valley Pkwy. 
Escondido, CA 92027 
Phone (714) 489-0508 


PETTICOAT JUNCTION 
4700 Easton Drive, m 24 
Bakersfield, CA 933 


ROMIE’S SQUARE DANCE & 


WESTERN WEAR 
3827 El Cajon Bivd. 
San Diego, Calif. 92105 


WARD'S GOOD TIME 
WESTERN WEAR 


1045 W. Philadelphia 
Ontario, CA 91761 


* COLORADO 


CHRIS’ SQUARE DANCE 
ORR 


2990 Roche Drive South 
Colorado Springs, CO 80918 


SQUARE DANCE RECORD 
ROUNDUP 


957 Sheridan Blvd. 
Denver, CO 80214 


FLORIDA 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


ELAINE’S KOLLECTIONS 
400 S. 


Alcaniz 
Pensacola, FL 32501 
Phone (904) 433-4052 


LENORE 2 PETTICOATS 


i ay N2720 


PROMENADE SHOP 
OOF 62nd Ave. N 
Pinllas Park, FI. 33565 


THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


GEORGIA 
C & M WESTERN WEAR 


3820 Stewart Rd. 
Doraville, Georgia 30340 


ILLINOIS 


DON'S SQUARE DANCE 
APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 
Chicago, IL 60634 


IOWA 
VIK-ARDIE’S S/D SHOP 


Park Fair Mall 2nd & Euclid 
Des Moines, !A 50313 


ress'theTance 


ing buyers. If you're interested in a listing 
write to Dress for the Dance, SQUARE 
DANCING Magazine, 462 N. Robertson, Los 
Angeles, California 90048. 


* 


* 


KANSAS 
DOROTHY’S SQ. DANCE SHOP 


35022 Strong Ave. 
Kansas City, Ks. 66106 


LOUISIANA 
DANCE RANCH 


3860 Dublin 
Carrollton Shopping Center 
New Orleans, LA 70118 


3413 N. Causeway Blvd. 
Metairie, LA 70002 


1180 Terry Parkway 
Gretna, LA 70053 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 
Detroit, Michigan 48209 


NEBRASKA 


INDIAN VILLAGE 
WESTERN SHOP 


1244 High Street 
Lincoln, NE 68502 


NEW JERSEY 
THE CORRAL 


41 Gooper Ave. 
West Long Branch, N.J. 07764 


MADELYN FERRUCC] 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


SQUARE DANCING 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 


STORES handling square dance clothing are invited to write 


SQUARE DANCING regarding a listing on this page. 


* NEW MEXICO 
SQUARES & FLARES 


5517 Central Ave., 
Albuquerque, N.M. 87108 


NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


SKY RANCH “SADDLERY 
109-111 So. M 
Central Sauire, N. y 13036 


ROCHESTER SHOE STORE 
Mattydale Nt NY 13211 


NORTH CAROLINA 
PEARL’S OF RALEIGH 


2109 Franklin 
Raleigh, N.C. 27608 


SOPHIA T’s 
Rt 9, Box an Hwy. 70E. 
Goldsboro, NC 27530 


WHEEL AROUND | 
COUNTRY WESTERN 


WEAR 
1116 S. Glenburnie Rd. 


* 


* 


P.O. Box 3055 
New Bern, N.C. 28560 
* OHIO 


DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


* 


+ 


+ 


OKLAHOMA 


MAINSTREAM PLUS SQUARE 
DANCE SHOP 
(Bruce & Rita Pagan) 


7010 East Admiral Place 
Tulsa, Oklahoma 74112 


PEG’S S/D & REC TERN WEAR 
(Earl & Peggy Schultz 

123 North Owalla 

Claremore, OK 74017 


OREGON 
PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 


FORD’S FLUTTER WHEEL 


FASHIONS 
1630 Lilac Drive 
W. Middlesex, Pa. 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


TENNESSEE 
THE DO- SI- -DO SHOP 


1138 Mosby R 
Memphis, tenn. 38116 


TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 


1506 Old Waynesboro Road 
Lawrenceburg, TN 38464 


TEXAS 
THE CATCHALL 


1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 


* 


* 


ha 
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FAWCETT’S SQUARE 
DANCE SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. 

Rt. 4, Box 1560 

Gcenke TX 79763 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Elkton, EVA 22807 
Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Washington Hwy. 


U. S. Rt. 1 No. 
Glen Allen, VA 23060 
TRIPLE R et WEAR 


250 W. Broad S 
Falls Church, VA S088 


WASHINGTON 
RILEY'S RANCH CORRAL 


1006 Southcenter Mall 
Seattle, WA 98188 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


CANADA 


LOU-ANN SQUARE DANCING 
ACCESSORIES 


ort Road 
Edmonton, Aiberts T5B 4H5 


wea 3 DANE WEAR 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


ieee 
Petticoat Kits | 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-10] sLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

SWEEP: 40 YOo* 80 YD** 120 YD*** 

DIAMOND FLUFF AG-301 cRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 
COLORS: white, red, yellow, blue and pink 
SWEEP: 40 ¥D* Si) vores 127 YO*** 
DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 
COLORS: white, red, yellow, blue and pink 


SWEEP: 2 YD* 4a y¥o** 60 YD*x** 


CUSTOM MADE 


FULLNESS KIT PETTICOAT 
AOr To) Fue $16.95 $24.95 
FULL LOQK inde $75.98 $34.95 
EXTRA FULL eee $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $2.00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1.90 PER KIT FOR TWO OR MORE KITS PER ORDER 


i i i a ee a ee ee a a ae ae at 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 


THE LAYERS ARE COMPLETFLY GATHERED AND SEWN 
WITH FUSIBLE WES8BING ATTACHED TO A SHORT 
COTTON TOP, SWMELY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE iN A NUMBER OF FABRICS, 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 
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SQUARE 
DANCE 4@> 
- DATE BOOK 


Nov. 4-6 — Canadian Challenge Convention, 
Hamilton Convention Centre, Hamilton, 
Ontario — 81 Sunning Hill Ave., Hamilton 
LST 1B6 

Nov. 5-6 — Sioux Empire Hoedown, Ramada 
Inn, Sioux Falls, SD — 1314 So. Walts, 
Sioux Falls 57105 (605) 338-9018 

Nov. 5-6 — 22nd Annual Rocket City 
Roundup, Von Braun Civic Center, 
Huntsville, AL — c/o Merry Mixers S/D 
Club, P.O. Box 3058, Huntsville 35810 

Nov. 5-7 — Fiesta de la Quadrilla, Balboa 
Park, San Diego, CA 

Nov. 5-7 — PASDA Advanced Weekend, 
Phoenix, AZ — 1502 W. Butler Dr., 
Phoenix 85021 (602) 997-8064 

Nov. 5-7 — Festival, Stockholm, Sweden — 
Emmylundsvagen 16, 5-19 453 Upplands, 
Vasby 

Nov. 6 — Guy Fawkes Dance, Greenfield 
Park, Quebec — 370 Union Blvd., St. 
Lambert J4R 2N1 

Nov. 6 — Square Wheelers 20th Anniversary, 
Blanchard Auditorium, Acton, MA — 33 
High St., Acton 01720 (617) 263-1352 


Nov. 6 — Barren River Autumn Jamboree, 


ATE LAK 
YA 
WRAAG 
Lawrence & Marian Foerster VATE RS 


623 Wadge Ave. S. 
Park River, ND 58270 Ph. 701 284-7901 


Jewelry, towel holders and metal dancers available. 
Send for catalog and wholesale prices on letterhead. 
New catalog now available. 
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é RED BOOT PRODUCTIONS 


Cal Golden Ron Libby Allen Tipton 


GS 404 (HOEDOWNS) RBS 1267—Mountain Of Love RBS 1268—All I’m Missing 
A—Phrasing On The Beat RBS 1266— Make The World Is You 
B—Beat And Rhythm Go Away RBS 1265—Pride 


RED BOOT BOYS 


Mike Hoose, Johnny Jones, Don Williamson, 
& Wayne McDonald 


Ron Dunbar Marty Van Wart 
RB 274—Why Don’t You G&W 603— Walkin In The 
Love Me Sunshine 


RED BOOT BOYS — DANCE CONCERTS 


Aug. 6-7 Crossnore School Inc. 
Crossnore, N.C. 
Aug. 27-29 North Lake Hotel 
North Lake, Ill. 
(Chicago Area) 
| Sept. 10-11 Civic Auditorium 
‘4 Gatlinburg, TN 


Mike Hoose . Ken Anderson 


RB 275— Round The Clock J-K 6020— New York, 
Lovin NEW RELEASES BY THE “RED BOOT BOYS” New York 


RB 277— Where The Sun Don’t Shine 

RB 278—Got Leavin On Her Mind 

RB 273—Bobbie Sue (Available in 3 Records) 
A—Called Side & Instrumental 
B—Called Side & Bass Only 
C—Called Side & Vocal Background 


COMING SOON 
Boxcar Blues 
That’s What Life Is All About 


Johnny Jones Ashes To Ashes Ed & Carolyn 
RB 276—1| Just Came Home To Don’t Let This Cowboy Ride Away Raybuck 
Count The Memories Peg Of My Heart RB 906— Cruising Down 
The River 


RED BOOT ENTEPRISES 

Route 8, College Hills 

Greeneville, Tennessee 37743 
615-638-7784 


eT ae 


{RUN EREIRD a 3 oF 


’ ' ee ow. i a i ae 
Bob Bennett, if anyone is having problems obtaining Chuck Will Mike Bob Stan Tommy 
Owner-Producer Thunderbird Records, contact the company. Myers Larsen Seastrom Shiver Russell Russell 


rik 


4 


Singing Calls TB 224 She Thinks | Still Care TH 525 Little River Train/Sally Let Your 
TB 218 Workin’ On The Muddy by Will Larsen Bangs Hang Down 
Mississippi Line TB 225 My Little Bundle Of Southern 
by Tommy Russell Sunshine by Chuck Myers Coming Soon 
TB 220 When The Caller Packs His Case TB 266 If You Just Win One Time Morning Sky 
by Mike by Bob Shiver You Can Bet Your Heart On Me 
TB 221 Vil Fly Away by B. Bennett Texuse T 
TB 222 Without Love by Stan Russell Hoedowns 
TB 223 Raisin’ Cain In Texas TH 524 Shine, Shine, Shine/ New Clogging Routines 
by R. Bennett Mystery Train Now Available to TB 111, 116, & 199 
THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 
Bowling Green, KY — 324 Bellevue Dr., val, Civic Auditorium, Gatlinburg, TN — 
Bowling Green 42101 236 Walker Springs Rd., Knoxville 37923 
Nov. 6 — 36th Annual Oklahoma Jubilee, (615) 693-3661 
Myriad Convention Center, Oklahoma Nov. 12-13 — Richmond Fall Festival, 
City, OK — 2821 NE Heritage Lane, Richmond, VA — 8801 Belmont Rd., 
Lawton 73501 Chesterfield, VA 23832 
Nov. 6-7 — Mini-Legacy, Fairview Heights, Nov. 12-13 — 25th Annual OASDA Square- 
IL A-Rama, Ogden, UT — (801) 479-1073 


Nov. 7 — 28th Northern Annual Fall Festival, Nov. 12-13 — 20th Annual S/R/D Festival, 
Elk Grove High School, Elk Grove Village, Slidell City Auditorium, Slidell, LA — 
IL — (312) 956-1055 3815 Cambridge St., Slidell 70459 

Nov. 12-13 — Great Smoky Mountain Festi- Nov. 12-13 — 22nd Annual Tobaccoland 


ZipperLess S/D dress pattern! $3.25 . 


$1.00 
2 Lovely Styles! . pstg. 


View A has 3 overlapped skirt ruffles; View B has 
neckline ruffle, circular skirt with bottom ruffle. 
Both styles are pullover, with elastic waist and 
neckline. Shaped belt included. 


HURHKKHEKRKHKHHHKHHHHKSE 
He Newest * 


x oewing booklet with instruc- . 

* tions for making 6 different * OL Sop Pie 
* square dance skirt styles. * Tar | had Oe Ve 

3% $2.00 os Multi- 

HHH KHKHHKKHHHHHHHEHH sizes 


Route 9-D, Box 423 


(6-8-10-12) 
tt 
For complete pattern Hughsonville, NY 12537 


catalog G, add .50¢ (14-16-18-20) 


@ cere eer ‘ 
Oates oer 
T 
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COUNTRY 
SQUARE DANCE 
OUTFIT KIT 


Everything you need to make this 
original outfit for your 11%" fashion 
doll — skirt, blouse, leatherette vest 
and lace-trimmed petticoat. In- 
cludes patterns, fabrics, and easy- 
to-follow instructions. A great gift 
idea. Complete kit only $6.00 PPD. 
US funds. PA residents add 6% 
sales tax. Send cash, check or MO 
(no COD) to: FIRST FASHIONS, 
PO Box 3943, Dept. Pittsburgh, PA 
15222 


Roundup, Civic Center, Raleigh, NC — 
4021 Iverson Dr., Raleigh 27604 (919) 
832-2364 

Nov. 12-14 — Prairie Conclave IV Leadership 
Seminar, Nebraska Center for Continuing 
Education, Lincoln, NE — c/o Bargen, 
Nora, NE 68962 

Nov. 14 — 9th Golden Rocket, Columbus, 
OH — 1102 Hepplewhite St., Westerville, 
OH 43081 (614) 882-8930 

Nov. 19 — Tri-Valley District Fall Festival, 
Salt Lake City, UT — (801) 266-6613 


CLOGGING 


Taps— Best sound. Wear twice as long as all others. Will 
not scratch floor. Guaranteed not to crack. Men’s 
$7.95 and women's $7.75 full set post paid. 


Video Teaching Tapes—Specify beginner, intermedi- 
ate, or advanced. $39.95 post paid. 


Clogging Records—Send for list and prices. 


STEVENS STOMPERS 
105-B Fellowship Road 
Moorestown, N.J. 08057 
(609) 235-9468 
Nov. 19-20 — Turkey Strut, Gatlinburg Audi- 
torium, Gatlinburg, TN — 286 Overlook 
Rd., Asheville, NC 28803 (704) 684-3275 
Nov. 19-20 — Roanoke Valley S/D Festival, 
Natural Bridge, VA — (703) 774-3011 
Nov. 19-20 — 20th Annual Mid-South S/R/D 
Festival, Cook Convention Center, Mem- 
phis, TN — 5099 Boeingshire, Memphis 
38116 (901) 346-1431 
Nov. 19-21 — 3rd Annual Thanksgiving Tur- 
key Trot, Lehigh Resort, Lehigh, FL — 
2886 Fernley Dr. East, West Palm Beach 


a PRE A eS SY HE A A ES OS A 


RECORD 


Bob 
Stutevous 


Joe 
Saltel 


_- HOEDOWNS 
Jim Dan C-505 MAGMA 
Hattrick = Nordbye C-506 OREGON MIST 


ROUNDS 


C-1005 WHAT’LL ! DO by Bud & Irene Hornstein 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 


HOEDOWNER LABEL 


H-106 LOVING HER WAS EASIER by John 
H-107 THINKING OF YOU by Bob F 
H-1068 YOU'LL BE BACK by Dan John 


Order Direct or from your nearest Record Dealer 


tao 
Daryl 
Clendenin 


C-053 SMOOTH TALKING BABY by Joe 
C-052 WIZARD ON THE HILL by Dary! 
C-051 ADELINE by Marlin 

C-050 THE OLD LAMPLIGHTER by Dary! 
C-049 DIXIE ON MY MIND by Dary! 


Gordon 
Sutton 


Reitmajer 


PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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THE DANCER'S FRIEND! 


The Marantz PMD-200 
Variable-Speed Cassette Tape Recorder 


Use it to record — to practice! 
Slow down those squares or rounds! 


° variable-speed +15% ¢ built-in Electret 
® one touch record condenser microphone 
® cue and review 


* aux. input allows you to record 
* auto or manual record level direct from caller’s sound system 
e record level/battery 


e : « 
strength meter impact resistant Lexan case 


PMLD-2Z0) .... ww. es - $184.95 Use your VISA, 
Vinyl Carrying Case. ... $19.95 MasterCard. -or 
PMD-220 . occ. ce 4s5- $249.95 American Express for 
also has: same day shipment 
¢ memory rewind/replay : | — — 
e EQ and bias controls for use &S = = 


with metal oxide tapes 
¢ ambient noise control 


In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 


ee ne a ee ee ee ee ee ee ee ee cent 


“TAPE AND RECORD SERVICE 


lf you are not not subscribing to a tape service perhaps you should consider one. There 
are several advantages as well as being a convenience to you. 
® You can listen to all the new releases in the privacy of your home or car. 


CALLERS 


@ Saves you valuable time. 


M@ Saves money. Listen until you are sure you can use the record. 
@ Fast service. Records mailed same day on most orders. 


Write: Sam Atkinson 


1829A Terrier St., Pt. Mugu, CA 93042 


an wee Pn ee 


a AR eS SE 


Nov. 20 — 20th Annual Square Hinds Jambo- 
ree, D.A.V. Hall, Middletown, OH 

Nov. 20 — 2nd Annual Turkey Trot, Bloom- 
field Recreation Center, Macon, GA 

Nov. 25-28 — All American S/D Festival, 
Marriott's Hunt Valley Inn, Hunt Valley, 
MD — Box 283, College Park, MD 20740 

Nov. 26 — SPIFFS Clogging Fair, Bayfront 
Center Arena, St. Petersburg, FL — 2201 
First Avenue North, St. Petersburg 33713 

Nov. 26-28 — 3rd Annual Lakepoint Funtfest, 
Lakepoint Resort, Eufaula, AL — c/o 


1 ne re int nL a ee EO re fee an Bk SP cnn ct 


Ce eee ee ee ee 


or call (805) 488-7613 


A , e r 


Stokes, Rt. One, Box 284, Dothan, 
36301 
Nov. 26-28 — 22nd Annual Harvest R/D 


Festival, LeBarron Hotel, Dallas, TX — 
2110 Tomkins, Grand Prairie, TX 75051 
Nov. 26-28 — 25th Annual S/R/D Festival, 
Municipal Auditorium, Panama City, FL 
Dec. 3-4 — 6th Annual Fumblin’ Feats Festi- 
val, Palo Verde High School, Blythe, CA 
Dec. 3-4 — Winter Wonderland S/R/D Fes- 
tival, City Park Auditorium, Shelby, NC 
Dec. 3-4 — sanninasd Happening. Jekyll 


SQUARE & ROUND DANCING FOOTWEAR 


fers. 


DEERSKINS | 
STYLE B 


MENS ___ $37.90 | 


Black, Luggage, Brown. Bone (* 2nd Pair - $13.90 


Black, Smooth Black, 


Sizes 7 14 @ All Widths 


SE =< White. 
WOMENS _ $34.90 | 


Bone or Reg. $42.00 


Luggage Tan 


rochester 
shoe stores 


MAIL 
TO: 


K-Mart Plaza, Mattydale, N.Y. 13211 


(Syracuse) Ph. (315) 454-9334 


lst Quality 
PRANCER 
SQUARES 


Patent, Gold, Silver, Navy, 
Red, Brown. © N.M,W, Widths 


“RINGO” ‘by Coast 


Black, White, 


Red, Silver STYLE G 


ROUND DANCERS 


ONLY $16.90 | THEATRICAL $19.90 


| “MANDY” 


by Coast 


$29.90 


Black, White, STYLE E 
Send with order: 

Style @ Color ® Width ® Price 

Your name, address, city, state, zip. 
Add $1.75 per pair for postage & 


handlina 
A CCAL dNAGRT ENS. 


Check, Visa, MasterCard Accepted. 
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Order your Regal Dual-Action Taps NOW 


#3 Toe $3.95 per pair 
3 inches 


—check or money order payable to— 
Bob’s Western Wear 
7457 La Palma Avenue 
Buena Park, 
California 90620 


Phone: (714) “SQUARES” 778-2737 


Island, GA — PO Box 2516, Smyrna, GA 
3008 1 

Dec. 3-5 — 3rd Annual Fontana Hoedown, 
Fontana Village Resort, Fontana Dam, NC 
— 105 Stribling Circle, Spartanburg, SC 
29301 

Dec. 4 — 6th Las Vegas B&B Anniversary, 
Western High School, Las Vegas, NV — 
1628 Bluestone Dr., Las Vegas 89102 (702) 
648-8677 

Dec. 5 — 7th Annual Western Mass Fall Fes- 
tival, Civic Center, Springfield, MA — 39 
Carmel Lane, Feeding Hills, MA 01030 

Dec. 10-11 — Christmas Ball, Riverside 
Motor Lodge, Gatlingburg, TN — 419 
Hawthorne Rd., Lancaster, SC 29720 

Dec. 10-12 — 28th European Winter Jambo- 
ree, Seeheim-Jugenheim, Germany 

Dec. 10-12 — 4th Do-Si-Do, DeGray State 
Park, Arkadelphia, AR 

BIG EVENTS OF 1983 

The January issue will list them all — that 

is, if you ve sent in yours. These are the festi- 


vals and conventions open to the public. 
Deadline for dates: Nov. 20. 


ATER A RG a TRA ee Oe lh aR ey Re eR ee 


em 


for that Staccato Sound 


#7 Heel $3.50 per pair 
1 % inches 
#9 Heel $3.50 per pair 


2 Ve inches 


Add $1.50 for postage 
Calif. Res. add 6% Sales Tax 


NASRDS 


The National Association of Square and 
Round Dance Suppliers strives to provide 
honest representation and quality service to 
the square dancing community as well as as- 
sistance to organizations which request their 
aid. Additional information may be obtained 
from their secretary, Judy Sappington, 7738 
Morgan Ave. So., Minneapolis, MN 55423. 


NATIONAL S/D CONVENTION 
EXECUTIVE COMMITTEE 


Indianapolis has been awarded the 1986 
National Convention. Other future Nationals 
include Louisville, 1983, Baltimore, 1984 and 
Birmingham, 1985. National Conventions al- 
ways start on the fourth Thursday in June. The 
1987 Convention will be awarded at Louisville 
on Friday at 9:00 AM. The meeting is open to 
all interested dancers. 

Pete and Ester Hughes, 2885 Poplar Dr., 
Moore, OK 73160 are chairmen of the 1982-83 
National Executive Committee and bid pro- 
cedures, policies, etc. may be obtained from 
them or any NEC member. 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970; Section 3685, Title 39, United States Code (1) Title of 
publication: SQUARE DANCING. {A) Publication No. 0037-2889 (2) Filed Sept. 23, 1982. Issued monthly at (4 & 5) 462 North Robertson Boulevard, Los 
Angeles, California 90048-1799. (6) The name and address of the Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson 
Boulevard, Los Angeles, California 90048-1799. (7) The owner is: Sets in Order, a corporation, 462 North Robertson Boulevard, Los Angeles, California 
90048-1799. Stockholder is Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, California 90048-1799. (8) The known bondholders, 
mortagees, and other security hoiders owning or holding 1 per cent or more of total amount of bonds, mortages, or other securities are: None. (10) (a) 
Average No. of copies printed each issue during preceding 12 months was 24,987. Single issue nearest to filing date 25,350. (b) (1) Paid circulation 
through sales through agents, news dealers or otherwise average No. of copies each issue during preceding 12 months was 349. Single issue nearest to 
filing date 247. (2) Paid circulation to term subscribers by mail average No. of copies each issue during preceding 12 months was 23,593. Single issue 
nearest to filing date 24,261. (c) Total paid circulation average No. of copies each issue during preceding 12 months 23,942. Single issue nearest to filing 
date 24,508. (d) Free distribution (including sampies) by mail, carrier delivery or other means average No. of copies each issue during preceding 12 
months was 402. Single issue nearest to filing date 479. (e) Total distribution (Sum of c and d) average No. of copies each issue during preceding 12 
months was 24,344. Single issue nearest to filing date 24,987. (f) (1) Office use, left-over, unaccounted, spoiled after printing average No. of copies each 
issue during preceding 12 months was 643. Single issue nearest to filing date 363. (2) Returns from news agents average No. of copies each issue during 
preceding 12 months -0-. Single issue nearest to filing date -0-. (g) Total No. of copies distributed (sums of e and f) average No. of copies each issue during 
preceding 12 months was 24,987. Single issue nearest to filing date 25,350. (11) I certify that the statements made by me above are correct and complete. 
(Signed) Robert L. Osgood, President. 
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_“ouaeets CLUB JACKETS 


CUSTOM PRINTED for YOU! 


—_— 
“= manufactured and printed in U.S.A. 
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CONTRA, continued from page 29 

corner and swung that person and then, 
finishing the swing, the men put that lady on 
their right side to face across (E), the actives 
would have progressed another position and 
would end up at the two ends of the hall with 
two men together and two ladies together. At 
this point, your prompter calls “cross at the 
head and cross at the foot” and those at the 
ends change places with their partner and we 
have a new head couple ready to start at the 
top. The previously active couple is now 


——— 


-MICGOWAN S 


As few as 6 in 5 Colors 4 Sizes 


WRITE US FOR INFORMATION 


P.O0.BOX 1967 
MANKATO,MN 560071 


ready as an inactive at the bottom(F). 

Don't let all of this become confusing. Be- 
cause the formations are a bit different doesn’t 
mean that contras are difficult. Remember 
they use relatively few basics. The fun comes 
in moving with the phrase of music and in 
doing patterns that are virtually impossible to 
do within the confines of a square. This is the 
initial step for the new contra dancer. Keep 
this information handy with the idea that one 
day youll be introduced to contras and this 
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NEED RECORDS IN 
A HURRY? 
CALL TOLL FREE 
1-800-237-2442 OR 

1-800-237-2443 


ANHURST’s TAPE AND RECORD SERVICE 


3508 Palm Beach Blivd., Ft. Myers, Florida 33905 


THE VERY FINEST “AUDIO CATALOG” OF THE NEWEST SOUNDS AND DANCES, TO 


KEEP YOU CURRENT. THE “ORIGINAL” SUBSCRIPTION TAPE SERVICE USED BY 
DISCRIMINATING CALLERS THE WORLD OVER. WE ARE IN OUR 10TH YEAR OF 
SERVICE TO LEADERS WORLDWIDE AND WE WELCOME YOUR INQUIRIES. 


e FAST SERVICE ON IN-STOCK RECORDS 
« 3 YEAR S&R/D CALENDARS AVAILABLE, 1982, 1983, 1984 
e 8¥2" x 11”, 3 RING YEARLY REFILLS AVAILABLE THROUGH 1985 


a ae i ee oe 


IT DOESNT COST TO HAVE THE VERY BEST — If PAYS! 
The “Original” Subscription Tape Service 


information caii: 
(813) 332-4200 


Orders call: 
(800) 237-2442 
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yy) _ BELT 
i BUCKLES 


ee es 
=A : 
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(ee Makes an ideal gift! 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 


Only $25.00 


(Calif. residents add 6% tax) 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
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ORDER FORM 
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I 

| Address: 

I 
J.R. Kush & Co. ' City, State: — 


x on on os IE 


(Enlarged to show detail) 


7623 Hesperia Street , 
Reseda, California 91335 Ot a PRONE 
Phone (213) 344-9671 

or 345-7820 


Color: ~ 


Allow 2 to 3 weeks for delivery 
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New Singing Calls: . Charlie Randy . 
ST 193 Remember Me by Vaughn Parrish Ashby 


ST 196 Good Friends by Ted Frye 

ST 197 Singing The Blues by Jack Lasry 
ST 198 I'll Get Over You by Vaughn Parrish 
ST 200 You're The Best Break This Old 


New Hoedowns: 


Heart Ever Had by Randy Dougherty 
P 121 When | Stop Leaving Ii! Be Gone 
by Ron Marion 
P 122 Greatest American Hero 
by Ron Marion 
P 123 Early Morning Rain by Charlie Ashby 


Dougherty 


ST 300 Rock Island Ride/Dixie Breakdown 

ST 301 Weeping Willow/Boiling Cabbage 

ST 302 Ragtime Anne/James 

New Workshop Records by Jack Lasry 

ST 603 Peel The Top/Chase Right 

ST 604 Coordinate/Triple Trade 

ST 605 Turn & Left Thru/Trade The Wave 

ST 606 Triple Scoot/Teacup Chain/ 
Anything & Roll 


Jack Ron 
Lasry Marion 

ST 607 Review Of Plus Calis 

ST 608 Follow Your Neighbor/ 
Explode The Wave 

ST 609 Relay The Deucy/Cross Fire 

ST 610 All 8 Spin The Top/ 
Remake The Thar 

ST 611 3/4 Tag The Line/Ping Pong 
Circulate/Grand Swing Thru 

ST 612 Singing The Blues/Detour 

(Review of Plus calis 


Ted 


Vaughn & Jean 
Frye 


Parrish 


236 Walker Springs Road « Knoxville, Tennessee 37923 « Phone: (615) 693-3661 


VARIETY, continued from page 17 
dancing: 

“As I pulled in the driveway, I knew this 
was going to be a fun evening. The bright little 
house gave forth squeals of delight. Light was 
oozing from the windows. I unloaded my rec- 
ord player, records and mike. The sound of 
happy people spilled out in the street. My 

ost, Wally, was waiting on the porch. 

“We headed down the narrow stairs to the 
rumpus room. The sounds of laughter and 
voices burst on my ears. I located the nearest 


BEERS 


zo 


CALICO COUNTRY 
ORIGINALS 


Frosty white voile provides a lovely 
contrast to bright turquoise, hot pink, 
or daffodil yellow. 


Brochure $1.00 ($2.00 foreign) 
Credited on first order. 


1704 MOON NE 


ALBUQUERQUE, NM 87112 
(505) 294-2834 
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outlet and set up my equipment. In a small 
alcove nearby, food lay quietly awaiting its 
impending doom. I bales) over the couples. 
They were a mixed bag, like a handyman’s 
toolbox, items of different shapes, sizes and 
ages. This monthly party was the glue that 
held them together. 

“It was 9:00 o'clock; time to start the dance. 
As I placed my needle on the record, I felt like 
Aladdin about to rub the magic lamp and 
cause the genie to appear — to help people 


find happiness. ” 
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Announcing: The 2nd Annual 


CALLER COACH SCHOOL 


Thursday MARCH 24, 1983 thru Saturday MARCH 26, 1983 
MARRIOTT HOTEL — Philadelphia, PA 
* AL BRUNDAGE * FRANK LANE * JIM MAYO 
* CAL GOLDEN * JACK LASRY * BILL PETERS 


This school is offered to help callers who do now, or who plan to, teach others how to call. The course will share with you the 
experience of the staff in helping callers to improve their performance. 
Our staff includes the most experienced caller coaches in the business. Each instructor is a universally recognized caller 
training expert and all are accredited by Callerlab as Caller Coaches. 
FOR INFORMATON OR ENROLLMENT CONTACT: 
Jim Mayo, 79 Wash Pond Rd., NH 03841 (617) 329-5492 


Square Verse — Beryl Frank Load the Boat 
We really meant to load it 
Count them Yourself! We tried to with a will 
The boots and shoes in any tip ot-aameeticte erhen (he 


Should total up to eight 
Six right and lefts were ready 
Two others came in late. 


call was through 
That boat was empty still. 


Is A Puzzlement Sometimes It Happens 
I am perplexed and puzzled too At dancing I am sometimes good 
Dear caller, please explain Sometimes I'm even deft 
You teach me something new and hard But when he said — turn and left thru 


And never call the thing again. I turned and I was left. 


Cruise the 
Panama Canal 
and the 
Caribbean 


14 days — March 5-19, 1983 trom tos angeies 


with Bob and Becky and Bob and Roberta 
Osgood Van Antwerp 


Travel in absolute luxury aboard Sitmar's T.S.S. Fairsea, staffed by a gracious 500-man Italian crew, all trained in 
the fine tradition of Continental service. $2625 to $3940 per person. The tour ends in San Juan, Puerto Rico. FREE 
AIRFARE to and from most U.S. Cities. 


Reservations available only through The American Square Dance Workshop, 462 No. Robertson Blvd., Los 
Angeles, CA 90048. 


Arrangements made by Rainbow Tours and Travel, Los Angeles 
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BY Saree eee Cree 28.00 
FI@AVY PG LINGO 5... ise c ces eins. 38.00 


ee ere re 42.00 
(Sherpa is real heavy man-made sheepskin 
lining. It is available in Black, Scarlet, 

Navy, Royal, Dk. Green & Lt. Gold.) 
All jackets include one name on left breast. 
Your choice of standard patches on back of jacket at $4.00 additional. 


to Price 
54-56 
XXX Large” 


SIZES _ Add $10.00 _ 


Chest Measurement 
MEN’S SIZES 
Bust Measurement 


GIRLS’ SIZES 


BOYS’ SIZES 


*Please make second color choice in XX and XXX sizes 


AVAILABLE IN 18 COLORS IN STOCK AT ALL TIMES 


Beige Texas Orange White Light Gold Dark Gold 


Scarlet Cardinal Maroon Purple 


Silver Grey Columbia Blue Royal Blue Navy Kelly Green 


Dark Green Brown Black 


— ORDER FORM ON BACK OF NEXT PAGE — 


STANDARD PATCHES 


Standard patches on back of jacket — $4.00 each 
additional. 

STYLE A— Young boy & girl. Shown here in Red and 
Black. Also available in Kelly & Black or Royal & 
Black. 


STYLE B — Silhouette. Shown in Royal. Also avail- 
able in Black, Kelly, or Red. 

STYLE C — Adults. Shown in Royal & Black. Also 
available in Red & Black or Kelly & Black. 


CUSTOM PATCHES 


We make patches in any color and any shape. 
We need to have a sketch or picture for our artists to 
enlarge upon and draw. We will draw it up in color 
for you to See and give you a price on your quantity. 
We have a “one time” screen charge of $12.00. 
Once we make this patch for you, we keep the 
screen for your future needs. 

We have a minimum order of 15 patches. Patches 
may be either inked or flocked. 

Small patch, under 5/2” — $2.50 for 1 color, 50¢ for 
each additional color. 

Large patch, 6” or over — $3.50 for 1 color, 60¢ for 
each additional color. 


| CAPS WITH TRANSFER 
' 


Caps are mesh back with polyester front panel and 
visor. Front panel is white, while visor and mesh back 
are available in Royal, Kelly, Black, or Scarlet. 
| Choose from Style A (Young Boy & Girl), B (Silhou- 
. ette), or C (Adults). 

sizes: Regular — 61% to 7 
Large — 7% to 7% 

WMS Wi ransier .. 5... cee ce eu e cers $5.00 Style B Style C 


T-SHIRTS WITH 
FRONT TRANSFER 


Heather tone T-shirts printed with transfer in Style A 
(Young Boy & Girl), B (Silhouette), or C (Adults). 
Colors available are Kelly, Scarlet, or Royal. Order 
adult sizes in small, medium, large or X-large; chil- 
dren sizes in 6-8-10-12-14-16-18. 

T-shirt with transfer .................004. $6.00 


Also available with custom design. Minimum order of 
15 T-shirts when using custom design. 1 time screen 
charge of $12.00. 


Style A Style C Style B 
— ORDER FORM ON FOLLOWING PAGE — 


ORDER FORM (for items shown on two preceding pages 


~— 


NAME 
. © 
Relehindlg rs 
———— Jackets, Inc. CE ep ee STAI a 

——— 411 NORTH BARRON ST. 
= EATON, OHIO 45320 PHONE a 

= Dayton — (513) 222-5267 

CaO ——. iy Sere OHIO RESIDENTS PLEASE ADD 512% SALES TAX 


FIRST NAME STYLE OF 
- ONJACKET | BACK PATCH 


JACKET COLOR | TYPE OF LINING 


JACKETS 


QUANTITY STYLE A, B, or C [TRANSFER COLOR 


T-SHIRT COLOR 


T-SHIRTS 


QUANTITY | SIZE (Reguiar or Largey| CAP COLOR | STYLE A,B, or C [TRANSFER COLOR 
{a eee 
Re eet Die 
O | 


PATCHES ORDERS ONLY 
8 ee ee ae ee ee we 


Style of Patch 
If custom patch, please send a drawing of what you want. 


Note — Add $2.00 per order for shipping and handling. Normal Delivery Time Three Weeks 
[| I’ve enclosed $s SSCS Please Ship ©.0..D.. 
Charge my: | VISA (| MasterCard — Card # et es ty 
2 ee OE 
JEWELR Sterling Vermeil 
@ Dancers collar 
or scatter pin .......... $12.95 $17.95 
@ Dancers stick pin...... $12.95 $17.95 
@ Dancers Necklace with 
Sterling chain .......... $15.95 $20.95 
@ Double square collar 
or scatter pin.......... $ 9.95 $14.95 


All items are sterling silver with stainless steel and 
nickel pin backs and catches. 


Vermeil is sterling silver plated with gold. Vermeil 
necklace has gold filled chain. 


To order jewelry: circle item and indicate quantity. 
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CLOUD NINE — Nylon Shg#r Organza \ 
The Bouffant everyone has been waiting for — it is wonderfully comfortabiga 
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— brilliant theatrical f 


colors — any size. Ne. 
40 yd sweep .. . .$34.50 50 yd sweep ....$37.95 60 Yd sweep ... .$39.95 
70 yd sweep ....$45.95 80 yd sweep $51.95 100 y@ sweep .. .$65.95 
Solid Colors ‘4 
White Lime Beige Maize Brown Mint Green Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
Aqua Royal Blue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer! 


40 yd Sweep ..............,. $36.95 BO YO Sweep .........28..4:- $39.95 60 yd sweep ................ $44.95 
70 yd sweep ................ $49.95 OD YO MWEOD ....... 4.421042 $55.95 100 yd sweep ............... $71.95 


Available in alf of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Biue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep...$18.95 35 yd sweep...$21.95 50 yd sweep.. $25.95 75 yd sweep...$38.95 100 yd sweep. $45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 
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GRUNDEEN’S WORLD of SQUARE DANCING 


“We're in luck! He's the pilot-caller who entertains with singing calls in flight.” 


| The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


